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You Want Reasons? 
Why did Modern Drummer choose Tama Rockstar o ong 
~_ the seven.other major brands of drums? 
- Plenty of reaSonSee. : 
r ss 


“Weries Tom Mi ount. — 


“The tom-mount design — 
(from Tama’s top of the line 

Starclassic series) offers” 

exceptional versatility... i 


Better Bass Drum Sound: 


“The bass drum was outstanding : 
with tremendous depth and power... 

far and away the biggest and best 
bass drum sound in‘the ies 
‘ “Excellent low-end response. » 


Better Tom Sound 


ifams sounded full and big, 
with good clarity and attack.” 


Better Heads: 
“Several of the kits suffered 
.(in:the MD shootout) due to: 

their poor-quality, virtually 
“untunable drumheads.” 
‘Tama Rockstar on the 

~ other, hand “comes fitted 
with professional quality. 


® heads that give it a terrific 
fries overall drum sound.” 


Just Plain Better 


“Our consensus favorite 
is the Tama Rockstar.” 


Did they have more reasons 
than that? A whole slew. ' 


~ RP622DWCMH j WHS | 5 But bansider this: if Tama puts 
(Transparent Custom Mahogany finish) | ; By i: ¥ | é aus this much, quality into their more 
; ae oa ie eee, affordably priced sets, you can 
imagine what goes into their 

' professional drums. Now you | 
know why-so many top 
_ drummers go with-Tama, 


‘p move up to Taina 


p swith rermission of Modern Drunimer M ageing: ‘ 


~ = “Entry Level Drumsets An MD Special report 
from the Modern Drummer February 1998 issue, 
paul Postagh raymond herrera : F ets kenhy.aronof 
ear fact “7 Tempe: «»(sma ins 
ae fieet Factong ee) : "ob soto cage se foreetrg purrs) 


Visit our website at www.tama.com. For more information on Tama Drums and Hardware send $3.00 to: 
TAMA dept. HPD51, P.O. Box 886, Bensalem, PA 19020, or P.O. Box 2009, Idaho Falls, ID 83403. 
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4 BUSH ee: READY 


: THE LEGEND LIVES ON 
: FIVE YEARS LATER 


DEPARTMENTS 
6 WE READ YOUR MAIL 


94 TECH TALK: TOMMY LEE 
96 INSTRUMENTALLY SPEAKING | 
98 VIDEO VIEW: THE BEST IN HOME ENTERTAINMENT 
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ORIENTAL TRASH CRASH 


RE-MIX “BREAKBEAT” RIDE 


RE-MIX EFX 


New K Zildjiat ashes join the coveted 
S, expanding Be of “old K” sounds 

available again for the first ti @ in three decades. New Oriental Trash 
Crashes are hybrid cymbals that create a unique, new sound in betwee 
a crash and a china. And new Re-Mix “Breakbeat” Ride and EFX mo 
extend the Re-Mix Series which pioneered the acoustic recreatio 
of “electronic” sounds. Mix it up with these vault-fresh 
ers at your Zildjian dealer. 
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Oriental Trash 
Crash . 
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Re-Mix 
“Breakbeat” 
Ride 
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Re-Mix EFX 
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The only serious choice.” 


SEND LETTERS | HIT oom oe 210 ROUTE 4 EAST, SUITE 401, a NJ 07652 A 


SABBATH RULE! 

For a long time | felt like | was born 
15 years too late. | was too young to 
have seen Zeppelin. | was way to young 
to have seen Hendrix. Hell, | was too 
young to have caught the Roth-era Van 
Halen. But my biggest regret of all was 
that | never had the chance to see the 
original Black Sabbath perform on 
stage. Back in the mid-’70s they must 
have been awesome! But now | do 


have that chance, and I'm diggin’ it! 

With Ozzy back, Sabbath once again 
rule! 

Ted 

Boston, MA 


I've got to admit that of all the “old” 
bands that have reformed in recent 
years— including Kiss— Black Sabbath 
seem to really have it together. For my 
taste, Kiss is trying too hard to recap- 


THE BIGGEST...THE BEST... 


BETTER THAN THE REST! 


CLAWFINGER - 


“Clawfinger” 

Having sold 1.5 million records in Europe, 
Clawfinger bring their unique style of 
hip-hop-meets-metal to the States! 
Featuring the killer tracks 
“Two Sides” and “Biggest & The Best” 
Also contains a special CDRom track 
allowing you to mix your own 
exclusive Clawfinger track! 


Plastique 


Ceceeeeeeeeoeeeeeeee 
AVAILABLE 


PLASTIQUE 


“Empire Of The Black Suns” 
NYC's own rap-meets-metal-meets-hardcore!! On tour ail 
spring/summer. Check out their specially-priced mini LP!! 


“They'll rise up to the top like Rage Against The Machine” 
-RZA, Wu Tang Clan 


TERRA FIRMA 

“Terra Firma” 

Featuring ex-members of Count Ravef, St. Vitus and Unleashed. 
These Swedes bring stoner grooves into the new millenium! 
Melodic vocals with a metallic 70's sound. Take a rainbow ride 
with Terra Firma! 


VARIOUS ARTISTS 


“In The Groove” 

14 killer tracks by the best of today’s stoner/groove rock! 
Featuring Acid King, Altamont, Bakerton Group, Dripping Goss, 
Karma To Burn, Leadfoot, Nebula, Raging Slab, Red Giant, 
Roachpowder, Roadsaw, sHEAVY, Sixty Watt Shamen, and Terra 
Firma! 


Available now from The Music Cartel: 
Codeseven - 1.D.K. - Leadfoot - Grange Goblin - Peace, Love & Pitbulls 
Roachpowder - SHEAVY - Sleep - Lid - Transport League 
THE MUSIC CARTEL - 106 WEST 32ND STREET - 3RD FLOOR - NY, NY - 10001 


ALL CDS $14 PPD - MINI LPS $10 PPD (CHECKS AND MONEY ORDERS ONLY) 


mail@music-cartel.com + www.music-cartel.com 


Kiss: Trying too hard? 


ture something from 20 years ago. 
Sabbath just seems interested in play- 
ing great rock and roll. | love Kiss, but 
I've really gotten a new respect for 
Sabbath. They're still the best heavy 
metal band of all time. 


Kitt 
Durham, NC 


Why don’t you guys write more about 
Silverchair? What’s the matter, they're 
not the “flavor of the month” any- 
more? Get with it. Siverchair’s fans are 
still loyal and we're waiting for the 
band’s third album to arrive. When it 
does we'll prove that these Aussie sen- 
sations will be bigger than ever! 

Bobby, 
Cleveland, OH 


Monster Magnet blow every other 
group on the planet away! It's time you 
learn that...or die! 

Rico 
Boston. MA 


METALLICA MUSINGS 
My friend just bought me a copy of 
Metallica’s Garage Inc. for my birthday, 
and | think it’s the best! | really didn’t 
know too much about a lot of the 


bands on there, but after hearing 
Metallica play their songs, | want to go 
out and buy their albums too. Maybe 
more bands should do an album like 
this— that way their fans will learn a 
lot more about rock and roll history. 
Mary 
West Orange, NJ 


Metallica are gods! Everything they do 
is touched by pure brilliance. There's 
never been another band as clever and 
as understanding of the heavy metal 
form as Metallica. Let’s all worship at 
their feet. 

Big “B” 
San Antonio, TX 


I'm really mad at Metallica. They're 
one of my favorite bands, but | like 
them because of the/r music, not 
somebody else's. If | want to hear 
Motorhead, I'll buy a Motorhead 
album. If | want to hear Thin Lizzy, I'll 
buy a Thin Lizzy album. | don’t want to 
buy a Metallica album to hear those 
bands...or at least their songs. That's 
why | don’t like Garage Inc. | know 
Metallica’s done albums like this in the 
past, but as far as I'm concerned, 
they're a rip-off. 

Brian 
Toronto 


Monster Magnet: Blowing everyone away. : Z 


| hear that White Zombie has broken 
up. That sucks. | was just getting into 
their music, and now | find out that 
they're gone. What are bands thinking 
when they break up when they’re still 
selling a lot of records? Does Rob 
Zombie think he'll be more successful 
as a solo artist? | doubt it. 


YOUNG BLOOD 
I've been a hard rock/heavy metal fan 
for the last 10 years. | caught the tail 
end of the ‘80s “hair metal” move- 
ment, and | lived through all the 
grunge and industrial stuff. Now, 
thanks to a lot of young, hungry bands 


it looks like real heavy metal is coming 
back. | love Sevendust, Rammstein and 
Fear Factory. There are a lot of groups 
who are making sure that this genera- 
tion of fans know what real rock and an i 
roll is all about. 7e GV TE ty 

Chris Our reputation is in your hands ® 

Sacramento, CA ; 
visiT OUR NEW Wesel é 
INTERACTIVE! SOUND 
Ineepill worw-promark-strecom 


10707 CRAIGHEAD DRIVE,HOUSTON, TX 77025 
713-666-2525 © HOTLINE: 1-800-233-5250 
E-mail: info@promark-stix.com 


| saw Rammstein on the Family Values 
tour, and they rocked! | didn’t under- 
stand a thing they said on stage, but 
then | usually don't understand what a 
band says on stage. They played with a 
lot of energy and they were so LOUD! 
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Creed: Indeed! 


My ears rang for a week. That was 
really cool. 

Mike 

Denver, CO 


Why don’t you write more about 
Creed? | think they're one of the best 
bands I’ve ever heard. Their music is 
dramatic and powerful. And they look 
good too! 

Cindy 
Phoenix, AZ 


MANSON vs. OMEGA 

Sometimes Marilyn Manson scares 
me. | really like his music, but he’s just 
so creepy. I’m not used to looking at a 
man with breasts— even if they are 
plastic ones. It’s hard for me to really 
like Manson because some of my 

friends think he’s too weird. 
Butch 
Hollywood, FL 


Marilyn Manson is Omega. | under- 
stand his message. | will comply. 
Manson sees the future. He is our 
leader. We will comply. Resistance is 
futile. 

MM 
Baltimore, MD 
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Features the Hit 


Take a listen to the new Fear Factory album, 
"Obsolete," filled with machine gun rhythmic riffs 
| fired off by seven-string extraordinaire 
DinoCazares. Totally skull crushing, 
bludgeoning stuff. Imagine what it would be like 

to stand in the stage lights surrounded by great . 
players and equipment that can handle 


that kind of awesome, Terminatoresque power. 


But remember this. You'll still need an amp 
can handle massive crunch when you're warming 


up backstage, on the tour bus, or in your hotel-- 


‘where you can't have your stac 


oy 


PHSAbL Feber = B 
; TONE BLASTER 25 REVERB 


everything you want for huge tone.. - } 


+ RRR in not so huge places. 


Ibanez Amps. Small in size, not in sound. | 


been in 


Visit our website at www.ibanez.com. For a full color Ibanez guitar, bass 
and electronics catalogue, send $5.00 to: Ibanez Dept. GE42, PO. Box 
886, Bensalem, PA 19020, or PO. Box 20039. Idaho Falls. ID 83403 { 
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INSIDE STUFF: Month after month, or is that year after 
year, your reporter has repeatedly asked, “What ever hap- 
pened to Axl Rose?” As we all know well, the erstwhile 
leader of El Lay’s 
Guns N’ Roses has 
been missing-in- 
action for many 
years. 

Now, Cyclops, our 
snoop in the Golden 
State of California 
flashes it looks as if 
Axl and friends 
(ain’‘t no more Guns 
here) will be back in 
the studio and 
recording by the 
| time you read this. 
“He was in pre-pro- 
duction forever,” 
our one-eyed mole 
lamented, “and it 
made everybody 
nuts! There's a 
chance, but not a 
certainty, that the 
new CD may be out 
by the end of ‘99. 

Thanks Cyclops— 
don’t mean to be 
distrustful, but like 
Harry Truman, the 
man from Missouri 
said, “Show me!” I'll 
believe it when you 
show me. Anyway the “New” Guns are said to be, guitarist 
Robin Finch, bassist Tommy Stinson, drummer Josh Freeze 
and keyboard player Dizzy Reed. Finch was formerly with 
Nine Inch Nails. Tell you one thing though, it’s sure nice not 
having to ask, ‘Whatever happened to Axl Rose?’ At least for 
now... 

K*K* 

QUICKIE QUIZ: Last month, we asked you for the name of 
that great band from the Northwest who sold the most discs 
in its debut week? The correct answer is Pearl Jam and the 
album was Vs. This month, tell us the name of Steve Tyler’s 
oldest daughter? Answer next month. 

K*k* 

SECRET STUFF: A crazy rock star— or so he thinks— is 
really acting crazy. Spies say he has actually asked a slew of 
doctors and scientists if they could clone him. My gosh! 

KK* 

ROCK WIRE REPORT: Courtney Love went whack-a-ding- 
hoy at the recent Billboard Awards show out in Las Vegas. 
We won't print the words Ms. Courtney spewed, but you can 
bet you bottom dollar it wasn't about Little Red Riding Hood. 
The big mess started when Courtney (some say rightly) 
became fed up with waiting to rehearse on stage. Phew, 
nonetheless, the words could make a sailor blush... NYC had 
a double dip when Marilyn Manson and Metallica hit Gotham 
24 hours apart. People are still buzzing about how Marilyn 


Rolling Stones: Rocking New York? 


Re. 


went crazy at a concert gig and trashed his dressing room 
and hotel room in a scant two hours time. MM and pals 
kinda destroyed parts of the Poughkeepsie’s Civil Center and 
Poughkeepsie’s 
Sheraton. Ugh. We 
got a kick out of 
the hotel manager 
tearfully announc- 
ing, “To their credit, 
the band did not 
dispute the swath 
of destruction.” 
Guess that says, in 
other words, ALL 
damages were paid 
for. Money seems 
to cure everything, 
CONSE? Mm yalse tod 
rumor or could 
there be a germ of 
truth in the reports 
buzzing on the East 
Coast that Keith 
Richards, Mick 
Jagger and the rest 
of Rolling Stones 
may rock in 2,000 
at Madison Square 
Garden? It seems a 
strong possibility in 
many quarters... 
That professional 
wrestler, the 
Undertaker, was asked 
about the music he 
liked. Cracked the six-foot, ten inch giant, “It could be any 
funeral dirge or AC/DC's Highway To Heaven, which is a 
favorite of mine. But anything by Black Sabbath is good!” 
Thanks Undertaker. 
KK* 

NO NAMES PLEEZE: Snoops are sniffing that famous rock 
star from Scotland could be breaking up with his wife who's 
half his age. Who knows what might come out when the 
mud starts flinging? Crazy world, ain't it? 

K*K* 

OVER ‘N’ OUT: We got a kick out of Ozzy’s recent horo- 
scope which described our rockin’ buddy as “Emotionally 
very sensitive, so stay clear of the callous. Take advantage of 
the many opportunities for your career by making yourself 
visable.” Yeah, that’s Ozzy, all right!! ... Steven Tyler sent a 
male stripper to his daughter Mia's 20th birthday bash at the 
Limelight. The party burned on till four in the A.M. and eyes 
say actor Nicolas Cage had lots of fun at the soiree, too ... Is 
it only us or could singer George Michael's thinking been a 
little screwy when he filmed a video reeacting his arrest for 
lewd conduct in the bathroom?... Baseball is around the cor- 
ner and most everybody in the Apple is wondering whether 
the Yankees can do it again? Hmmm. 

KkK* 

SEE YOU NEXT MONTH. Until then, remember: If you have 

no one else to turn to— turn to yourself. 
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When you throw in the promise of 
hearing live versions of all the band's 
classic tunes presented in one concert 
spectacular, you’ve got a show that 
no true rock and roller worth his 
weight in tattoo ink could even consid- 
er passing up. 

As it was, the band’s incredibly tight 
ninety minute set left one and all drip- 
ping and exhausted. They played every 
song their fans had come to hear, and 


BY STEVE FIiscC eer 


MOTLEY CRUE 


T: gathering throng of fans was literally <r 


abuzz with anticipation as they not-so- 

patiently awaited for the theater doors to 
open. It was still more than an hour before show 
time, yet the level of electricity passing through 
this pulsating mass of humanity was so high that 
you could taste it, feel it, touch it. What could 
possibly have been of such interest to draw so 
many humans together in one place at one time 
and work them into such a state of emotional 
frenzy? Believe it or not, it was the return of 
Motley Crue. While it was 1999— not 1989— the 
band’s loyal following didn't seem to notice. They 
showed up decked out to the “nines” in their vin- 
tage black leather jackets and hair-down-to-there, 
many appearing as if they had been caught in 
some sort of intergalactic, rock and roll time warp. 

For many of those fans, the return to the road 
by the Crue was more than a musical happen- 
ing— it was a true cultural event. After all, this 
was the band that had provided both the style 
and substance to the ‘80s rock and roll move- 
ment— the tattoos, the groupies, the outrage, 
the music...and with the release of their 
Greatest Hits album, it indeed seemed to many 
as if the good times of metal’s halcyon days 
if were again alive and well. To their credit, while 
i the fans seemed firmly implanted in the past, 
the Motley men themselves— vocalist Vince 
Neil, bassist Nikki Sixx, guitarist Mick Mars and 
on-the-loose-again drummer Tommy Lee— 
seemed both ready and able to embrace the 
forthcoming Millennium. They looked good, and 
they sounded good, and while even their new 
songs, Bitter Pill and Enslaved, reeked of 
mid’80s metallic excess, there was no mistaking 
that this was .a band still looking ahead rather 
than behind them. 

“It's so great to be back on the road with 
these guys again,” said Lee, who completed his 
highly publicized stint in prison last September. 
“When you're kept away from doing something | 
you love, you realize how much it really means to | Nikki Sixx & Vince Neil: Ultimate Crue cool. 
you. The fans have been incredibly loyal to us. A lot | 
of the media people may have given us a tough time 
over the years, but the fans have always been there for they did it with the panache and style that was vintage Motley 
us— and we'll always love ‘em for it.” Crue. Whether it was your first live taste of the Crue in action...or 

Of course, there are those who may disagree with your 100th... it was impossible to leave the show without a mon- 
Lee's assessment of his band’s fan loyalty. After all, this Ster-sized smile on your face. The theatrics of yesteryear— such as 
is a band with an unparalleled string of multi-platinum Lee's rotating drum kit— may have been scaled down a bit, but that 
success including Dr. Feelgood and Shout At The was clearly more a reflection of the times (and the size of the theaters 
Devil, who are struggling to simply attain gold sales in which the band is playing) than it was an economic consideration. 
status with their latest “hits” offering. But to the fans The focus was to be on the music this time around, and to this version 
lucky enough to be in attendance at the group's of Motley Crue— a band that clearly enjoyed playing their greatest hits 
shows this time around, such “minor” points are to their adoring audience— anything else was a mere distraction. 
simply irrelevant. Hey, dude, this is the Crue we’re “We're still Motley Crue,” Lee said. “We want people to come and be 
talkin’ about! Just think about it— Girls Girls Girls, entertained. But the music's got to be the stuff that does it for ‘em. If 
Kickstart My Heart, Wild Side, Primal Scream, Looks what we're doing on stage doesn’t blow ‘em away, blowing up the stage 
That Kill, Home Sweet Home— that Motley Crue. ain't gonna do it.” 
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ALSO NEW FROM 
METAL BLADE 


CHECK OUT THESE OTHER GREAT GWAR ALBUMS AVAILABLE ON METAL BLADE 
Hell-o « Scumdogs Of The Universe e The Road Behind-EP 
America Must Be Destroyed ¢ This Toilet Earth * Ragnarok ¢ Carnival Of Chaos 


CRIMINAL 


“DEAD SOUL”” 
EXTREME METAL FROM SOUTH AMERICA, A LA OLD SEPULTURA & INCUBUS. PRODUCED BY VINNIE WOJNO (MACHINE HEAD) 


© 1999 METAL BLADE RECORDS INC. 
For a free catalog write to: Metal Blade Merchandise 4025 E. Chandler Bivd. Ste. 70-D7, Phoenix AZ 85044 +» www.metalblade.com 
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totally up-to-date site is an unofficial fan page dedicated to 

Chris Cornell and his career after Soundgarden. It’s certainly a 

spiffy archive of all the media he's done, though a lot of it is 

i old stuff one his odes” uy But, we did find word of 
> | i 


een Se 


he Seattle Sound has e 
Soundgarden broke (ol 
made us wonder / the 
‘ ie 


onthe Web. .° 
at We tried the nam 
iba ree 


masses of the a aecete 
imperialism and its running ¢ | 
The Loosegroove site has a real good ~ 
Communist retro vibe going— ott 
marks for layout PsA and Seats 


a ef 


oe Alive on the web. a 


dicking on The proces of hae State, 
we found lots of album listings, includ- 
ing Fathoms Deep, Amateur Lovers, 
Brad, and Queens of the Stone Age. i 
We also found a press release, hiding . “i 
somewhere under The People’s News & RHE ES er 2 
Ancing | about. a half-dozen songs, Arts ae Fee ana 

ata Jam drummer Matt Cameron and it still has 
n unknown release date. The site also stated that 
mr caer fans still have Kim Thayil- produced B-Side col- 


Records had signed Queens 
from Josh Homme, founder/ 

Figured while we were or 
original claim to fame, Pe 


to see what we could find on other Soundgarden 


Release, the site is dedicated to rare and live Pearl. music. — mer like Thayil, we stuck his name into a search engine... 

Cool site. They try to put up ull sh ealAudio every and found information on Johnny Lang at the New Blues a 
two weeks. RealAudio was ver | becat re Guitarist home page at home.sprynet.com/sprynet/kwstrunk/ [iia 
tons of Pear! on ow au forme | 1tm— obviously a misdirection. But, it was an inter- je 


h features. on Stevie Ray Vaughan, ZZ Top’s Billy 
ewe and others, but ae ae on Kim Thayil. 


See the a ea The fen tes 
decreases a bit. Enjoy! Paton Ng 

At Pearl Jam Online, located at w om 
they offer domestic and imported CD 
some interesting imported CDs, mostly 


. Hane song ane cP postings, news and events on 
certs... not as cool as the Release site. > road, concert information, and a Many Fans Converging 
Patrolling deeper, we found Pearl Jam pages in Spanish a chat room. 

s | French, and one from Austria. We also found a site called Of | Good photos. Great sound. A keeper. We'll get on to 
; Angels and Pearl Jam— a personal story about alcoholism and — Nirvana, Alice and Chains, STP and other Seattle bands next 
the music of Pearl Jam. is month. Got a cool site? Tell us about it by e-mailing Hit 

But, we really wanted to know what the former members of Parader—cgoddess@compuserve.com. Lori Gibbons told us 
Soundgarden were up to, so we plugged the name Chris about her Weiland site at www.geocities.com/ 
Cornell into a popular search engine. And voila, we found The = SunsetStrip/Arena/7053. We'll tell you more about it next 
Chris Cornell Fan Page at www.rustycage.u-net.com/. This = month... 
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is their unusual name. Most likely, the second thing is 

their unusual appearance. The third, their unusual 
sound. By now you're probably getting the idea that this five- 
man band from the rock and roll “hotbed” of Birmingham, 
Alabama is rather, well, unusua/. But vocalist Bret Hestla, gui- 
tarist Ted Ledbetter, guitarist Marchont, bassist Chris 
Dickerson and drummer JD Charlton, understand that draw- 
ing the occasional 
Stare or the 
ever-more-fre- 
quent question 
concerning their 
fancy-dan 
~ moniker kind of 
goes with the 
territory. These 
boys want to be 
noticed, and 
with the release 
of their debut 
album, Signs 
Of A Vacant 
Soul, odds are 
that in the 
weeks and 
months to come 
Virgos Merlot 
are definitely 
going to draw 
their fair share 
of attention 
from rock fans 
across the face of 
the North American continent. 

“People hear that we're from Alabama and they get visions 
of all those southern bands like Lynyrd Skynyrd in their 
minds,” Hestla said. “Well, we respect what those bands did, 
but we're about as far removed from them in a musical and 
cultural sense as you can get. Our 
roots are bands like Black Sabbath, 
Kiss, Soundgarden and David 
Bowie, and we've brought in a lot 
of those artistic and theatrical ele- 
ments into what we do.” 

It hasn't taken this unusually- 
named band long to begin making 
their mark on the rock world. Just 
two years ago the group’s mem- 
bers were all hanging around various Birmingham rock clubs 
wondering how to best channel their abundant creative ener- 
gies. Then another local band, Remy Zero, managed to break 
out of the area’s often restrictive scene and attain a national 
recording contract. It was enough to draw the divergent ele- 
ments of Virgos Merlot together and ignite their desires at 
seek out big-time fame and fortune. They began writing 
songs such as The Cycle, Gain and Kiss My Disease which 


T: first thing you'll probably notice about Virgos Merlot 


2 a 
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We ‘re from Alabama, 
but our roots are bands like 


Kiss and Soundgarden.” 


Now there’s no reason to wait to start playing 


Pick [tid 


BY ROB ANDREWS 


combined their varied musical influences with their flair for — 
highly stylized rock renderings. They then began performing 
their emotive odes in clubs throughout the Southeast, where — 
their goth-tinged sound and glam-bam image managed to — 
both shock and delight the younger elements of traditional - 
“red neck” society. 
“When we first got on stage with our look and style, we | 
certainly turned a few heads,” Hestla said. 
doing it for shock | 
value, This ts = 
who and what | 
we are. We grew | 
up loving all the | 
most theatrical — 
and exciting rock | 
acts, and that’s — 
what we've tried — 
to emulate in this 
band. It all goes | 
back to the 
‘show’ part of — 
rock and roll] 
You know, like | 
Ziggy Stardust 
from David | 
Bowie, you cre- — 
ate a character 
and you create | 
something that’s | 
bigger than what — 
you— in every- | 
day life— really 


Virgos Merlot: “We've paint a — | are.” 
theatrical elements into what we do.” 


Virgos Merlot’s | 
“bigger than life” philosophies soon — 
began to attract the attention of major record labels, a num- | 
ber of whom flew down south to catch the band in their | 
home environment. Soon after, the band began wading — 
through the offers and decided to finally sign on the ol’ dot- | 
ted line. Within weeks they found | 
themselves in the recording studio — 
laying down the tracks that com- — 
prise Signs Of A Vacant Soul. © 
With the disc’s haunting combina- | 
tion of full-pedal rockers and tear- 
at-the-soul angst dramas, it | 
would seem that these Southern | 
boys may well be on their way to | 
significant success. But Hestla has — 
already learned the hard lesson of not counting his royalty J 
checks before they're hatched. 4 

“We're not looking to become huge overnight,” he said. 
“We've all seen that happen to bands, and in most cases — 
you've got to ask, ‘where are they now?’ We definitely want — 
people to notice us and listen to the music, but we're also — 
looking for a slow, steady build. If and when fame comes our | 
way, | guarantee you that we'll be more than ready for it.” 


“But we weren't | 


MIDNIGHT DAYDREAM 


Featuring: Jack Bruce (of Cream), members of the Band of Gypsys — Buddy Miles and Billy Cox, 
Mitch Mitchell (of the Jimi Hendrix Experience), | 
Michael Bruce and Neal Smith (of the Alice Cooper Group), 
ANT-BEE, Bunk Gardner (formerly of the Mothers of Invention), 
Harvey Dalton Arnold (from the Outlaws) and Ken Hensley (of Uriah Heep). 


COMING SOON ON - BRAIN CELL RECORDS 
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It certainly has been a busy time for 
Jackyl. These quintessential rock and roll 
animals have been burning the proverbial 
candle at both ends— both figuratively 
and literally. How else would you describe 
that in recent months the group has 
released no less than two new albums, 
on no less than two different record 
labels? Not a bad bit of work from vocal- 
ist Jesse James Dupree and his boys, 
Jimmy Stiff, Jeff & Chris Worley and 
Thomas Bettini. First, late last year their 


Choice Cuts “hits” collec- 
tion was released by their 
former label, Geffen 
Records. Then in February, 
their latest effort, appeared 
via their current label part- 
ner, Sony Music. But all this 
activity has done little to 
dull the 24-hour rock and 
roll party that seems to 
constantly swirl around 
these Atlanta-based rock- 


Jackyl: 
“We never said we 


were— or wanted 
to be— politically 
correct.” 


ers. Recently we caught up 
with the hyperactive Mr. 
Dupree to learn a little bit 
about the latest adventures in 
the always interesting world 
of Jackyl. 


Hit Parader: How does it 
feel to have two albums out 
at virtually the same time? 
Jesse Dupree: It feels great. The best 
part is that we really didn’t even have to 
work that hard to get ‘em together. The 
Choice Cuts album was kind of a record 
that put itself together. It was a mix of 
the songs that the fans knew best, and a 
few things that we really wanted them to 
hear. | mean we couldn't do a record like 
that and not put on / Stand Alone or The 
Lumberjack. But at the same time we 
wanted to include things like We’re An 
American Band, which we had originally 
recorded for a movie soundtrack, and 
Mister Can You Spare A Dime, which was 
a song that | really wanted on our first 
_ album, but that just never made it. As far 
as the next album goes, that kind of picks 
up where Choice Cuts left off. It's got 
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“We know that our 
fans are hard working 


people without a lot 
of extra money to 
throw around.” 


ON ele 


BY ROB ANDREWS 


some great live tracks, and some new 
Studio stuff on there that really rocks. 


HP: We know that you've undertaken a 
few really unusual ways of promoting 
these albums. 

JD: Well, there not that unusual to us 
(laughs). We decided to just get a big 
flat-bed truck and just tour around that 


way, stopping wherever the mood hit us- 


We played a few nights ago at a dirt 
track, and it was great. | don’t under- 
stand these bands going around charging 
an arm and a leg for tickets. We know 
that our fans are hard workin’ people 


who don’t necessarily have a lot of extra 
money to throw around for entertain-. 
ment. That’s why we loved the idea of 


just rolling up with our truck, our instru- 
ments and our amps, and playing. That 
way-we could really keep the costs down. 


HP: Tell us about your recent tour where 
you played 21 straight shows. 

JD: You gotta understand, that wasn’t 
like we played 21 straight days...we 
played 21 consecutive shows, one right 
after the other! We'd play a half hour, 
take a break, bring in some new people, 
and play again. My voice was fine for the 
first 17 shows, but for the last four it was 
kinda tough. | mean I've got barbed wire 
for vocal chords, but even that barbed 
wire was gettin’ a little rusty by the end 
of that. 


HP: How do you feel that Jackyl fits into 
the late ‘90s rock world? 

JD: Look, we're a rock and 
roll band pure-and-simple. 
We never went in for any 
of the fancy eye-liner stuff 
like those bands in the 
‘80s. And we've never been 
confused with any of those 
grunge or industrial guys. 
We're just a bunch of 
Southern boys who like to 
play loud, fun rock and roll. 
The best part for me is that 
it seems like more and 
more people are coming 
back to that kind of music. 
For a long time it seemed 
as if rock and roll just 
wasn't cool. That never 
bothered us one bit. But it 
is kinda nice to know that 


more people are appreciating what we 
do...and the way we do it. So 


HP: People have said that at times Jackyl 

is overtly sexist in their approach. Howdo 
you feel about that in 1 oe a 

rect” world? ioe 
JD: Hey man, this is rock and rol ‘We 2 

never said that we were— or wanted to: 
be— politically correct. Sex is a part of 
rock and roll. But | don’ t know of too = 


like them. You never gel 
attitude from us. _ When 
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NEVER SAY NEVER: Remember a 
few months back when it seemed 
as if Korn and Rob Zombie were 
engaged in a heated war of words? 
Well, now it seems as if these “war- 
ring” factions have buried the ol’ 
hatchet and agreed to tour togeth- 
er Yup, these two artists who were 
virtually at each other's throat prior 
to the beginning of Korn’s Family 
Values tour have now hit the road 
together to present one of the 


year's best tour packages. 
“Everything was blown a little out 
of proportion,” Zombie said. “The 


wait is over. This will definitely be 
the most explosive, hard-core tour of the 
year.” 
KKKKKKK 

PANTERA PLANS: It seems as if Pantera 
have had to radically alter their plans for 
1999. Originally these self-styled Texas 
tornadoes had intended to release their 
next studio disc by March. But when the 


ROADSAW - Nationwide 


ROADSAW's debut release Nationwide 
is a testament to "the riff" and 
possesses a burly, low-end sound that 
has earned them the title of "Boston's 
Heaviest Slab of Rock." 


"a Slab of genius.” - 4K - Kerrang! 
Out Now! 
CD $12 -MIA 1005 


) Pantera: Big plans! 


offer came in for the band to serve as 
the opening act for Black Sabbath during 
the group’s North American tour, those 
recording plans were promptly scrapped. 
“We're gonna get back to the album as 
soon as this tour is over,” said drummer 
Vinnie Paul. “We're still hoping to have 
the album out by mid-summer, and then 


SOIL - Throttle Junkies 


SOIL help usher in the return of rock 
with their first full-length Throttle 
Junkies. Recorded by Steve Albini in 
their hometown of Chicago, Throttle 
Junkies captures the quintets powerful 
hard rock swagger and brooding lyrical 
introspection. 


Coming April 6! 

CD $12 - MIA 1006 
Also Available from SOIL: 
El Chupacabra 
Mini-CD $8 - MIA 1004 


we'll kick off our own arena tour.” 
KKKKKKK 
KISS KONTROVERSY: Kiss’ spectacular 
Psycho Circus road show has been 
drawing rave reviews from all corners of 
the rock world— much to the band’s 
surprise. While they have always been 
known as a great live band, it’s also true 
that Gene, Paul, Ace and Peter have 
never exactly been critical faves. But 
newspaper reviews of the band’s 
current live show have included 
words like “creative”, “explosive” 
and “incredible”, and it's made Mr. 
Simmons nervous. “We've never 
been a critic's band, and we never 
want to be a critic’s band,” said the 
towering bass beater. “When they 
Start liking you, then perhaps some- 
thing's wrong.” 
KKREKKKKK 

MANSON MANIA: Some think it’s 
all been a well-rehearsed “plot” — 
others insist it’s just Marilyn Manson 
being “himself.” But whatever the 
truth may be, there’s no denying 
that MM has been keeping himself in 
the news in recent months. During that 
time the guy has destroyed a backstage 
dressing room, allegedly been involved in 
an attack on a prominent music maga- 
zine editor and wiped his butt on stage 
with an American flag. But according to 
Manson, it’s all just in a day’s work. “| 
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CHROME LOCUST - s/t 


NYC’s CHROME LOCUST (ex-members 
of D-Generation, Murphy’s Law) deliver 
what is sure to be one of ‘99’s most 
talked about debut records. The trio’s 
infectious, high-energy rock is fueled by 
the influence of seminal bands such as 
Sabbath, MC5, and the Bad Brains. 
Intense, destructive and ready to rock 
over you! 

Coming April 20! 
CD $12 / LP $10 - Tee Pee / MIA 1007 


Available at all Tower Records, fine independent record stores everywhere or MIA direct. 
Check or M.O. only. Prices post-paid in N. America. Add $2 for each CD/LP elsewhere. 
MIA Records ¢ PO Box 1236, Canal St. Station * NY, NY 10013 


Ph: 212-966-9664 ¢ Fax: 212-966-1287 « Web: www.mia-records.com 


have a volatile personality, what can | 
say?” he exclaimed. “If you saw that 
dressing room, you would have 
destroyed it too.” 
KKKKKKK 

BUSH BEAT: According to our well- 
placed source “London Lenny”, it 
appears as if the Bush boys are fast- 
approaching completion of their new 
album. Originally the band’s record label 
had hoped to have the disc ready to go 
by the end of last year, but being the 
perfectionists they are, Gavin Rossdale 
and the boys decided to take a few more 
months in order to make sure everything 
was up to snuff. Now, with any luck, we 
may be seeing Bush playing on American 
shores by mid-summer— the group’s 
first state-side appearances in nearly two 


years. 
KKKKKKK 


RAMMING IT HOME: Super hot 
German rockers Rammstein, who creat- 
ed quite a stir last year with the release 
of their American debut, Sehnsucht, 
have now returned home to begin work 
on their next disc. Apparently the materi- 
al for their last album had béen recorded 
quite a while ago, and these Teutonic 
Terrors were anxious to get off the tour 
trail and lay down their new music as 
soon as possible. Expect to see a new 
disc from Rammstein by early fall, after 
which it is rumored they are anxious to 
once again travel across the Big Pond to 
astound American fans with their fire- 
and-brimstone live show. 
KKKKKKK 

METAL RETURN?: Rumors keep flying 
around the rock world concerning which 
acts rock and roll mogul John Kalodner 
plans on signing to his new Sony-distrib- 
uted hard rock label. Such blast-from- 
the-past bands’ names as Ratt, 
Cinderella and Great White have sur- 


faced, along with a few newer acts. For 
those of you who may have forgotten 
(or may not have known in the first 
place), please remember that Kalodner 
was the guy who helped “break” every- 
one from ZZ Top, to Van Halen to Guns 
‘N Roses, so if this guy says he’s gonna 
bring hard rock back to all its former 
glory, who are we to doubt him? 
KKKKKKK 

CREED INDEED: Ask Creed vocalist 
Scott Stapp why his band has hit such a 
responsive nerve within the rock and 
roll community, and the dark-haired 
vocalist shrugs his shoulders. No ques- 
tion about it, the members of this 
Florida-based band (who recorded their 
first album for all of $6,000) are more 
astounded than anyone over their 
recent double-platinum success. “|! think 
it proves that good, heart-felt music will 


Ozzy: To solo or not? 


always have an audience,” Stapp said. 
“We've never tried to be trendy or out- 
rageous— just the best band we can 
be.” 
KKKKKKK 

SAB BLAB: So where does Black 
Sabbath go from here? The band's origi- 
nal lineup is on the road together head- 
lining their first tour in nearly 20 years. 
Their recent live disc, Reunion, has 
proven to be a best-seller. Yet everyone, 
everywhere wants to know what's next. 
Will there be a new studio disc? Will 
this remain a more-or-less permanent 
arrangement, or will Ozzy Osbourne go 
back to his highly successful solo career 
at tour’s end? Apparently, these guys 
want their cake and they want to eat it 
too! “There will be a new studio album, 
and they will most likely continue to 
tour from time to time,” our inside 
source revealed. “But |’d bet that Ozzy 
will keep doing his solo thing too. That's 
been far too successful to give up.” 


TAs shit Kicked mein te kead!” 
- Steve 
from Skinlab 
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took him nearly forever to realize the full impact that 

. Black Sabbath has had on the rock and roll world. He 
always knew they were good, he always knew they were 

exciting, he just didn't always comprehend that they were so 

- gosh-darned important! From the day he first joined a fledg- 
ling unit then called Earth back in 1969, right up until 
Sabbath's oft-celebrated reformation at the 1997 OzzFest, 
. Osbourne admits that he often took Sabbath’s music for 
~ granted. For him it was more a matter of survival— and of 
having fun— than of making any sort of lasting rock and roll 
statement. But now some 30 years later, with the reformed 


CO: Osbourne now somewhat sadly admits that it 


_ foursome of. the Ozz, Tony lommi, Bill 
Ward and Geezer Butler once again rid- 
ing high with the success of their live disc, Reunion, and 
_ their sold-out North American tour, the full impact of Black 
Sabbath's historic heavy metal stand is just beginning to 
dawn on Osbourne. : 

“It really wasn’t until rather recently that | realized just 
~how popular we were,” the vocalist said. “We were always 
made to feel worthless and told that what we did with Black 
Sabbath never meant anything. But then as | toured with my 
own band, | began to listen to what a lot of the groups we 
were on the road with were saying. They always told me 
» how much of an influence Sabbath had on their lives and on 
their music. It really opened my, eyes. I'll never forget being 
on the road with Metallica in the mid-’80s. They were open- 
ing the shows, and before they went on | could hear them 
_playing Sabbath songs in their dressing room. | thought it 
was a joke. It wasn’t until later that | discovered how much 
Sabbath really meant to them.” 

It certainly has been a time for revelation and wonder for 

the four legendary forces that once again stand together as 
~ the foundation of the Black Sabbath musical empire. After 
15 years of heated squabbling and vociferous bickering 
which seemed to make even the concept of a reformation 
virtually incomprehensible, this hallowed quartet has put 
aside all of their past problems to focus their abundant ener- 
gies on making one more historic stand. And while even 
those extremely close to the scene have openly wondered 
how long it might take before the old wounds once again 
started to unleash their venom, it seems as if the members 
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“For years we were told that Black Sabbath never meant anything.” 


BY WINSTON CUMMINGS 


of Sabbath are getting along better 
today than ever before. Of course, the 
fact that all of the Sabs are now proudly clean and sober (the 
lack of which played a key role in the group's past difficul- 
ties) has helped them look at their current condition— as 
well as their musical legacy— with a renewed sense of clarity 
and commitment. 

“A lot of people have played the classic Sabbath stuff over 
the years, including me,” Osbourne said. “! played some of 
those songs every night when | was on the road, and | 
played them with a lot of different musicians. But what I’ve 
learned is that there’s really only four people that can get it 
to sound right, and that’s the lineup we have now. When 
even one of us is missing, it’s just not the same. It doesn’t 
sound right.” 

If anyone doubts Ozzy’s words (and shame on you if you 
do), all one needs to do is slip on one of the discs that com- 
prise the Reunion package. No matter where you stop— 
whether it’s on the in-concert classics War Pigs, Snowblind 
and Sabbath Bloody Sabbath or on the group’s two new stu- 
dio offerings, Psycho Man and Selling My Soul— the inim- 
itable heaviness that is Black Sabbath’s calling card comes 
ringing through loud-and-clear. Indeed it seems to be true 
that despite the horde of Sab wanna-be bands that have 
proliferated throughout the years, there is only one true 
Heavy Metal Master...and thy name is Black Sabbath. 

But now a new question looms on the Sabbath horizon. It’s 
not how the band members now perceive their gloried past, 
and it doesn't concern how a new generation of metallic 
units respond to the Sab's clarion call. Rather, this query 


rrp nnn 
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Black Sabbath (I to r): Bill Ward, Geezer 
Butler, Ozzy Osbourne, Tony lommi. 


focuses upon where the unit of 
Osbourne, lommi, Butler and Ward 
next take their renewed musical broth- 
erhood. Is it to be that the Good Ship 
Sabbath will only sail from port on 
occasion— perhaps once or twice a 
decade to cash in on the still-vibrant 
memories of their ever-loyal fan base? 
Or will this still-viable metal machine 
decide to unleash their musical magic 
on a more full-time basis? While it still 
isn't clear exactly what path the group 
may choose to follow in the years 
ahead, it does seem certain that the 
one-and-only “original” Black Sabbath 
is Once again a permanent part of the 
rock and roll landscape. 

“It should be very interesting to see 
what happens with Sabbath over the 
next year or so,” said one noted rock 
and roll insider. “The live album was 
moderately successful, and their U.S. 
tour did very well. | do believe a new 
studio album from them is in the off- 
ing. But at the same time, Ozzy’s solo. | 
career continues. to be an incredible | 
success, and it’s a unique situation | 
where a single member of a well- 
known band could probably do better 
on his own than under the group 
umbrella. That could present some 
problems for Sabbath on a long-term 
basis. But right now Ozzy seems very 
happy to be part of Sabbath again.” 

As long as Osbourne remains content 
with his role within Sabbath, and as 
long as the band’s legendary egos | 
remain in check, it would appear that | 
the Planet Earth could well prove to 
be Sabbath's oyster in 1999. Already 
world-wide demand for the band has 
reached a fever pitch, and word from 
’ the group's record label indicates that 
the oft-discussed new Sab studio disc 


PHOTO: GENE SHAW/STAR FILE 


should be out by year’s end (if the 

group's hectic touring schedule doesn’t 
cause any further delays). So it would 

clearly seem that after three decades 
atop the rock world—a time that has 

seen this lauded unit both reach the’ 
‘apex of fan approval and wallow in the 
depths of internal turmoil—Black 
Sabbath once again find themselves a 

band at the peak of their powers. Even. . 
the often caustic Mr. Osbourne can’t. 

help but smile when he considers the | 
long, strange path both he and his. | 
once-and-future bandmates have taken » 
to reach their current destination. 

“We have so much history together,” 
he said. “We, started out as just four 
dickheads from Aston, which is a town 
near Birmingham. We never expected 
things to go. as they have. We never — 


would have believed that 30 years later. 


we'd still be together and still playin 
» cnomntantamnteie y/.. (USIC,.” 


| 3 gg eas 
eae . There are only 
: tS hOUr People 
Who can get 
_ the Sabbath 
~ Sound right.” 
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ence is different. We definitely want back to the clubs,” 
Check Rammstein out in concert...flames alive they’re as 
entertaining as early Motley Crue back in the days when 
Nikki Sixx lit his pants on fire. Rammstein’s live show offers a 
mesmerizing display of pyrotechnics—when was the last time 


"you saw a band set their lead singer on fire? Sure, | 
Gene Simmons can spit fire...but Till’s body actually glows 
with flames. Make sure there’s an asbestos blanket handy. — 


When asked about how this stage concept evolved, Till. 
reveals, “We just wanted to provide some visuals. We want- 
ed to make a big impression, a visual impression as well as a. 


musical one. But it's hard because we encounter a lot of trou- 
ble with fire marshals and authorities, and it takes a lot of 
effort and time to get through a show.” 

Glowing bodies usually do get the authorities a bit riled, 


After all setting various band members and ecoutrements on 


fire is not necessarily foolproof. 


ALL PHOTOS: TODD KAPLAN/STAR FILE 


“We once had an accident in front of a large audience, at 
a festival where a burning beam fell down,” shares Till. 
“Before that accident happened, we did it all ourselves— all 
the pyro effects. After that accident, we hired professional 
people to take care of it. As far as we go, we have gotten 
hurt- like minor burns on your ear, or your hair 
kind of catches fire. But hothing really danger- 
ous has happened to us.” 

You can just be that after a gig it's Heinekin 
time. 

“After a gig, we all do what we want to,” 
offers Till. “One goes directly to the hote! and 
tries to sleep, another one goes to the tour bus 
and talks to the fans. Sometimes there is an 
aftershow-party which normally includes an 
autographing session. But it also happens that 
we make a party in ay club bs the town that 
we gig in.. 

Rammstein ate ao ee a heavy touring 

_ band, but they've been at this music making 
__ thing long enough to realize that a tour holds 
very little semblance to normal life. Whereas 
some groups might bring a scarf or something 

- {0 make an empty room feel like home, the 
members of Rammstein take decidedly different 

: a on ) tour with them ie makes it feel like 


“We make wood 
music, | that’s 
‘the difference. 7 


noe oe ee com- 
-puter-games and stuff like that. There’s also 
some regiment. In order to stay fit, the group 
_ always does some kind of exercise together, like 
they going swimming every morning. 
_ Discipline is important...Rammstein grew up 
a in what we were taught was the culturally 
deprived civilization of East Germany... though 
_ members of the band might ae with this 
assessment of their homeland. y 
__ "A lot of people think that we didn’t hear dif- 
4 ferent kinds of music behind the wall, but that’s 
@ not really the case,” corrects. ‘Christoph. “We 
_ heard a lot through radio and we also heard 
about Depeche Mode, which ‘was ey popular 
in Germany.” 
_ Hey,..they’ve got Depeche Mode. what more 
_ did they need—Slayer? Anyway, the six mem- 
bers of Rammstein united in 1994—and took 
their name from the German burgh of Ramstein 
- where a horrible accident happened at an 
- American Air Force base. At an air show on 
_ August 28, 1988, three Italian jet planes collid- 


Ss ed and ‘one of them fell i into the crowd, killing 80 people 
_and badly burning a few hundred. The accident yielded a 
new standard in air show safety. No plane can, at any time, 
_ approach the crowd. 


The song Rammstein on the alburs bherrelelc was dedicat- 


ed to that event. Funny thing how German translates...some 


of Rammstein’s song titles translate into funny phrases. Like, 
Wollt ihr das Bett in Flammen sehen translates to “Do you 


want to see the bed ablaze” and Du Riechst So Gut 


becomes "You are smelling so good.” 
They write like they speak. Spend some time with 
Rammstein and you'll be thoroughly entertained! 
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these days. You might think that 

with their hands full on the road 
every night with their dynamic 3-D Psycho 
Circus tour, Paul Stanley, Gene Simmons, 
Ace Frehley and Peter Criss would be more 
than satisfied to merely focus on the 
immediate task-at-hand. But anyone 
who'd believe that even for one second 
doesn't understand the true motivations 
that lie right under the surface of these 
admittedly complex and always compelling 
rock and roll animals. 


T: members of Kiss are certainly busy 


For Kiss, playing their special brand of 
heavily metallic music long-ago ceased 
being about merely attaining greater fame 
or fortune. Over their historic 25 year 
career they've had more than their share 
of both— perhaps more than any other 
band in hard rock history! While they 
admittedly still Jove the attention and still 
adore the money that comes in from their 
albums, tours and merchandising deals, at 
times it seems as if there's something else 
that may be motivating these Costumed 
Crusaders this time around. Perhaps it's 
the pursuit of greater artistic glory. Perhaps 
it's the eternal chase after their fast-vanish- 
ing youth. Perhaps it's their quest to forev- 
er seal their place in the pantheon of great 
rock and roll bands. Perhaps not. 
Whatever, that motivation may be, howev- 
éf, itS certainly carried them far and wide 
in their seemingly never-ending efforts to 
make Kiss the best-known band in the 
world. 

Since the moment last Halloween when 
Kiss launched their national tour with a 
Special, national late-night TV broadcast 
live from Dodger Stadium in Los Angeles— 
presented in front of 40,000 of their clos- 
est “friends” and millions more at home— 
life has been a non-stop whirlwind for this 
high-profile quartet. In close proximity with 
that Fox Network showcase, the band 
appeared on voth Fox’s Mad TV and 
Millennium series playing— what else?— 
Kiss! Then they announced plans with 
New Line Cinema for a full-length motion 
picture tentatively called Detroit Rock City, 
in Which the band’s members (in full Kiss 
costume) would play the featured stars. If 
that wasn't enough, the on-going promo- 
tions for the oft-discussed Kiss car, Kiss toi- 


28 HIT PARADER 


let paper, Kiss musical instruments, Kiss 
dolls and Kiss whatevers has served to 
keep the group in the public eye like never 
before. 

“Kiss are absolutely some of the most 
stubborn people on the planet,” Simmons 
said. “We believe in doing things our way 
and only our way. We've never cared what 
anyone has said about us, and we're cer- 
tainly not going to start caring now. The 
only people we ever answer to are our 
fans. As the song says, we hear what they 
Say, and we obey.” 


Indeed, there are some cynics out there 
who may insist that with their sundry 
Psycho Circus cross-credits, Kiss has finally 
gone a bit too far with their often gratu- 
itous self-promotion. They will argue that 
the band has apparently built their latest 
rock and roll empire on the back of an 
album that has sold only moderately well, 
falling out of the Top 20 less than a month 
after its release last fall. They will state that 
the rock world of 1999 just isn’t geared 
for the high-powered, high-styling, high- 
impact approach that Kiss continues to 
favor both on album and stage. And they 
will note that it's hard to avoid the notion 
that with their latest disc and tour, Kiss has 
sold at least a smidgen of their rock and 
roll soul for the sheer greed of their com- 
mercial endeavors. And you know how 
Kiss will answer such charges? Sure you 
do. They'll just tell each and every one of 
those detractors to shove it! 

It's certainly no secret that Simmons and 
Stanley have seemingly gone out of their 
way to milk every possible dollar out of the 
band's current world tour. Heck, they did 
the exact same thing back in 1996, when 
Kiss’ “reunion” tour with Frehley and Criss 
emerged as the year’s top grossing musical 
presentation— earning more than $60 
million and beating out even that 
renowned king of country music, Garth 
Brooks for the top slot in the “cash 
intake” category. So why should this cos- 
tumed quartet change things even one 
iota this time around? With their first 


album together in nearly 18 years on 
hand, and an ever-hungry audience wait- 
ing to be satiated around the world, who 
could really blame Kiss for taking advan- 
tage of every monetary opportunity hand- 
ed them? 

“| have no problem discussing how suc 
cessful our recent tours have been,” 
Simmons said. “In fact I’m extremely 
proud of that. | won't go into the details 
of what we made because that’s not really 
anyone’s business. But the fact that we 
ended up with the top grossing tour of the 
year means a great deal to us.” 

Come to think of it, you've really got to 
hand it to Ace, Paul, Gene and Peter. No 
one in their right mind can deny that they 
continue to deliver maximum bang for the 
buck. So what if their ticket prices have 
been as high as $85/per ticket during the 
Psycho Circus road trek! The bottom line 


“The only people 


vwve ever answer 


to are the fans.” 


CIRCUS ACT 


BY PHIL BLOWene 


is that by plunking down your dollars, 
you're guaranteed to witness one of the 
most elaborate and expensive shows in the 
entire history of rock and roll. Clearly no 
cost has been spared and no corner left 
unturned when it came time for Kiss to 
deliver the kind of musical thrills and 
chills that their fans have come to expect. 
Who else but Kiss would hand out 3-D 
glasses to each and every person who 
enters the arena? Who else but Kiss 
would have the balls to believe that their 
previously untested 3-D effects would 
work as well for fans sitting atop the bal- 
cony as for those sitting in the front row 
of the orchestra? And who else but Kiss 
would insinuate that their latest concert 
spectacular will make Ringling Bros. & 
Barnum & Bailey Circus run for cover? 
The simple answer is... NOBODY! 

“Ladies and gentlemen, and children of 
all ages, welcome to the greatest show 
on earth,” Simmons said with a hearty 
laugh. Kiss has always taken great plea- 
sure in seeing where the bar is in terms 
of live performance, and then raising 
that bar. We've really raised the stakes 
this time. This show is simply going to 
kick the entire rock industry right in the 
ass. Nobody will ever be able to look at a 
live show the same way after seeing 
what we're doing up there. Our goal is 
to spoil you, and that’s exactly what 
we've done.” 


PHOTO: EDDIE MALLUK 


“We want to reach as many people as possible with our musical message.” 


o less an authority on the subject 
Nie: Judas Priest's guitar god K.K. 

Downing has labelled Hammerfall 
as one of the bands “most capable of lead- 
ing heavy metal into the future.” High 
praise, indeed. But considering all that this 
five man Swedish metal unit has accom- 
plished over the last few years, Downing's 


J 
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words may turn out to 
be prophetic. Since their 
formation in 1993, 
Hammerfall has helped 
reestablish the power 
and glory of the Euro- 
metal scene, casting 
aside the conventional 
image of Scandinavian 
“death metal” units in 
favor of a classic hard 
rock style and an opti- 
mistic lyrical attitude 
that have won praise 
from all corners of the 
metal world. And now, 
with the release of their 
latest disc, The Legacy 
Of Kings, it would 
seem as_ if vocalist 
Joacim Cans, guitarist 
Oscar Dronjak, guitarist 
Stefan Elmgren, bassist 
Magnus Rosen and 
drummer Patrik Rafling 
have set their sights on 
the biggest prize of 
all— conquering North America. 

“That is the dream of many bands, 
including this one,” Cans said. “When 
you grow up in Sweden, you realize there 
is So much more to the world. At first you 
want to play your music in London and 
Paris and Rome...and then in Los Angeles, 
Chicago and New York. It is part of the 
quest we are on— one where we believe 
in the message contained in our music, 
and we want to reach as many people as 
possible with that message.” 

Throughout The Legacy Of Kings, 
Hammerfall’s up-beat metallic attitude 
and overwhelming musical power com- 
bine to flood the senses of any listener. 
Such tracks as Let The Hammer Fall and 
Heeding The Call showcase the group's 
deft instrumental touch as well as their 
ability to convey a wide spectrum of emo- 
tion through their vocal forays. While 
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some long-time observers of the metal 
scene may be tempted to initially cast 
aside Hammerfall’s work as being “repeti- 
tious” or “predictable”, the fact is that 
this band has been able to breath some 
exciting new life into a form that has 
admittedly grown somewhat long in the 
tooth. Sure, not every note these guys 


Hammerfall: 


“We are a band on a quest.” 


play, nor every note they sing, is going to 
strike you over the head with its originali- 
ty. But throughout their latest effort this 
unit does undeniably manage to hammer 
out more musical home runs than strike 
outs. 

“To our way of thinking, heavy metal 
has never been about style or fashion,” 
Cans said. “It's always been about music. 
That was the mistake a lot of bands made 
in the past. They believed that if they 
looked the part and acted the part then 
they could be in a heavy metal band. 
Well, we don’t believe that. You've got to 
feel the passion of heavy metal in your 
soul. We know that you need both 


Teed 


rhythm and melody to create music, and 
you don’t need to hate the world. That's 
the secret behind this band.” 

Hammerfall have been perfecting their 
commitment to the metal cause since 
they first joined forces in the early ‘90s. 
As is the case with so many fledgling 
units, they went through a number of 
lineup shifts before finally settling on 
their current roster. By then they had 
already emerged as Sweden's most popu- 
lar metal band, and by 1996 they had 
gained their position as one of the most 
sought-after live acts on the entire 
European continent. Their budding suc- 
cess was further solidified in 1997 when 
their debut album, Glory To The Brave, 
blossomed into one of the year’s most 


critically lauded hard rock outings. The 


disc won “Album of the Year” awards 
in Germany and England, while pro- 
pelling the band along on their first full- 
scale European tour. Now, only a year 
later, with the release of The Legacy Of 
Kings Hammerfall are clearly out to 
expand their empire. The disc has 
already become a favorite of some 
state-side progressive radio stations, 
and the band’s first U.S. tour is now 
underway. America had better beware. 
The new “kings” of heavy metal are 
about to invade. 

“Hopefully we will surprise American 
fans,” Cans said. “They have been so 
fortunate to see every great band over 
the years. But hopefully they will 
approach us with an open mind and 
open ears. If they do, we believe they 
will like what they hear.” 
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_ “These cover songs serve as therapy sessions albums.” 


a | ‘Bfe'd seen Metallica in small halls 
before—of course that was more’ 
than a decade ago when. they 


were opening for metal bands like WASP at 
that legendary Brooklyn nightclub 
L'Amours. But when they announced last 
year the Ballroom Blitz tour ‘of small halls to 
herald the arrival-of their double album, 
Garage Inc., we got all excited. After all, 
.. each of the three albums in the Garage ses- 

- sion series are very special to. these megas- 


tars. Frontman James ‘Hetfield always calls 
these interpretive cover records = ERABY: 


Sessions between albums.” — - 

What was really coo! about this eral tour 
was that James, guitarist Kirk Hammett, 
drummer Lars Ulrich and bassist Jason 
Newsted had just completed a summer full 
of gigs at 10,000+ seat venues. Granted 
‘they were only going to be playing cover 

~ tunes —but.as that's near the foundation of 
the band, fans everywhere were rather 
_ thrilled about the whole event. 


’ Figure if they were playing material from 


_ Garage Inc.,—a collection of 27 songs, 
., Inspired by 18 different artists, encompass- 


‘ing three decades of music, you knew it just 
had to be cool. Watching Metallica brand 
“such classic covers such as Breadfan, Stone 
Cold Crazy, Turn the Page and Am | Evil? 
. (an ongoing Metallica staple) in a 2,500- 
seat ballroom setting like Roseland was 
pure ecstasy. .. 


In honor of Metallica playing small halls, 


swe. thought we'd dig back into the past 
i and reveal.some long lost bits of informa- 
tion a the band. ...enjoy. 


é The Band Name 
Lars stole the name Metallica from “Mr. 
Metal" of San Francisco, Ron Quintana. He 
Was preparing to launch a metal fanzine 


and he‘had a few names. He asked his - 


friend Lars for help... after hearing the 
name “Metallica”, Lars quickly suggested a 
different name and kept “Metallica” for 
himself! It was James who designed the 
logo for the band. 


Bandmembers 

We all know that James, Lars, Kirk and 

~ Jason are the current members of the band, 
and that former bassist Cliff Burton died 
September 27, 1986 in a bus accident in 
Sweden. But did you also know that former 
Metallica members include Dave Mustaine 
on lead guitar and Ron McGovney on bass? 
Or that Damien Philips made one live 
appearance as a second guitarist? Lloyd 
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Grant recorded some lead work to the first 
demo for Hit The Lights? Of course, John 
Marshall, Kirk’s friend and guitar tech, filled 
in when James broke his arm in a skate- 
boarding accident during the Ozzy tour. 
John subsequently joined Metal Church, 
but was called to fill-in for James when 
James got burned on the Metallica/Guns N’ 
Roses tour in 1992. 


Those Who Refused to Join the Band 

John Bush, who has pipes of steel, and is 
currently the lead singer for Anthrax, for- 
merly the singer for Armored Saint, was 
asked to join Metallica just prior to the 
release of Ride The Lightening. Metallica 
figured that having a vocalist would have 
enabled James to handle rhythm guitar 
only. James, at that point, was not very con- 
fident about playing guitar AND singing. 


NWOBHM 
NWOBHM stands for the New Wave Of 


BY JODI SUMMERS 


British Heavy Metal—a musical genre that 
Lars is especially fond of. The NWOBHM 
greatly influenced Metallica— heroes are 
bands such as Diamond Head, Iron Maiden, 
Angel Witch, Samson and Saxon. This 
movement is considered to have started 
mid 1979, and fizzled out by 1982, and 
was considered to be hard-rock’s answer 
to punk. Metallica first started doing 
Garage Days material to pay moinede to 
their NWOBHM influences. 


Early Garage Days 

The original Garage Days Revisited 
was a 12” released in November 1984, the 
B-side of the Creeping Death single. It fea- 
tured two cover songs, Am / Evil? (original- 
ly written and recorded by Diamond Head) 
and Blitzkrieg (... by Blitzkrieg). The two 
songs were later released on the Elektra re- 
issue of Kill ‘Em All, but have since been 
deleted. Garage Days Re-Revisited EP 
was. released in August 1987, and fea- 
tured Helpless (by Diamond Head), The 
Small Hours (by Holocaust), The Wait (by 
Killing Joke), Crash Course in Brain Surgery 
(by Budgie) and Last Caress/ Green Hell (by 


' the Misfits). Both of the original Garage 


Days are deleted items and are very hard 
to find. 


Creeping Death 
Ever wonder what the song Creeping 
Death— the A-side of the original Garage 


Days- was about? The song is about the 
tale of the plagues bestowed upon the 
Egyptians, inspired by the second half of 
the movie The Ten Commandments. 


Outside Projects 

As you know, the members of Metallica 
are incredibly faithful to the band, but 
from time to time they have been involved 
in other projects. James sang backing 
vocals on the tunes Twist of Cain and Am | 
Demon on Danzig‘s first album. Jason has 
many side projects. His former band, 
Flotsam & Jetsam, released two albums 
with Jason’s work on them. Lars recorded 
a drum track with Merciful Fate for a 
remake of their song Return of the 
Vampire. Kirk's old Exodus demos have 
been seen floating around, and he has 
also recorded a track with Les Claypool 
and Mike Bordin for possible future release 
(by Primus?). He also produced demos for 
Death Angel. These days Lars has a-new 


record label, TRC (The Record Company)- 
DDT is the first release. 


The Metallica/Primus Connection 
What's Kirk doing hanging out with 
Pirmus? Thought you'd be interested in 
knowing that Kirk and Les Claypool. from 
Primus grew up and went to the same 
school together in El Sobrante, CA. 


Cars 

Figure with all the money they've 
made, the members of Metallica can 
drive anything they want, but as you'd 
guess, they're generally low pretense kind 
of guys- no fleet of Mazarattis here. 
James has a Chevy Blazer and a Dodge 
Ram Pick-Up. Jason has a 1967 Ford 
Mustang and a Land Cruiser, Kirk a 


Porsche, Land Cruiser and a mountain 


bike. Lars a Porsche, Chevy Blazer and a 
Range Rover. 


Beverages of Choice 

You can’t do a factoid piece on 
Metallica without talking about their leg- 
endary drinking habits. Professional 
drinkers that they are, Metallica's tastes 
change from year to year, but as we were 
going to press James declared a current 
preference for Coors Lite, Pacifico and 
Bombay Sapphire Martinis; Kirk likes 
Martinis and Guinness; Jason has a pen- 
chant for fine, thick, red wine; and Lars, 
like James, is partial to Coors Lite and 
Bombay Sapphire Martinis. 
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run-away success of his band’s first two 

albums, but ever-so-slowly Gavin Rossdale 
has begun to grow more comfortable with 
the notion of stardom. While Bush's charis- 
matic vocalist/guitarist may never be totally 
happy to see his handsome face plastered 
on magazine covers or to hear talk of his 
off-stage relationships filling gossip wires, 
Rossdale has learned how to live within the 
often intrusive light of success. After all, 
what other choice does he have? With sales 
for Bush's first two releases—Sixteen Stone 
and Razorblade Suitcase— nearing the 
ten million level, and work on the band’s 
next studio disc, The Science 
Of All Things now nearing 
completion, Mr. Rossdale 
knows full-well that his lot in 
life— at least for the foresee- 
able future— has now been 
cast in hard rock. And, as he is 
the first to admit, despite the 
near-constant intrusions, the 
occasionally harsh critical reac- 
tions, and the total lack of pri- 
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vacy, it’s really not that bad a life at all. 
Recently we caught up with the hyperactive 
Rossdale to learn about the latest happen- 
ings in the always fascinating world of Bush. 
Hit Parader: After the success of Bush's first 
two albums, does working on a new one 
present a unique set of problems? 

Gavin Rossdale: | would say that each 
album presents different problems. We're 
still a relatively young band, so in many ways 
we're still learning our craft. We only have 
two albums that have been completed, and 
that is not an overwhelming body of work. 
But we learn quickly, and we're certainly not 
afraid to take a few chances. | like to feel 
that the greatest problem we may face is 
matching our own expectations. 

HP: What are your expectations this time? 
GR: To make music that is exciting and chal- 
lenging to both us and to our fans. | think 
that we've found out what our strengths are 
over the last few years, but that doesn’t 
mean that we must always play to those 
strengths. There is no challenge if the goal is 
merely to recreate the sound— and with it, 
the success— of earlier efforts. 

HP: Has success been everything you've 
dreamed it would be? 

GR: It's very hard to say. At times we work 
so hard that it's difficult to really appreciate 
all that we've accomplished. Up until the last 
album came out, | didn’t even have a place 
to live. We were so busy on the road, and 
working on new music that | hadn’t even 
thought about something as basic as that. 
HP: Being on the road all the time must play 
havoc with your personal relationships. 


[: taken him nearly five years, and the 


GR: It can. Before the first album came out | 
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had been going out with the same woman 
for a number of years. | felt that we had 
quite a solid relationship. But | went on the 
road, toured the world, and when | came 
back, she had just split. All the attention, 
and all the idle talk that surrounded us just 
apparently got to her. It was very strange. | 
came back to London that first time with a 
hit album, and | felt like | was living in a 
graveyard. Some parts of my life had really 
come together, while at the exact same 
time, others had fallen apart. 

HP: Was that a harsh lesson to learn? 

GR: Yes, in some ways it was. But you just 
go on, you learn to live with’it. I’ve been 
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“We're a relatively 
young band, so in 


many ways we're still 
learning our craft.” 


making music long enough to know that 
you have to make sacrifices for it. | put in 
seven years of making music without any 
sort of recognition before things started to 
break for this band. I’m glad now that | 
didn’t know how long it would take— | 
might have freaked out and forgotten 
about the whole thing. But in the late ‘80s 
| was really into the whole lifestyle. | was 
only 17, and | was living this whole sort of 
misguided commune sort of thing. There 
were always so many people around— so 
many other musicians— that making 
music was just the natural thing to do. 

HP: When you hear people refer to you as 
a “sex symbol” how do you react? 

GR: Usually | laugh. How are you sup- 
posed to react to something like that? | 
guess you could just say “thank you” and 
walk away. But hopefully any sexual atti- 
tude that surrounds the band stems more 
from the music we make than from the 
way | look. I’ve heard that the sexual 
aspects of rock and roll have really been 
missing in the ‘90s, and that we’re one of 
the first bands that tried to put them back 
in there. | think that’s a very good thing. 
HP: Do you ever worry that fans don’t 


respond to the true power of Bush’s mu a 
because of the way you look? — Se 
GR: | don’t know if your necessarily nee 


to look a certain way to bey pre 


ten the back of the han a Gesttietae 
some segments of the ode U 


zy that our music creates, ee that’s 
alright. | don’t think | could ever live w ‘ 


have come to either love 
what | do— or hate it. I 
that. 
HP: As you toured the Wor 
over the years, have yi 
sensed the growing ti 
= Bushee 25 5s 
GR: It does seem as i 


virtually everywhere we go. Even afte 
first aloum was a hit in ee 


more. Now that kind of reaction fol 
us everywhere. ee 
HP: Is that reaction suffocating? 
GR: At times it is. Being a musician ‘ou 
lead a strange life to begin with. You're 
awake when most of the world is asleep 
and you're asleep when. most of the 
is awake. Then, when you run the risk 
becoming a virtual prisoner in your ‘ho 
because there are people waiting 
in the lobby, life can take on certair _ 
alistic overtones. You've got to strive to. 
lead as normal a life as possible— though $ 
at times that is virtually impossible when — 
you're on the road. Still, it's quite an inex 
pensive price to pay for al the benefits 
we've received. — 

HP: Have you been cated with the kind se 
of reaction that your music has received 4 
GR: All | can say is that we are all quite 
pleased with te albums— Fale ver 


tion to go; whether to stay in the : 
musical vein, or to strike out in new ( 
tions. / think we hit upon a coy nice 


critic's pune any aa that eni Dy: 
great deal of commercial success seems t 
be naturally hated by critics— but t n 
seem happy with what we've done is 
and the fact that we're quite satisf 

makes me very content. € 
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35229 ANTHRAX Guy With Deformed Foot 37602 DRAIN S.T.H, Troll 38156 MARILYN MANSON Seven Fingers 37848 RAGE AGAINST M Down Rodeo 
17159 BAD RELIGION Suffer’ Boy On Fire 37864 DRAIN S,T.H. Orange Face 37887 MATCHBOX 20 Group Photo 37847 RAGE AGAINST M Laughs Last : 
21763 BAD RELIGION Stage Dive 97967 EVERCLEAR Band Photo 37831 MEGADETH Cryptic Writings Lp 37567 RAGE AGAINST M Nuns With Guns 20537 AC/DC Angus 33653 LED ZEPPELIN Stairway To Heaven 37933 311 Transistor 

38206 BEASTIE BOYS Sardine Can 38145 EVERCLEAR Soda Logo 21653 METALLICA Flaming Skull 37846 RAGE AGAINST M Che Guevara 36668 BAD RELIGION Crossed Out Cross 33642 LED ZEPPELIN Swan Song 33362 A. MORISSETTE Hand On Head 
_] 13505 BEATLES Definition 36530 EVERCLEAR Radio 11004 METALLICA Metal Up Your Ass * 37845 RAGE AGAINST M Zapata] f 33657 BIOHAZARD Band Logo 20541 LIFE OF AGONY Soul Searching 36540 ALANIS MORISSETTE Portrait 
21428 BEATLES Embroidered Apple/Logo 13774 EXPLOITED The Massacre 37566 METALLICA Rebel 30839 RAGE AGAINST M Working Woman} | 33615 BOB MARLEY Live 33622 MACHINE HEAD Burn My Eyes i 34397 BEATLES 1966 

17080 BEATLES Magical Mystery 45011 EXPLOITED Beat The Bastards * 19961 METALLICA Sad But True 36100 RANCID 1{Th Hour} | 33652 BOB MARLEY B & W Portrait 20542 M. MANSON Antichrist Superstar 33514 BEATLES Now & Forever 
33327 BEATLES White Lp 33876 FACE TO FACE Devil Woman. . 11002 METALLICA Damage Inc. 37890 REEL BIG FISH Big Fish (XL Only)} ] 20538 BUSH Union Jack 20544 MARILYN MANSON Sweet Dreams 34330 BEATLES Yesterday And Forever 
13006 BEATLES Sgt. Pepper 36876 FACE TO FACE Father & Son 11003 METALLICA Kill ‘Em All 37318 REV HORTON HEAT It's Martini Time fy. 33647 CANNIBAL CORPSE Entombed 36674 MEGADETH Father Vic 18979 BLACK CROWES Group 2 
17079 BEATLES Revolver 38116 FEAR FACTORY Damned In Flames 11001 METALLICA Puppets 38191 ROYAL CROWN REVUE Crown/RCR fmm 20557 C, OF FAITH Supreme Vampyric Evil 37389 METALLICA Ninja Star 16761 BLACK SABBATH Group/Logo 


36488 BECK Gargoyle 38267 FEAR FACTORY Obsolete 36095 METALLICA Grafitti Group Photo 36428 RUSH Howling Wolf fmm 33656 DOORS Jim Live Black & White 36666 METALLICA Tangled 11167 BLINK 182 Band Photo 

35783 BECK Donkey Head 11100 RUSH Star With Man fam 97385 EXPLOITED Punks Not Dead wie Web 33513 BLUES TRAVLER Live At Red Rock 

35782 BECK Turntable 38295 SANTANA Moon And Guitar umm 29658 FEAR FACTORY Demanutacture 33639 OBITUARY Pile Of Skulls 34400 BOB MARLEY Dreads 

36981 BLACK CROWES Uncle Sam Crow 33933 SCREECHING WEASEL Weasel Face jam 33659 GRATEFUL DEAD Steal Your Face 33643 PANTERA Group Photo 19013 BOB MARLEY Rasta Smile 

37805 BLACK FLAG Damaged | 37828 SEPULTURA Beneath The Remains am 37386 GUNS ‘N ROSES Illusion ot 20552 PINK FLOYD Dark Side 36789 BOSSTONES TV/My Three Sons 

37806 BLACK FLAG My Rules | i 38269 SEPULTURA Against 1&2 % 36219 PINK FLOYD Marching Hammers 37877 BUSH Gavin Live On Stage 

15177 BLACK FLAG Police Story * a : : 38174 SEPULTURA MaxCavalera/Signature jaa 97387 IRON MAIDEN Best Of The eA ets ce 20554 RAGE AGAINST M Fist 37558 BUSH Razorblade Collage 
19196 BLACK FLAG My War d F 38215 SEVENDUST Sun/Photo fey Beast 33661 RAGE AGAINST M Che Guevara 35915 BUSH Solo Shot Of Gavin 


F 4 33646 JIM MORRISON Open Arms 36667 RANCID Out Come The Wolves 

4 20539 JIM! HENDRIX Experience 33617 SEPULTURA Band Photo 

33628 JIM! HENDRIX Ultimate Experience 36672 SLAYER Bone Pentagram 
37035 KISS Destroyer 33620 TYPE O NEGATIVE Hammer Gear i 


19188 BLACK FLAG Bars & Logo 38190 SEVENDUST Stripe Logo 
37813 BLACK SABBATH Horned Devil 38225 SLAYER Needle Lips 
37740 BLACK SABBATH Shattered Photo = 37630 SLAYER Chalk Outline fi « 
37869 BLINK 182 Stomping Rabbit 38224 SLAYER Devil Lyre J) 
37870 BLINK 182 Dude Ranch y 33889 SMASHING PUMPKINS “Zero” , — = - . : ‘ 
| | 35926 BLUES TRAVELER Ticket Wheel 38232 SMASHING PUMPKINS Goat's Milk 32982 311 Logo 36481 GRAVITY KILLS Tribal Alien “4 
35468 BLUES TRAVELER Psychedelic Cat 38233 SMASHING PUMPKINS Head Trip" Hs 36058 AC/DC Blue Logo 17305 IRON MAIDEN Eddie/Logo \" 
37583 BLUR Blurred Photo ~ 38210 SNAPCASE Incarnation F's f 21426 AC/DC Devil 13169 IRON MAIDEN Logo } 
37592 BOB MARLEY Rasta Prophet —— 36442 SOCIAL DISTORTION Skelli Logo ual 21350 AEROSMITH Logo/Get A Grip 20402 JIM MORRISON Gravestone 
32450 BOB MARLEY Redemption — 34817 SONIC YOUTH Dancing Kids i 13448 ANARCHY Punk's Not Dead 37976 JIMI HENDRIX Signature Logo 
34710 BOB MARLEY Three Portrait Shots 36984 FILTER Mountain Peak/Filter 500 11025 METALLICA Lightning 32793 SONIC YOUTH Washing Machine #F@ 20981 BAD RELIGION Text Logo 22192 JIMI HENDRIX Logo } 
37604 BOSSTONES Let's Face It 28232 FILTER Short Bus 21944 METALLICA Caretaker 38189 SOULFLY CD Cover 4 19121 BEATLES Logo 11118 KISS Logo 
37603 BOSSTONES Framed Devil 37586 FOO FIGHTERS Atoms 15284 METALLICA Executioner 15175 SOUNDGARDEN Racing Stripe iam 19122 BEATLES Abbey Road 25Th Anniversary 37977 KMFDM White Logo | 
35931 BOSSTONES Skateboard Devil 38193 GARBAGE Orange Globe 11030 METALLICA Justice 38192 STABB WESTWARD Headless Angel film 33881 BEATLES Tilted Logo 29023 KORN Logo (White on Black cap) 
37645 BUCK-O-NINE San Diego 39921 GRATEFUL DEAD Steal Your Tear 35819 METALLICA Ninja Star 38108 STEVIE RAY VAU Texas Tank Photo ill 22264 BLACK CROWES Logo 29022 KORN Logo (Black on Tan cap) 
37533 BUSH Sunflower Image 11073 GRATEFUL DEAD Lambada Tie Dye 38103 METALLICA Memory Remains 38109 STEVIE RAY VAU Checkered Pancho ili 13969 BLACK FLAG Bars & Logo 11138 LED ZEPPELIN Logo/Blimp 
33893 BUSH Color Group Photo 22800 GRATEFUL DEAD Steal Your Bear 37632 MISFITS Earth A.D, 38220 STEVIE RAY VAU Blue Notes Fa 37981 BLUES TRAVELER Cat Smoking 21527 LIFE OF AGONY 
37574 BUSH “Bush Army” Label 31088 GRATEFUL DEAD Rosey Head Bear 38126 MISFITS Kennedy Bullet 36387 STONE TEMPLE PILOTS Oval Logo film 37986 BOSSTONES Logo Logo 
9,09 23476 LYNYRD SKYNYRD 


12677 CARMEN ELECTRA Bending Over 
14575 CINDY CRAWFORD Cut Offs 
27393 COAL CHAMBER Group Photo 
25405 DEFTONES Band Photo 
23691 DEPECHE MODE Group/Logo 
18739 DOORS Black & White Group Shot 
15235 DOORS Psychedelic Group 
12708 EVERCLEAR Group Photo 
33518 FEAR FACTORY Group 
37783 FOO FIGHTERS Live 4 Photo Collage 
23528 GARBAGE Version 2.0 Group 
37267 GARBAGE Group Shot 
31672 GRATEFUL DEAD 100 Songs 


| | 36854 BUSH Razorblade Image/Bush Logo 36871 GRATEFUL DEAD Skull & Hat 37633 MISFITS Resurrection 38211 STRIFE Logo/Photo film 21349 CANDLEBOX Logo 
34955 BUSH Group Photo In Cafe 36226 GRATEFUL DEAD Honey Bear 37735 MOTLEY CRUE Generation Swine Lp 17167 SUBHUMANS Rats Lp Cover film 36646 CARNIVORE Logo Twenty 
38266 CAN, CORPSE Gallery Of Suicide 37850 GRAVITY KILLS Guilty 37734 MOTLEY CRUE Pig With Cigar 38121 SUBLIME Joyride fil 37985 CHEM. BROTHERSLogo 21529 MACHINE HEAD Logo 
31412. C, CORPSE Tomb Of Mutilated * 97641 GREEN DAY Jump 14471 NINE INCH NAIL Broken 36518 SUBLIME Logo/Skunk Records #fM 37863 COAL CHAMBER Logo 3 36182 M. MANSON American Flag 


45012 CANNIBAL CORPSE Vile'* 97922 GREEN DAY Hammer & Nails 95230 NINE INCH NAIL Devil Graphic 36171 SUBLIME Logo/Sun | 32990 DAVE MATTHEWS 48093 MARILYN MANSON Sitting Angel 15033 GRATEFUL DEAD Ashbury 
98144 CHERRY POPPIN’ DADDIES Lizard 37921 GREEN DAY Nimrod Circle 36510 NINE INCH NAIL Distress 37185 SUBLIME Self Titled Back Cover Logo 37889 MATCHBOX 20 Logo 16867 IRON MAIDEN Real Live Tour 
37862 COAL CHAMBER Starburst Logo * 37923 GREEN DAY Seein’ Stars 36511 NINE INCH NAIL Eraser * 38122 SUBLIME Cuban 1 18113 DEEP PURPLE Two Tone/Logo 37608 METALLICA Flaming Skull} 12678 JENNY MCCARTHY Posed In White 
f) | 38114 COAL CHAMBER Group Photo 37640 GREEN DAY Crowd 37285 NINE INCH NAIL Green Drug Logo 37843 TOOL | C. U. Logo }aJ 38105 DEFTONES Script Logo 37857 METALLICA Stripe 33256 JIM MORRISON American Poet 
j) 4 37367 CRADLE OF FILTH Funeral 97599 GWAR Eight Heads/Arch Itinerary 33046 NIRVANA Unplugged Kurt 37842 TOOL Logo & Fetus} ) | 13828 DEICIDE Logo 18527 MISFITS Skull 18514 JIMMORRISON Gravesite Memorial 
37242 C. OF FILTH Vestal Masturbation’ 38253 H20 Logo 39667 NIRVANA Gold Leaf Kurt Cobain 46520 TOOL Smoke Box/Aenima 37417 DESCENDENTS Logo 33686 MONSTER VOODOO MACHINE Logo 14571 JIMI HENDRIX Burning Guitar 


37241 CRADLE OF FILTH Castle 22236 HELMET Chick With Gun 96796 NIRVANA Unplugged 15276 TOOL Tool Wrench } #1 21457 DOORS Classic Logo 22170 NINE INCH NAIL Coiled Insect 34403 JIMI HENDRIX Jimi On Stage 
37900 C. OF FILTH Woman In Bondage 20677 HELMET Martian Shacking Hands 1665 NIRVANA Logo/Vestibule * 38284 TORI AMOS Choir itl if] 37865 DRAIN S.T.H. Logo 37184 NINE INCH NAIL NIN Logo 37879 KMFDM Deutschland 
38129 CRAMPS Big Beat 37908 IRON MAIDEN Candle Finger Eddie 37617 NO FX Bomb Logo 98139 TYPE O NEGATIVE Pyromantic fil 34622 EVERCLEAR Logo Slouch Cap f 13935 NIRVANA Smiley Face/Logo 37556 KORN Grafitti Group Shot 
36213 CURE Bob Photo/Crossed Hands 11037 J, ADDICTION Nothing's Shocking* — 33916 NO FX Cartoon Guy Monster Tour 38115 TYPE O NEGATIVE Wolf Moon BFW 13739 EXTREME Logo 13829 OBITUARY Logo 23662 KORN Dogs And Bikes 
31448 CURE Boys Don't Cry 98104 JANE’S ADDICTION Red Light Girl 97158 OBITUARY Back From The Dead 38178 VAN HALEN Cannon Ball 4 18177 FEAR FACTORY Logo 37227 OFFSPRING Ixnay Logo 11165 LED ZEPPELIN Swan Song 
96424 DANZIG Hanging Skull Man 98119 JAWBREAKER Pains It Roars 497858 OBITUARY Slowly We Rot 38219 VENOM The Evil One' IBA 36943 FUGAZI Logo 37598 OPERATION IVY Logo 12942 LED ZEPPELIN Wheat Field 
37589 DANZIG Sacrifice 39345 JIM! HENDRIX Eclipse 37219 OFFSPRING Chopped Heads 48132 VISION OF DISORDER Long Island 32588 GRATEFUL DEAD Dancing Bear 111200ZZY OSBOURNE Logo 23527 MADONNA Ray Of Light 
96425 DANZIG Glen Danzig In Red 35131 JIMI HENDRIX Experienced 37619 OFFSPRING Decapitated 96645 VISION OF DISORDER Execution 2 : 15371 MADONNA Nude 
VM 36426 DANZIG Old Skull 19019 JIMIHENDRIX Legends Photo 36863 OFFSPRING kxnay On Hombre Lp 34821 VOODOO GLOW SKULLS Logo fir = = aoe Lf 26875 MARILYN MANSON Cellophane 
38278 DAVE MATTHEWS BAND Orbit Logo 38203 JIMMIES CHICKEN SHACK LP Cover 49927 OPERATION IVY Energy fig 33260 MARILYN MANSON Group Shot 
32569 DEAD KENNEDYS Nazi Punks’ 38198 JON SPENCER Blues Explosion! 38926 OPERATION IVY Insane 10502 ALANIS MORISSETTE 10500 OASIS \%4 96150 MARILYN MANSON Naked With Bible 
20593 D. KENNEDYS Holiday In Cambodia 92802 KING DIAMOND Spiderweb 39871 OZZY OSBOURNE Color Tattoos 10505 BEATLES 10485 PANTERA 34338 MATCHBOX 20 Group Shot w/Lago 
11006 DEAD KENNEDYS Too Drunk To... 38297 KISS Merry Kiss:mas 37733 OZZY OSBOURNE Double Vision 98227 WHITE ZOMBIE Boogie Man 22012 MEGADETH Father Vic 
19459 DEAD KENNEDYS DK Logo 95224 KISS Destroyer Lp Cover 98186 OZZY Hitchhiker 48228 WHITE ZOMBIE Ugly Music , 37130 METALLICA ‘97 Group Shot 
98149 DEFTONES Billard Ball/Logo 36338 KISS Second Coming Makeup 38226 PANTERA Double Axes 97688 WU TANG CLAN Forever Lp (XL 37559 METALLICA Live Poor Touring Me 


36508 NINE INCH NAIL Silver/Black Logo 
36976 NIRVANA Black&White Band Photo 
17897 NIRVANA Group 


= 


7 ¥ 
36543 311 Blue & Gray Striped Logo 36178 KISS Red & Black Striped Logo 36545 NIRVANA Blue & Gray Striped Smiley Face 


39691 ANARCHY Punk's Not Dead 36437 KORN Logo 34395 NIRVANA YellowiLogo WWM 4 oag0 JIM HENDRIX 33365 OFFSPRING Black & White PhotolFinger 
I 32400 BLACK FLAG Bars & Logo 36547 LED ZEPPELIN Purple & Gold Striped Logo 39690 OBITUARY Logo V5 45 xigg 15144 OZZY OSBOURNE Hitchhiking To Hell 
92411 BLINK 182 Logo 92405 LED ZEPPELIN Black/Logo 37600 OPERATION IVY Logo | 37737 PAMELA ANDERSON Closeup 
37143 BOSSTONES Black/Bulldog Logo 33692 LIFE OF AGONY Logo 32404 PANTERA Green/Logo} | 10488 LED ZEPPELIN 37954 PHISH New Years Eve ‘95 
37142 CHEMICAL BROTHERS Navy/Logo 3799 PINK FLOYD Black/Dark Side Of Moon fy 10491 MADONNA 11170 PINK FLOYD Dark Side 


32423 COAL CHAMBER Logo 97988 PRODIGY Black/Logo fm 10486 MARILYN MANSON 10501 TORI AMOS 

33693 DAVE MATTHEWS BAND Logo 10513 NIRVANA 10487 WHITE ZOMBIE 

36855 DEFTONES Logo > 37993 REV HORTON HEAT Black/Circle Logo 10506 NIRVANA Cobain 
i) | 33689 DEICIDE Logo 33688 SEPULTURA Tribal S , 
32401 DOORS Black/Logo $2662 SILVERCHAIR Black/Logo J 
36177 DOORS Brown & Tan Striped Logo 37144 SLAYER Red & Black Striped Logo 
36181 EVERCLEAR Logo 33125 SNAPCASE Logo 
32419 FEAR FACTORY “FF” Logo 32668 SOUL ASYLUM Black/Logo 
33705 FILTER Black/ Logo 33694 MACHINE HEAD Diamond Logo 38140 SOUTH PARK Stan's Knit Beanie (Navy & Red) 
1.37408 GRAFFIX Original Jester 36183 MARILYN MANSON American Flag 33885 STRIFE Logo 
32417 GRATEFUL DEAD Dancing Skeletons 32672 MARILYN MANSON Angel Logo 37694 SUBLIME Green/Yellow Stripe 
32571 HATEBREED Logo 32413 METALLICA Black/Logo 37695 SUBLIME Logo 
32409 HOLE Black/Logo 36797 METALLICA Ninja Star Logo 32667 VERUCA SALT Black/Logo 

37990 INSANE CLOWN POSSE Black/Clown 32414 MISFITS Skull 37991 VERVE PIPE Black/Circle Logo 
© | 32403 JIMI HENDRIX Black/Logo 33697 MONSTER VOODOO MACHINE Logo 32408 WEEZER Purple/Logo 
36174 KISS Psycho Circus 38113 NINE INCH NAIL Logo 


32834 R.A.T.M. Black & White Live 
15653 R.A.T.M, Nuns With Guns 
21801 RANCID Group In Car 


ROCKABILIA ORDER FORM: 
Mail To * P. 0. Box 4206 Dept 160 ® Hopkins, MN 55343 
Please Print Clearly 


Zipcode 


23509 ANARCHY “A” Punks Not Dead $37.50 (XL Only) 
23520 BLACK FLAG Bars Logo $35.00 
23510 COAL CHAMBER Face Logo $37.50 (XL Only) 
23514 C. OF FILTH Nocturnal Supremacy $37.50 (XL Only) 


P| 23526 KORN Embroidered Logo $55.00 ! F 
23506 LIMP BIZKIT Emb. Logo $55.00 Use This Order form or Make Your Own. Include all Information seen here. 
23522 MISFITS Logo $35.00 Any Questions Call (612) 942-7895 

23518 OPERATION IVY Ska Man $37.50 Customer Service Open: Mon.-Sat. 9am to 7pm Central Time 

23523 PANTERA Crossed Axes $37.50 33681 BOB MARLEY Face w/ Flag 

23508 RAMMSTEIN Logo $37.50 (XL Only) 33665 BLACK SABBATH Live 

23511 SEPULTURA Logo $37.50 (XL Only) 33664 KISS Army 

23525 SLAYER Devil Lyre $37.50 33674 MACHINE HEAD Logo 

23513 SOULFLY Logo $37.50 33673 M. MANSON Logo/Bolt 

23519 SUBLIME Cuban Logo $35.00 33676 MONSTER VOODOO MACHINE 8 Ball 


Shipping & Handling 


Add’! $ 6 Express Shipping 


Total 


Send Check, Money Order, or Cash (US Dollars Only) 
Shipping and Handling: US - $5 Canadian & Foreign Countries - $12 
Express Shipping - $11 (Continental US Only & No Po Boxes or APO’s) 
Credit Card Orders - $7 (S13 for 2nd Day Air Delivery - US Only) 


23512 TYPE 0 NEGATIVE Green Man $37.50 (XL Only) 33666 0ZZY Ozzman Cometh a Re ob ae a a Rt 
23516 VOODOO GLOW SKULLS Monster On Bike $37.50 33682 PANTERA Crossed Axes ©Copyright 1999 AB Features Offensive Words/Scenes 
: 33677 SLAYER Devil Lyre 7 
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Scott Stapp 


BY ROB ANDREWS 


arilyn Manson walked into the 
room and all eyes instantly 
turned in his direction. Tall, 


dressed in a full-length black leather coat, 
a matching gangster-style hat perched 
atop his magenta-streaked hair, and 
“Jackie O-styled” giant eye-glasses cover- 
ing most of his surprisingly-under-made- 
up face, MM was the essence of late ‘90s 
cool...kinda like a scrawny Shaft-meets- 
Courtney Love. As his bodyguards and 
various media liaisons buzzed busily 
around him, Manson stro 
with purpose and deter- 
mination— as if he knew 
he was the unquestioned 


Some might guess it was 
his way of generating inter- 
est in Mechanica! Animals, his chart-top- 
ping disc that had lost some commercial 
momentum only two months after its 
release. Some might imagine it was 
Manson's way of getting in touch with his 
“people”. Still others might surmise that it 
was just Marilyn looking for something to 
keep his over-active imagi- 

nation busy. But whatever 

the reasons might be, he 

was ready to break his 
silence in regard to his latest 
disc, his on-going world 
tour, and the incredible con- 
troversy that seems to follow him around 
like a loyal puppy dog. In typical fashion 
no subject was taboo, and no question 
was deemed unworthy of a snappy, amus- 
ing response. It was vintage Manson... 
and here it is. 


Hit Parader: You remain the center of 
controversy— from destroying dressing 
rooms to supposedly using the American 
flag as toilet paper on stage. How do you 
feel about that? 

Marilyn Manson: First off, the incident 
that people are talking about— which 
happened on stage in New York— was 
misinterpreted. | didn’t use that American 
flag to wipe myself that time— it was just 
a red and white banner. Now, | have used 
the American flag in that way before, and 
I'll be happy to do it again. But it didn’t 
happen that time. And as far as that 
dressing room goes, that was a situation 
just waiting to happen. Isn't it a mistake to 
leave lighter fluid in a dressing room? 
Anyway, that dressing room deserved to 
be destroyed. 

HP: Where does pure shock value fit into 
the Marilyn Manson equation? 

MM: | like to provoke people in order to 
make them think. People in the ‘90s have 
gotten used to boring rock performers. | 
believe that you can’t limit yourself in any- 
thing you do. It's like the way | appear on 


40 HIT PARADER 


you mind those co 
isons? 
de ahead 
center of everyone's atten- 
tion. The reason for MM's 
extremely rare mid-after- 
noon media showing? ; 
| 


the cover of Mechanical Animals, why 
should | limit myself to being one thing? | 
believe | represent something undefin- 
able— something filled with wonder. It's 
very sexual, yet it’s also sexless. It's a very 
vulnerable persona— |’m naked to the 
world, which is the way almost every artist 
must be to create something great. 

HP: The obvious “glam” overtones of 
Mechanical Animals have drawn com- 
parisons to the likes of Bowie and Kiss. Do 


\ 


“Anyway, that 
dressing room 
deserved to be 
destroyed.” 


MM: | don’t necessarily mind them. Seven 
of the songs on this album have the glam 
rock sound, and those do draw upon the 
influence of Bowie and Kiss and Alice 
Cooper. So | understand those compar- 
isons. Those are the artists that first 
inspired me. But this is the ‘90s, so it’s 
time to raise the standards, or at least find 
inspiration to push me when it comes to 
making the albums and the videos. 

HP: It was ironic that in New York a few 
months ago, you were performing your 
show only a block from where Kiss were 
playing at the same time. 

MM: Yeah, that was kind of interesting. | 
mean it's kind of hard for me to pick up 
on a band after all these years, but they 
certainly played a big role for me when | 
was a kid. They were a band that really 
pushed things to the limit at their time— 
and obviously | admire that. | keep hearing 
rumors that we may be playing on the 
same bill with Kiss in Portugal sometimes 
this summer— that would be a dream 


come true for me. 

HP: How would you explain the evolution 
that’s gone on in your music, especially on 
Mechanical Animals? 

MM: The record is primarily about me try- 
ing to repair myself and trying to deal with 
life as this exaggerated rock star. That's 
what the character of “Omega” repre- 
sents. The music means a great deal to 
me, but hopefully it’s not just my story. | 
want everyone who hears it to be able to 
interpret it on their own level in their own 
way. This album is my statement about 
how difficult it is to be human. When you 
don’t fit in, and when your emotions are 
viewed as weakness, It’s easier just to shut 
those emotions off. That's when we all 

become mechanical animals. 

HP: You've caught a lot of heat 
ot only for your image, but also 
or songs like The Dope Show. 
How do you react when people 
say that you're supporting drug 
use? 

MM: We've never encouraged 
anyone to use drugs. You can’t 


You know that as soon 
as you try to do that, 
they'll probably do the 
exact opposite of what 
you say. To me, drug 
use, and the song The 
Dope Show is all about the trial 
and error process that we all go through 
in life. To me it’s kind of a hollow 
anthem— it represents the end of the 
world. 
HP: Sales for the album have been mixed. 
It made a Number One debut— but things 
slowed down after that. Does that con- 
cern you? 
MM: In the first eight weeks after the 
album came out, it had already sold half 


tell a kia what to do. 


as many copies as Antichrist Superstar | 


had done in a year. There's an attitude out 
there that if a record doesn’t go platinum 
in the first week, then it’s a failure. | can’t 
go along with that. To my way of thinking, 
the album has been more than successful. 
You've got to remember that a band like 
the Rolling Stones always go gold, they 
don’t go platinum. Are they a successful 
band? | don’t deny that | want to be suc- 
cessful, but the way people look at album 
sales have changed. It's not the sole mea- 
sure of an album's success or failure. 

HP: At times in the past there have been 
comments that at least in terms of being 
an object of persecution you see a parallel 
between yourself and Jesus Christ. Is that 
still true? 

MM: Jesus was the first rock star. You 
can’t deny that his image represents 
death, suffering and alienation. That is 


very similar to the image that certain rock © 
stars have. I'm not saying | am Jesus, or — 


have that kind of power— but | do believe 
that he would certainly understand a lot 
of what I’m going through. 
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rontman Jonathan Davis 
vide Hit Parader read- 


ippeared on the band's 
ing disc, Follow The 


is my peer pressure song. It’s about 


so stressed out, partying and every- 
going ‘Come on dude, it’s on.’ 
ing: it’s about the alcohol, women 
and ything else... all that wrapped into 
one. Like the chorus when | talk about ‘Why 
am | really doing this?’ It’s all my fault that I’m 
this because all the booze and the 


n do is just make it worse. They just 
rearrange all the problems into a different 

a order so | can deal with them one moment at 
cpeea time.” 
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Cassettes Also Available. 


AC/DC—let There Be Rock (Remastered) (ATCO) 102384 Alice Cooper—A Fistful Of Alice (Guardian) * 224709 
Slayer—Hell Awaits (Metal Blade) 107318 The Misfits—American Psycho (Geffen) * 225292 
Bon Jovi—Cross Road (Greatest Hits) (Mercury) 110395 Tesla—Time’s Makin’ Changes: The Best Of (Geffen) * 225367 
Van Halen—Balance (Varner Bros.) 110866 Green Day—Nimrod (Reprise) 226001 
Nativity In Black: A Tribute To Black Sabbath— Everclear—So Much For The Afterglow (Capitol) 226159 
White Zombie, Sepultura, more. (Concrete/Columbia) 111435 “1 Know What You Did Last Summer”—kKulo Shaker, 
Aerosmith—Big Ones (Geffen) 111468 Our Lady Peace, Soul Asylum, more. (Columbia) * 226209 
Bauhaus 1979-1983, Vol. | (Beggars Banquet/Atlantic) * 114207 Jane’s Addiction—Kettle Whistle (Warner Bros.) 226761 
Portishead—Dummy (Go Discs/FFRR/London) * 119156 Kiss—Carnival Of Souls (Mercury) 227108 
AC/DC—Highway To Hell (Remastered) (ATCO) 120311 Iggy Pop—King Biscuit Flower Hour Presents (King Biscuit) * 227488 
AC/DC—Back In Black (Remastered) (ATCO) 120337 Best Of King’s X (Atlantic) 228163 
“Heavy Metal” (Elektra) 122416 Ozzy Osbourne—The Ozzman Cometh (Epic) 229955 
Silverchair—Frogstomp (Epic) __ 132548 Bush—Deconstructed (Trauma Records) 232819 
The Best Of Motérhead (Roadrunner) * 135715 Days Of The New (Outpost Recordings) 228528 
Ozzy Osbourne—Tribute (Remastered) (Epic) 136374 Ted Nugent—Out Of Control (Epic/Legacy) * 233957 
Ozzy Osbourne—Live & Loud (Remastered) (Epic) _ 136440 Snot—Get Some (Geffen) * 234120 
Europe—1 982-1992 (Epic) ; 138032 “Spawn”—Crystal Method, Dust Brothers, more. (Epic Soundtrax) * 237057 
Alice In Chains (Columbia) 142331 Izzy Stradlin—117 Degrees (Geffen) * 239152 
White Zombie—Asiro-Creep (Geffen) 123224 Ultraspank (Epic) * 239541 
Kiss—Unplugged (Mercury) 152173 Jerry Cantrell—Boggy Depot (Columbia) 240630 
The Best Of Warrant (Legacy) [a * 153411 “Bulworth” (Interscope) * 240903 
Stone Temple Pilots—Tiny Music... (Atlantic) ; 153882 Joan Jett And The Blackhearts—fit To Be Tied: 
Rage Against The Machine—Evil Empire (Epic) 156695 Greatest Hits (Mercury) * 229070 
The Brian Setzer Orchestra—Guitor Slinger (Interscope) x 163451 Jimmy Page & Robert Plant—Walking Into Clarksdale 
Fishbone—fishbone 101: Nuttasaurusmeg Fossil (Atlantic) 241257 
Fuelin’ The Fonkay (Columbia/Legacy) * f 166942 Cheap Trick At Budokan (Epic/Legacy) *« 241463 
Ozzy Osbourne—Blizzard Of Ozz (Remastered) (Epic) 136424 Cluteh—The Elephant Riders (Enhanced CD) Columbia) * 241984 
Korn—tife Is Peachy (Enhanced CD) (Immortal/Epic) 167726 The Best Of Santana (Columbia/Legacy) * 242024 
Corrosion Of Conformity—Wiseblood (Columbia) -—«167734 Dolishead—Frozen Charlotte (Refuge/MCA) * 243238 
Matchbox 20—Yourself Or Someone Like You (Lava/ Atlantic) x 168161 Stuck Mojo—Rising (Century Media) *« 238394 
The Cult—High Octane Cult (Reprise) 171371 Slayer—Diabolus In Musica (American/Columbia) £3} * 248690 
Poison—Greatest Hits (Capitol) 175323 “Godzilla” —The Wallflowers, Puff Daddy feat. Jimmy Page, 
Collective Soul—Disciplined Breakdown (Atlantic) 183723 more. (Sony Music Soundtrack) 249342 


Rob Zombie—Hellbilly Deluxe Soe - oie. @l Ca 8 . Kiss—Psycho-Cireus 


(Geffen) Ea * 57428 a” Va me | 5; Day f i ie we | (Mercury) * 257410 
Crowbar—Broken Glass (Pavement Music) * 186239 Scorpions—Lovedrive (Remastered) (Mercury) * 219881 Drain §.1.H.—Horror Wrestling (The Enclave/Mercury) 250233 
Coal Chamber (Roadrunner) * 187955 (hed) P.E. (Jive) * 220301 Sublime—Stand By Your Van (Gasoline Alley/MCA) Gi * 251413 
Kiss—Greatest Kiss (Mercury) 188110 Dream Theater—Falling into Infinity (eastwest) * 220566 Yes—Keys To Ascension (CMC International) * 252957 
Third Eye Blind (Elektra) 188151 Kiss—Double Platinum (Remastered) (Mercury) 223545 Kottonmouth Kings—Royal Highness 
Gor Lcmly Pecies——Cheey (Colebicl 189225 Incubus—S.C.E.N.CE. (Enhanced CD)Immortal/Epic) 223578 (Suburbon Noize/ Cert) a ws besheece Wek 183 254284 
Gwar—Carnival Of Chaos (Metal Blade) + 189936 imectowaly serie pains ness, Vols ching 
Rush—2] 12 (Remastered) (Mercury) neea! Life Of Agony—Soul Searching Sun Roadrunner) * 239566 
Rush—Retrospective | (1974-1980) (Mercury) 194472 Kid Joe—As Ugly As It Gets: The Best Of 
Black Sabbath—Paranoid (Warner Bros.) 200014 : ic ronicles/Polygram) 254318 
Faith No More—Album Of The Year (Reprise/Slash) 212050 MORE G REAT STU FF: | “The Rocky Horror Picture Show” (Ode) * 254961 
Joe Satriani, Eric Johnson, Steve Vai— Vision Of Disorder—imprint (Roadrunner) * 255489 
G3 Live In Concert (Epic) * 212373 _ ss @ E Poundhound—Massive Grooves From The Electric Chair 
Boston—Greatest Hits (Epic) 212464 toli-' eC (Metal Blade) + 257105 
Jimmie’s Chicken Shack—Pushing The Salmanilla Envelope . , ° 2 Skinnee J’s—Supermercado! (Capricorn) * 257261 
(Rocket/A&M) * 212803 customer service Eve 6 (RCA) * 245431 
Megadeth—Cryptic Writings (Copitol) 212845 Gilby Clarke—The Hangover (Paradigm) * 258236 
Sugar Ray—Floored (Lava/ Atlantic) Ea * 212852 . Pe ee | Bruce Dickinson—The Chemical Wedding (CMC International) x 259515 
Limp Bizkit—Three Dollar Bill Y'all (Flip/Interscope) EI * 214429 | € Sw | fs 4 ’ 
Rainbow —tThe Very Best Of (Polydor/Chronicles) * 215913 } ‘i ¢ ne ae fo oF fi 
Kiss—Dressed To Kill (Remastered) (Mercury) 215954 | . 
Scorpions—Deadly Sting: The Mercury Years (Mercury) « ™ 215970 of awesome new F astces | 
Steve Vai—Passion And Warfare (Epic) * 217588 
31. 1—Transistor (Capricorn) 218230 
Sepultura Blood -Roted [Roodraner 218408 cool Web site with 
Pantera—Official Live (Elektra) 219287 ov e r ‘ fi 
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Jackyl—Choice Cuts (Geffen) * 260414 Cheap Trick—The Greatest Hits (Epic) _ ' 428656 

i BG D a ST R ij AL “Bride Of Chucky”—Stabbing Westward, White Zombie, U2—Achtung Baby (Island) } : 431213 

Slayer, more. (CMC International) * 261123 Best Of Twisted Sister (Atlantic) te __ 435800 

Filter—Short Bus (Reprise) 125997 © Soulfly (Roadrunner) * ‘a 245464 ZZ Top—Greatest Hits (Warner Bros.) _ 438010 
God Lives Underwater (EP) (American) * 131805 A Tribe Called Quest—The Love Movement (Jive) * 261263 Nirvana—Nevermind (DGC) 442046 
Fear Factory—Demanufacture (Roadrunner) 134304 Cypress Hill—V (Ruffhouse/Columbia) i * 261289 White Zombie—La Sexorcisto: Devil Music, Vol. 1 (Geffen) 3 x 442079 
God Lives Underwater—Empty (American) * 139287 Nick Cave & The Bad Seeds—From Her To Eternity (Mute) x 262261 Guns N’ Roses—Use Your Illusion |(Geffen) 3 —(i‘é‘éda 2B 
© Stabbing Westward—Wither Blister Burn + Peel (Columbia) 148858 Halloween Hootenanny—Rob Zombie, Reverend Horton Heat, Alice In Chains—Dirt (Columbia) 445833 
Skinny Puppy—The Process (American) 150581 Rocket From The Crypt, etc. (Zombie A Go-Go/DGC) * 262865 Red Hot Chili Peppers—What Hits!? (EMI) _ 448209 
Chemlab—Fastside Militia (Metal Blade) * 168138 © Kilgore—A Search For A Reason (Unsound/Revolution) x 245472 Jackyl (Geffen) fa * Neen 451450 
Marilyn Manson—Antichrist Superstar (Nothing/Interscope) fs] 171579 Fates Warning—Still Life (Metal Blade) 264630 © The Amazing Crowns (Velv) * _ ¥ 265546 
Marilyn Manson—Smells Like Children (Interscope) 178509 Rusted Root (Mercury) * 265363 Biohazard—Urban Discipline (Roadrunner) & B oe 454256 
Nine Inch Nails—Further Down The Spiral (EP) (Nothing/Interscope) * 212795 Van Halen (Warner Bros.) 286807 Aerosmith—Get A Grip (Geffen) + _ 458075 
Fear Factory—Remanufacture (Cloning Technology) (Roadrunner) 134304 Sex Pistols—Never Mind The Bollocks (Warner Bros.) 296863 Slayer—South Of Heaven (American) «462242 
Godflesh—Songs Of Love And Hate (Earache) * 214072 The Clash—London Calling (Epic) 301200 Danzig (American) 462366 
The Crystal Method—Vegas (Outpost Recordings) * _,_ 225086 Van Halen—Women And Children First (Warner Bros.) 302398 U2—Zooropa (Island) ae 463257 
© Twe—Voyeurs (Nothing/Interscope) * 238386} = Van Halen—1984 (Warner Bros.) 324582 Black Sabbath—Volume 4 (Warner Bros.) _ _....,, 463612 
www.pitchshifter.com (DGC) * 242206 Dio—the Last In Line (Warner Bros.) 328955 George Lynch—Sacred Groove (Elektra) 464271 
Stabbing Westward—Darkest Days (Columbia) * 242214 Boston—Third Stage (MCA) * 349571 Violent Femmes—Add It Up (1981-1993) (Reprise/Slash) & re} 466656 
Vast—Visual Audio Sensory Theater (Elektra) * ’ 242412 © The Brian Setzer Orchestra—The Dirty Boogie : Nirvana—in Utero (DGC) , 467159 
God Lives Underwater—tife In The So-Called Space Age (A&M) * 244657 (Interscope) * 253476 © Pantera—far Beyond Driven (eastwest) [3 468926 
© Fear Factory—Obsolete (Roadrunner) * 255497 Anthrax—Among The living (Island/; Megaforce) [3 mee 355842 Type O Negative—Bloody Kisses (Roadrunner) 469023 
Marilyn Manson—Remix & Repent (EP) (Nothing/Interscope) [5] x 260075 LL Cool J—Bigger And Deffer (Def Jam) fa * 356378 The Best Of Great White (Capitol) 469833 
Einsturzende Neubaten—Strategies Against Architecture Aerosmith—Permanent Vacation (Geffen) 359075 The Beavis And Butt-Head Experience (Geffen) * _ 472852 
(1980-63) (Mute) * 2623371 — Guns N’ Roses—Appelite For Destruction (Geffen) 359984  Prong—Cleansing (Epic) __ 473017 
ayy ies Neubaten—Sirategies Against Architecture, oye Van Halen—OU812 (Warner Bros.) 369371 Helmet—Betty (Interscope) ; 486381 
Ministry—The Mind is A Terible Thing To Taste (Sire/Wamer Bros.) 3 * 404194 | Journey's Greatest Hits (Columbia) 375279 Whitesnake’s Greatest Hits (Gelfen bit 


Kix—Blow My Fuse (Atlantic) 
Skid Row (Atlantic) & 


Ministry—Psalm 69 (Sire/Warner Bros.) 433748 
Skinny Puppy—tost Rights (Capitol) 436212 
Nine Inch Nails—Broken (EP) (TVT/Interscope) Fj 448548 
Fear Factory—Soul Of A New Machine (Roadrunner) 450767 
Ministry—Land Of Rape And Honey (Sire) 450783 
Front 242—05:22:09:12 Of (Epic) Fj x 466813 
Stabbing Westward—Ungod (Columbia) 474064 {Warner Bros.) 
Nine Inch Nails—The Downward Spiral (TVT/Interscope) 476739 


Aerosmith—Pump (Geffen) 


King’s X—Tape Head (Metal Blade) * 259804 
Nada Surf—The Proximity Effect (Elektra) * 260364 
Galactic Cowboys—At The End Of The Day (Metal Blade) x 260398 
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Please accept my application under the 
terms outlined in this advertisement. 
I’ve enclosed my check or money order 
for $1.50 (that’s 1¢ for my 12 CDs, plus 
$1.49 enrollment charge). | agree to buy 
6 CDs, at regular Club prices, within the 
next 2 years—and may cancel my 
membership anytime after doing so. 

(A shipping/handling charge will be 
added to each shipment.) 


0 Also send this 13th one at a discount 
2) Bonus for which I’ve enclosed an additional 


As an introduction to Play, 
take this 12th CD now! 


12. 


$6.98. (Shipping/handling will be billed.) 
And I’m entitled to this 14th one FREE! = |14. 


CHECKONIONE } []Hard Music* L] Hard Rock (J Rap/Hip Hop* LC) Alternative* 


The music 1] Ozzy Osbourne —_ Aerosmith Will Smith Beck 
like mostis } Kiss Third Eye Blind  BustaRhymes Tori Amos 


* These Club members will be serviced with CDs only. 
4) Cy I prefer Cassettes. you may order Cassettes with the same 14-day, no-obligation offer. 
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@ Do you have a telephone? (01) 0 Yes 0 No 


If yes, write in number (05) ( 
Area Code Number 


Do you have a credit card? (03) 1 Yes O1No K6F-6A-6B-42-43 


Note: We reserve the right to request additional information, reject any application or 
cancel any membership. Canadian residents serviced from Toronto—some terms may vary. 
Applicable sales tax added to all orders. B1/S99 


Black Sabbath—We Sold Our Soul For Rock ‘n’ Roll 


Jane’s Addiction—Ritval De Lo Habitual (Warner Bros.) 407098 
Bon Jovi—Slippery When Wet (Mercury) 
Kiss—Smashes, Thrashes And Hits (Mercury) _ 423731 
Ratt—Ratt & Roll 8191 (Atlantic) 


© Extreme Championship Wrestling—White Zombie, Megadeth, 
Anthrax, Motérhead, more. (CMC International) + 263186 


375832 


si JUDAS PRIEST 
Stevie Ray Vaughan & Double Trouble—n Step (Epic) . 382374 


Testament—Practice What You Preach (Atlantic/Megaforce) 386102 


Judas Priest—Jugulator (CMC International) * 
388009 Judas Priest—British Steel (Columbia) _ 

Judas Priest—Screaming For Vengeance (Columbia) 
404632 Judas Priest—Defenders Of The Faith (Columbia) 
Judas Priest—Turbo (Columbia) 
423392 Judas Priest—Priest...Live! (Columbia) 
Judas Priest—Painkiller (Columbia) __ 
427799 Judas Priest—Stained Class (Columbia) 
Judas Priest—Metal Works (Columbia) 


Dream Theater— 


Aerosmith— Judas Priest ‘98: 
A Little South OF Sani Live Meltdown Once In A Livetime 
(Geffen) Bm 263632 ae op (Elektra) x @ 260372 


© At last...a music club that gives you all the savings and shop-at-home conveniences you'd 
expect—but without any of the hassles. No more “selection of the month”...no more annoying 
cards to return month after month...no more automatic shipments of unwanted selections! 


© And as an introduction to Play, we invite you to take any 12 CDs right now—all 12 for only 
a penny, plus $1.49 enrollment charge. What's more, you can take another selection at a 
great discount and get-still another one FREE! (A shipping and handling charge will be added 
to each shipment.) 


© All you need to do is buy as few as six selections, at regular Club prices, in the next two 
years—and that's it! How long you remain a member is entirely up to you—you're free to 
cancel your membership at any time after buying your six selections. Regular Club prices are 
currently $12.98 to $16.98 for CDs, $7.98 to $10.98 for Cassettes, plus shipping and handling. 


© As a member, you'll enjoy all of these benefits—exciting Fast Forward CD samplers so 
you can audition upcoming new artists—your choice of informative magazines targeted 
by music category, offering thousands of titles at special low prices—toll-free 800-number 
for friendly customer service and easy ordering—and our convenient Web site— 
www.playfromcolumbiahouse.com—that puts over 14,000 selections right at your fingertips. 
© So take advantage of our 14-day risk-free trial. We'll send your new member guide with 
your introductory shipment. If not satisfied for any reason, return everything within 14 days at 
our expense for a full refund—and there's no further obligation on your part! So stay tuned to 
the latest in music by acting now! 
© If the application is missing write to: Play from Columbia House, 
1400 North Fruitridge Avenue, Terre Haute, Indiana 47811-1130 
© 1999, The Columbia House Company 
All unauthorized use is prohibited. 
Contains explicit lyrics which may be 
objectionable to some members. from oO 
* Selection available on CD only. columbia 
@ Selections with this symbol count as two. house 


Jonathan Davis: 
“I’m haunted by demons 
that influence my writing.” 
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you got the life. You get to see the world, you 
get to do this, you get to be in a great big 
band.’ My mindset when | was writing the 
song was that | was really down on everything. 
It's like I’m sick of all the stress and pressure. 
But if it were all gone, I’d be in even more 
hell.” 


B.B.K.: 

“That's another song about me dealing with 
the pressures of this album and how | am try- 
ing to kill myself, but do | really want to kill 
myself? Things I’m just questioning of myself. 
Like me and myself are just destroying myself 
with alcohol and everything. Because | can’t 
settle everything. |’m really a scared little boy.” 


CHILDREN OF THE KORN: 

“(Ice) Cube came up with the title. | fed off 
what he wrote— he was talking about grow- 
ing up during puberty, and having people dic- 
tate to him what he can do, like how you 
gonna tell me how to live. And in one of my 
verses, I'm talking about being a kid that’s 
always known as the town freak. It’s funny 
how things change— how some of these peo- 
ple picked on me and all of a sudden, look 
who's laughing now, because | am a big rock 
star now. And in another verse, | talk about all 
these parents hating me for what | do, saying 
I'm corrupting their children, but in turn these 
parents need to step outside of themselves and 
really listen to what I’m talking about. Then | 
think they can understand that they were kids 
before. They're just really quick to judge me. 
All the ‘Children of Korn’ are all our KORN 
fans. All those kids going though shit and feel- 
ing what | feel.” 


DEAD BODIES EVERYWHERE: 

“That was the song about my parents trying 
to keep me out of the music business. My 
father was in it and he knew how it was and | 
totally understand him now that | have a son. | 
want Nathan to be a musician, but | don’t 
want him to go through the hell | went 
through. That's the same thing my dad was 
doing. A lot of people can relate to it, because 
it's like the dads wanting their sons to be foot- 
ball players and their sons want to be doctors 
or something else. That kind of pressure we 
get from our parents when we're growing up. 
It's like trying to make their sons into some- 
thing they're really not. The ‘Dead Bodies’ 
thing is like how | did just that. | worked at the 
coroner's office instead of being a musician, 
and all | got was ‘Dead Bodies Everywhere,’ 
and | got all traumatized. Thanks a lot Mom 
and Dad.” 


ALL IN THE FAMILY: 

“That song was originally for B-Real (of 
Cypress Hill) and it didn’t work out ‘cause his 
record label wouldn't let him do it. Fred (Durst 
of Limp Bizkit) was at the studio one day after 
a ‘KORN-TV’ taping and we said, ‘Let's do a 
song together. Hey, man, let’s go back and 
forth and rip on each other like an old-school 
battle.’ | don't know who's idea it was. | can’t 
remember if it was mine, or Fred's but we 
came up with the idea and we started writing 


and we worked on it together. | even came up 
with some bags on myself for Fred to say. It 
was all in good natured fun.” 


RECLAIMED MY PLACE: 

“| always do a song about a band member, 
and this one is about the whole band and 
how I’ve been called a homosexual. Even now, 
|-became this big rock star in a band and I’m 
still called a fag even by my own band. So it’s 
like | was pissed off at them. It’s like, ‘erase 
them all because I’m gonna reclaim my place 
and say hey, they owe a lot to me for what | 
did, and | owe a lot to them back, but it still 
kinda sucks.’ I've never ever gotten away from 
that ‘fag’ title. Just because I’m a sensitive 
kinda guy, and kinda feminine. It really sucks.” 


JUSTIN: 

“Justin is a kid who's terminally ill and dying 
of intestinal cancer. His last dying wish was to 
meet us and it really freaked me out. That 
threw a whole bunch of new kind of pressure 
on my mind. That's really intense. Someone's 
gonna die and the last thing he wants to do is 
hang out with us. So | truly just freaked out. 
It's like, why would he want to meet me? 
What makes me so special? And in turn, | talk 
about how | admire his strength and his life. | 
couldn't stare at him, because he was so con- 
tent that he was gonna die. No one could 
look him in the eyes. | totally admire his 
strength. | wish | had it.” 


SEED: 

“That's all about the same thing again like in 
‘God Got The Life.’ I’m lying in bed in my 
hotel room or whatever thinking, ‘do | really 
need all this stuff? All this pressure on me?’ 
Because I’m a stressed-out freak. The song’s 
about Nathan Jonathan's son), it’s about how 
every time that | look into his eyes, | see myself 
how | used to be, innocent and stress-free. I’m 
kind of jealous of it. It really sucks, | used to be 
that way. It’s like | have to work so hard at this 
thing in my life. | have to become a stressed- 
out freak, but | have to put food on the table 
for my child. Every time | look into his eyes, | 
just see myself staring right back at my ass 
laughing. | was like carefree, innocent as a 
child. It’s really weird and I'm jealous of it. That 
little kid has my exact same eyes, too. I’m 
looking at myself-when | look at him. It's sad, 
it's sad.” 


CAMELTOSIS: 

“That's a love song. It's about women in 
general, women who hurt me. It’s Tre’s (from 
the Pharcyde) lyrics. He’s going on about 
chicks, and my chorus is like I’m so scared to 
love anyone and he really lets them in after | 
got hurt really bad by a girl. I’ve let Renee 
[She's Jonathan's finance] in a little bit, to be 
honest, but I'll never be that in love ever again. 
That’s what I’m saying, no matter how many 
times you've loved, once or twice, you're 
gonna get used, cause you usually do eventu- 
ally. The word ‘Cameltosis’ is a joke. You 
know, like how girls get ‘camel toes’ when 
they put their pants up too high in their 
crotch? We call it ‘camel toes.’” 
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~ log still sells over a million units a year, and 


Cobain wes a legend. 
U Perhaps there is no 
other way to better 


describe the man who had more impact than 
anyone ‘on the musig, the culture and the 
ambiance of his time. Aig in the half: 
decade sin¢e his suicide, there have been some 
who Mave stepped forward to deride and” 
“denounce the influence Cobain had upon his” 
eneration; stating that his anguished-soul and 
“haunting words cast a pall over the first half of 
the ‘90s— a musical veil that perhaps is only 
now just beginning to lift from the face of the Ta 
rock scene. Still, whether you loved him as a ! Just play 
visionany and as a voice of his era, or hated him 

as a’self-loathing, self-centered whiner, = 

Cobains position as a true rock legend, as a music-—— 
“tirst ball hall-of- pe! is wo question. 


listen to it 
and enjoy it.” 


On that fateful oe in early oe 
blond haired leader of Nirvana, 
the most influential and ae 


Kurt Cobain: 


conspire jheores Phin his vif ‘ . He never real- 

Love, frequently buttin ized the lasting 
realities provided by hi impact his music 
en Appare tly would have. 


oh oday, a full musical genera- 
tion past Nirvana’s prime, the band's back cata- 


emblazoned on 
g to ever have 


Cobain’s face can still be s 
~ Fshirts worn by kids far too 
been impacted by his living soul. 

"Kurt would be absolutely amazed by what's 
happened to Nirvana since his death,” said a 
confidant. “| don’t know if he ever understood - 
-the full power the band had; and I’m sure he 
never gave much thought to the kind of lasting 
legacy they would leave behind.” 

There can now be little doubt that Cobain 
was. one of the most unique performers and 
visionaries in rock history. Yet, at the same 
time, he also stands as a true artistic enig- 
ma— someone who never managed to 

~ “come to grips with the fervor his music cre- 
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ated, nor with the stardom his success gener- 
ated. Now, five years on, Cobain remains a 
legend to million of fans around the world. 
His lyrics are still scrawled on walls every- 
where by the disenfranchised and the forgot- 
ten, while his mournful face still holds a mys- 
tical appeal for those who continue to view 
him as the voice of their hopes, their dreams 
and their desires. Like a myriad of fallen 
heroes before him, stars like Hendrix, 


Morrison and Lennon, Cobain has become 


the somewhat reticent sym ne of an-era, a 
young man at the supposed p eak of both his 
life and his creative powers cut down in his 
prime. He has joined the ranks of the leg- 
ends of our time— from Monroe to Dean to 
Princess Di— who now will never face the 
hazards of growing old, or of growing mun- 
dane” His face, his attitude and his music are 
forever trapped in time to be analyzed, ago- 
nized over and appreciated by countless gen- 
erations yet to come. 

“To Kurt making music was relatively simple,” 
said a long-time associate. “It wasn't designed 
to be something that was labored over and 
fretted about. It was designed to be his release. 
If people could relate to what he was saying, 
that was great. Certain nights on stage he 
would play a song out of tune just to see if 
people would cheer anything. A lot of his 
agony and pain came from the way he believed 
people comprehended what he was trying to 
say. He was bearing his soul in front of rnillions. 
How many of us could truly deal with that?” 

Indeed, life quickly became a battle of wills 
for Kurt Cobain— with the battle often raging 
strongest within his own embattled soul. For 
many, Cobain has emerged as his generation's 
dassic “troubled loner”, an immensely talented, 
immensely disturbed young man taken from us 
far too early. His every word, action.and deed 
stood for rebellion and change, with his music 
representing a clarion call to a generation, Here 
was a man who through choice or sheer reck- 
less abandon lived life on the cutting edge, 
never fearing to go one step over the line in 
order to find new experiences that would 
heighten his life, dull his pain and add further 
depth to his artistic vision. Five years after his 


. Passing, many people are perhaps just now 


beginning to fully comprehend the depth and 
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brilliance that Cobain’s musical rebellion repre- 
sented so eloquently. 

“| think some people make too much out of 
our music,” Cobain once stated. “They should 
just listen to it and enjoy it.” 

Making “too much” out of Cobain’s music 
has become something. of a cottage industry 
for many within the rock world, some of whom 
continue to milk his legacy and legend for all it 
is worth. Still, whether he will go down in the 
pages of music annals along-side the likes of 
Beethoven or the Beatles, or merely emerge as 
an important footnote in musical history books 
still remains to be seen. Yet it seems impossible 


to comprehend a time when the contributions « 


of both Cobain and Nirvana will not be appredi- 
ated for their precedent-shattering frankness 
and bold alternative explorations. As long as 


there is a form called rock and roll, and for as 


long as there are kids with hopes, dreams and 
fears who turn to that form for escape and 
empathy, Nirvana will always be hailed.as true 


musical saviors— the band that almost si 
handedly saved rock and roll from itself. 
At a time when mousse abusing pose 
were dominating the charts, and one-d 
sional pop charlatans had taken ‘cont 
rock's collective consciousness, Nirvan 
along with a sound full of punk:aggression 
metallic angst— a sound designed by its ve 
nature to help make rock and’ roll ie 
itself again. Cobain’s often vitriolic, | 
amusing, always insightful wa 
new generation just ek } 


Cobain: He | 
almost helped. 
save rock and 
roll from itself. . 


+ whose fate was to be snuffed out 


i . difficult to place his suicide in a prop- ' 


uring his all-too-brief lifetime, Kurt 
Cobain continually wrestled with 
the demons of celebrity, of fame, 
of living in the harsh glare of the 
S public eye. As his notoriety grew, 
- and_as the attention focused on his band, 
Nirvana; continued to escalate throughout the 
early ‘90s, Cobain began to withdraw more and 
more into a world of his own 
. “design—. a “safe cocoon” away 
from media and fan scrutiny, a pri- 
- vate haven that too often was filled 
. with the potentially lethal combina- 
tion of alcohol and drugs. Indeed, 
many would say that it was fame—. © 
and the myriad problems bestowed 
ona delicate soul ill prepared to 
handle the responsibilities inherent 
-in such acclaim— that eventually 
killed Cobain only three years after 
his group first rocketed to interna- — 
tional fame and fortune. Others — 
might speculate that his premature - 
demise was simply the destiny of a 
brilliant, though fragile artistic candle. 


too soon, leaving millions around 
the. world in the darkness of despair — 
Five years have now passed since ~ 

- Cobain's tragic death. For many of 
‘those who've watched with amaze- 
~ ment as the legacy and legend of 
this musical master has continued to 
grow since his passing, it still remains 


er perspective. To many, Nirvana's 
igmatic frontman was the unques- 


d, though unwitting spokesman 
i eration, the rocker best 


“| wonder if 
the fans really t 
know what the Li 
message is.” 


To other viewers of the rock world, Cobain’s 
passing left less of a permanent mark. To those 
observers of the contemporary music scene, he 
was merely a deeply troubled soul, an obviously 
talented performer whose well-documented 
personal weaknesses and inability to deal with 
either success or stardom had long since 
marked him as a prime candidate for premature 
martyrdom. Yet, when news of Cobain’s suicide 
hit the rock wires in April, 1994, 
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there was a near-universal agreement that once 
again the music world had been robbed of one 
of it's most shining stars— a light that had per- 
haps burned too brightly and too quickly to sur- 
vive the inherent pressures of public adulation. 
Quite obviously, Cobain was never a per- 
former who actively sought the often-intoxicat- 


_ing lure of rock stardom. In many ways, he was 
rock's first anti-star, someone who would have 


been far more comfortable performing in front 
of 200 patrons in the local bar than in front of 
20,000 in a giant arena. When the singer 
placed a shotgun in his mouth and pulled the 
trigger on that fateful April afternoon, he was 
leaving behind a world that had become just 
too painful for him to deal with. Life in rock's 
fast lane— the dream of so many other musi- 
Clans— was a living hell to Cobain. The constant 
stream of.fan acclaim— as well as various pres- 
sures placed upon him by record label execu- 
tives and demanding concert promoters— had 
the tempestuous singer constantly questioning 
his own worth, as well as whether his words 
were being properly presented and accepted 
by the millions who had christened Cobain 
their personal “messiah.” For anyone such 


4% responsibility would be cause for introspec- 


tion— for Cobain it became a cross too 
heavy to bear. 

“| don’t always understand the response 
our music gets from the fans,” he had 
said shortly before his death. “| find their 

reaction really great, and really strange. | 
wonder if they honestly know what the 
message is. | think about that a lot.” 

To many of his closest confidants, 
all-too-often Cobain appeared to be 
on the verge of becoming totally 
trapped in his own personal universe 
of thought. For the millions of fol- 
lowers who ‘spent countless hours 
Closely listening to his music, and 
then dissecting his lyrics in their 
never-ending attempt to analyze 


PHOTO: GEORGE DESOTA 


Kurt GopaAiN 


~ 


HIT PARADER 


Cobain’s complex artistic psyche, Nirvar 


approach was in direct contrast to the throw- 


away fluff so often associated with early-’90s 
rock and roll. In many cases the words that 
formed the foundation of the band’s songs 
seemed to be windows looking in on Cobain’s 


troubled soul, artistic statements that were 


simultaneous yells of outrage and cries for hel 
That’so many fans were able to personally rela 
to Cobain’s painful ordeal continues to spi 
well of the singer’s unparalleled insight— 
continues to bode ominously for the st 
America’s youth in the late ‘90s. 

“Kurt was thrown into his role as a star and. 
spokesman,” a record label source stated. “Th 
was just about the last thing he ever wante 
He had the soul of a poet, not of someone whi 
was blasting music to an arena full of pe 

e of his death, playing th 


demand was too great for the group to ‘do it 
any other way. It was hell for Nirvana to go out 
ona nightly basis and play their ear-blasting, yet 
eminently intimate songs of love, life and per- 
sonal turmoil in cavernous halls. In fact, those 
around Cobain reported that the singer had 
gone back to drinking heavily and doing drugs 


during the tour partly due to his depression, and 

partly due to his recurring stomach problems. 
“People think that we're rich rock stars,” 

Cobain stated in one of his last interviews. 


“That's just not the case. When we started 
putting this tour together, we quickly found out 


that if we did it the way we wanted to do it, 
playing in medium-size places where we could 
see everyone and they could see us, we'd take a 
financial bath. Playing the big places just 
became a necessity.” 

No matter how much Cobain may have 
detested the impersonal ambiance provided by 
arenas designed more for watching basketball 
than listening to music, it seems highly unlikely 
that performing in such facilities was the straw 
that broke the proverbial camel's back. More 
likely, what pushed the singer over the brink to 
suicide was the difficulty he and wife Courtney 
Love were having in maintaining rights to their 
then-two-year-old daughter, Frances Bean. 
According to those in-the-know, officials from 
the Seattle child welfare agency had been inves- 
tigating the couple’s rumored drug use, and 

were underway that may have eventually 
ild being taken away. This situation 
‘what rested at the heart of 


sedly he had also experi- 


“Kurt never anced to be the 
spokesman for his generation.’ 


ed most heavily on Cobain’s troubled soul. 

“That baby meant so much to him,”.a friend 
related. “I know a lot of people around him 
hoped that having the baby would give him- 
more strength than he had in the past. He was 
always such an emotional guy, a very delicate 


person in many ways. It’didn’t take much to. 


push him over the edg : 
we all saw it as a good step fol 
thought the baby would giv 
going on. | guess we were all wron os 

For many, the five years that have now passed. 
since Cobain’s untimely end have passed like the 
blinking of an eye— for others the time has. 


seemed like a lifetime. But despite the passing ee 


of years, perhaps the most haunting question 
surrounding Cobain's tragic demise still remains 
unanswered; what is it about the rock and roll 
lifestyle that seems to draw so many. “delicate” 
souls to its intoxicating flame? How ironic that 
Cobain died at the age of 27, the same age that 
Saw earlier rock icons Jimi Hendrix and Jim 
Morrison both meet their own tragic demise. 
What is it that makes so many succumb to the 
pressures— and pleasures— inherent in the 
rock approach? 

Has rock become the last great poet's escape; 
the forum through which the great creative 
minds of our generation must speak? Certainly 
Kurt Cobain was a unique and special talent, a 
singer/guitarist/songwriter who saw both 
sadness and the wry humor in the world ar 
him. Ask anyone who ever had the pleasu 
spending time with Cobain pape their wards 


fans Pe we ihe top of the. rock world, 
hey made a musical statement for the ages. 
erhaps no other hard rock band captured the 
nd into public ‘consciousness around the 
here would be no returning to the 


liked it or not, they were bound to be some- 
thing big— something important. 


Kurt Cobain. and Nirvana made ‘special music’ 


at a very special time in American. history. They 
were the eyes, ears and— most importantly— 
the voices of a young generation that was being 
too often taken for granted. If Cobain served as 
some sort of sacrificial lamb in order to create 


more interest in that generation, so be it. At . 


least then his passing would not have been in 
vain. Perhaps the greatest legacy that Kurt 


Cobain can leave behind is the sad lesson that 


seemingly every generation must learn. for 
themselves. It is the lesson that one man’s 
dream may be another man’s prison. That the 


7 per of flying, too He must never be combat- 


ttitudes of their era better than’Nirvana: From . 
he moment Smells Like Teen Spirit blasted the . 


rid, Cobain knew there was no turning — 


status the band had enjoyed dur- 
ly recording career. Whether they — 
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a Whitford & Perry: 
ae =6Propelling the 
»“eAeroforce along at 

{ break-neck speed.. 


stone ‘upon which the entire American 

hard rock empire has been constructed. 
“It's been quite a ride,” Tyler said. ay 

been a ae of rockin’ the wor J 


seller. That's enough to motivate the 
completion of any deal.” 

For their part, the Aerosmith gang 
really didn’t care on which label South 
Of Heaven eventually emerged. They 
enjoyed their time with Geffen, and 
they're quite content with their present 
situation with Sony. So having the 
band’s most comprehensive live album 
ever finally released was clearly a “win- 
win” situation for all involved. Featuring 
such fan-fave tracks as Sweet 


Emotion,Eat The Rich, Love In An 
Elevator, Back In The Saddle, Walk This 
Way and Dude (Looks Like A Lady), the 


“It’s been 25 
years of rockin’ 
the world, and 

it’s been fun 
at every turn.” 


Tyler & Perry: “It’s been a wild ride.” 


live set represents a veritable “what's 
what” of contemporary American hard 
rock. Quite simply, if you don’t like 
these songs, then you don't like rock 
and roll! But judging by the band mem- 
bers themselves, rather than expressing 
any sort of smug satisfaction concerning 
their past accomplishments, it would 
seem as if Aerosmith have already 
turned their abundant energies towards 
the future. 

“Everyone wants to know when we're 
gonna take a rest,” Kramer said. “We 
don't /ike resting. We really enjoy what 
we do. In fact, we probably enjoy it 
more now than ever before. Over the 
years, we've learned how to tour; we 
don't exhaust ourselves or get caught 
up in doing stupid things off stage any- 
more. Now it’s all about the music, and | 
think you can hear that when we get on 
Stage.” 

“Each time we make a new album, 
we're getting better as a band,” Tyler 
added. “We learn new things and put 
‘em to work. Maybe in another 25 years 


or so, we'll finally be getting it right.” 


The Offspring: 
"We've never 
fit into any‘neat - 
category.” 


ly, touring-wise, artwork and video-wise, 
as well as dealing with another level 
record company involvement. At every 
level we had wild, new challenges and it 
was really fun. There are definitely worse 
things. in the world than selling a few 
million records. It’s nice to know that we 
have a band that can play on practically 
any continent and have people come out 
and see us. That's a pretty awesome 


thing.” 
Despite all of Mr. Holland's positive 
_ words, it’s no secret to anyone with ears 
that the mid-’90s punk renaissance, a 
movement exemplified by the ground- 
reaking efforts of the Offspring, Green 
Day, Rancid and any number of lesser 
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lights, has now seemingly fallen out of 
commercial favor— doing so as quickly 
as the punk form first reemerged from 
oblivion back in ‘94. And while at times 
the sounds the band brings forth on 
Americana are about as far away from 
“vintage” punk as a hard rock band can 
get, the strident energy of that style— 
and more importantly the pervasive punk 
“attitude” — clearly remains corner- 
stones of the Offspring attack. 

Of course, no matter how much this 
unit may try to grow and expand, there 
are those who refuse to acknowledge 
the Offspring as anything but prime 
punk practitioners, If that debatable 
point is to be accepted, a new question 
then develops; are the Offspring carrying 
the commercial fate of the punk world 
on their shoulders in 1999? Can this unit 
help to rekindle the now once-again dor- 
mant spark of prime punk energy, or on 
their latest album have they them- 
selves already drifted too far away 
from their music’s three-chord 
roots? Those seem to be the ques- 
tions many members of upper- 
crust rock society are asking as 
these So Cal rockers begin their 
world invasion in support of their 
recent release. 

“We've heard those kinds of 
questions before, and we still 
don’t know how to answer 
them,” Holland said. “To our 
way of thinking, we've never fit 
into any neat category, no mat- 
ter how hard the media has 
tried to shove us into one. | 
think all of our records, 
including Smash _— and 
Americana are in some ways 
similar. They always have a 
bunch of fast stuff on them 
and a few things that really 
sound different. We've defi- 
nitely grown as a band. | 
mean, we started out with- 
out even knowing how to 
play. We literally said, 
‘Let's be in a band’ before 
we owned any instru- 
ments. We had a long 
way to go. Once you've 
been on the road and 
played a couple of hun- 
dred shows year-in and 
year-out, hopefully you 
get a little tighter as a 
unit and can even start 
expanding a little bit.” 

Certainly there is 
plenty of musical 
expansion evident 
(throughout) 
Americana. From 
the group's rip-roar- 
ing presentation of 
Pretty Fly (For A 
White Guy) to their 


tongue-somewhat-planted-in-cheek ren- 
dition of the sappy pop “classic” 
Feelings, the disc gives free range to the 
Offspring’s occasionally warped, yet 
always eminently entertaining artistic 
vision. This stuff isn't supposed to serve 
as a possible cure of society’s ills or pre- 
sent the answers to life’s biggest ques- 
tions. The Offspring have always been 
about playing fun, raucous rock and roll, 
and ance again on Americana they 
deliver the goods in spades. So call it 
what you want— punk, pop, hard rock 
or even ska— the Offspring know 
they've done all they can to provide their 
audience with the music it demands. 

“| don’t try to second guess what the 
audience is going to like,” he said. 


“We've had complete 
creative freedom our 
whole career.” 


. a 
instrumente« 


"That's self-defeating. It’s more like hear- 
ing something on the radio and thinking, 
‘This is it— | want to see if | can do 
something as good as that.’ We're proud 
of where we've come from, but we're 
also proud of where we've gotten. We're 
still very much in touch with what got us 
here...1 think. The punk scene is great 
because the audience and the band are 
eye-to-eye. We're not placed on any sort 
of pedestal. The audience is part of the 
show. We stayed that kind of band for 
ten years before anything really hap- 
pened for us. Even though things have 


changed, that’s still the core of what we 


ale. 

So the BIG question remains; can the 
Offspring save the punk rock world? Is 
this band strong enough, wise enough 
and talented enough to battle against 
the ever-shifting tides of public taste and 
reclaim their spot at the very top of the 
sales charts? So far, the results have been 
encouraging. MTV, whom many within 
the music biz give credit for single-hand- 

edly launching the 

Offspring with 

their heavy 

rotations of the 
band’s break- 
through hit 

Come Out And 

Play, has rallied 
strongly behind 
the group's new 
attempts. Yet, at 

the same time, 

alternative rock 
radio, which was at 
the peak of its 
power back in the 
‘94/'95 Smash peri- 
od has now lost 
much of its steam, 
being replaced in 
many markets by the 
dreaded “classic rock” 
or “adult contempo- 
rary” formats. But little 
of this seems destined 
to have even the slight- 
est impact on the musi- 
cal activities of Holland 
and his troops. To the 
Offspring, whether their 
new disc sells six copies or 
six million, the spirit of 
punk rock will a/ways 
remain alive. 

“Punk isn't any three- 
chord formula,” Holland 
said. “It’s an attitude you 
bring to your life. And, 
believe me, it isn’t very 
punk to be sitting around 
worrying about how many 
copies your album may have 
sold in Chicago yesterday. 
That's just not our way of get- 
ting things done.” 
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ob Zombie is the entrepreneur. Sure, he’s done the rock star stuff, he’s the monster- 

Rev behind Hellbilly Deluxe, Astrocreep 2000, Super Sexy Swinging Sounds 

and La Sexercisto: Devil Music Volume One... but that’s just part of what Mr. 

_, Zombie is all about...over the years we've heard rumors about comic books, animation 

films, writing and directing movies. Today, we’re going to talk about the tangible. In addi- 

tion to being a somewhat ominous rock deity, Rob is also very much the businessman. He’s 

: - Started a record label— one that he quite honestly doesn’t expect to make a lot of money 
, off of. As well, he’s been producing projects for various people. 


Rob & friend: 

“| don't think 
anyone in this 
type of business is 
really famous.” 


Hit Parader: You recently started Zombie A 
Go-Go Records, was that just for fun? 

Rob Zombie: The whole point for me with it 
is just fun— | wanted to deal with bands that 
are fun. | wanted to make the whole thing 
fun, not this high pressure thing that has to 
make money. It’s packaged and distributed 
through Geffen Records, but it’s not done on 
a Geffen level, so the money is really low. I'm 
working with groups like the Ghastly Ones 
and the Bomboras, among others. There's 
not a lot of pressure for these bands. If they 
were signed to Geffen, they would surely be 
dropped because they wouldn't be able to 
sell enough records to maintain what they're 
doing. But Zombie A Go-Go is a low pres- 
sure, fun label. | want to build this label and 
give the bands time to develop. 


HP: Is being signed to a major label difficult? 
RZ: Not for me, but I’ve had a deal for a 


while. With new bands, now what happens — 


“I wanted to 
do something 
that topped all 
my previous 
shovs.” 


is bands sign to a major, they give them 
about a month to do something. If they 
don't explode, they're history. You've got to 
give a band time tg develop into something, 
which no one does anymore. Everyone's just 
looking for that hit of the moment, no one’s 
trying to develop a career. 


HP: With your record label, Zombie A Go- 
Go, you're actually trying to develop a specif- 
ic musical genre. 

RZ: | want the label to be specific so that you 
could be a fan of the label. You wouldn't 
even have to know what the band was, you 


could just see that it was on the label know : 


that you would like it. 


HP: How would you describe the music 
you're releasing on this label? 

RZ: It’s more like lo-fi trashy psychobilly surf 
rock nonsense. | hate to try and classify it 
because it sounds cheap in a way. It's a weird 
thing, you hear tt and people go, “Oh | know 
what you mean”— it's just weird monster 
surf rock music— it fits in that vein. 


HP: You've worked with some interesting 
people in the course of your career. Who 
have been some standouts you ve worked 
with and why? 

RZ: Definitely working with Alice Cooper 
was a big thing because he was a childhood 
idol— one of the first things | ever heard 
when | was a kid and really liked. To get to 
work with him and do a song, that was pret- 
ty cool, and kind of weird. | wrote the song 


for the X-Files album and then he came in 
and sang on it, so it was like me telling him 
what to do, to a point, but | didn’t really 
want to because it just seemed weird. Same 
thing with Howard Stern, that was strange 
and pretty funny. | lived in New York, so I'd 
been listening to him. It’s always weird to just 
meet with somebody, because you can 
always meet people, but to get to work with 
them and deal with them one on one is real- 
ly fun. 


HP: What did you learn from Howard, the 
self-proclaimed King of All Media? 
RZ: The Howard thing was weird because he 
wanted to do a song, so it became more like 
my thing. It was fun— a funny project. 


HP: What do you mean that Howard want- 
ed to do your thing? 

RZ: Howard doesn't make records and he 
doesn't have a band. He wanted to record a © 
song and his big thing was, “I don’t know — 
what to do, you have to. make me a rock 
star. It's up to you to do this.” It was kind of 
funny. It worked out really well. 


HP: Do you consider yourself to bea star? 


RZ: Not really. Hf someone says a. star, yOu 


think like Harrison Ford or on 


HP: Are you successful? 

RZ: | consider myself to be tee 
because that's something you can put facts 
and figures to. He sold this many records, he 
made this much money, okay it was success- 
ful— it's mathematics, you can’t really argue 


it. Whether someone is famous, | don't think 


anyone in this type of businéss is famous. 

Famous is like when everybody in the world: 
knows who you are and you couldn't go - 
anywhere without being swamped. Bruce 
Willis and Demi Moore can‘t go anywhere 
without huge crowds of people forming 


_ immediately. That's famous, when you walk 


down the street and you're stopping traffic.” 


HP: How has your Zombie image affected ‘ 
your career? ve 
RZ: | had a lot of problems with Hellbilly 
Deluxe— stores won't carry it, malls won't 
hang up the posters or advertising. It’s not 
even a specific thing, it comes down to it's 
just you, you're not something that they 
want to be promoting in the mall because 
they're afraid it will be offensive. The. world iS 
getting more conservative. 


HP: Where do you see yours in 10 years? 
RZ: Doing the same stuff, | presume. | don't 
see myself being a 45-year-old rocker, but | 
think there’s a way where you can get old 
and still do stuff. It looks embarrassing if 
you're trying to pretend that you're still 
young. | don’t think anything I've ever done 
is based around being youthful, so it’s not 
like I'm ever going to lose it. You're the 
young cute guy in the spandex, and. now 
you're the old, ugly guy in the spandex, | 
don't see it. 
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evendust have certainly come a long 
way over the last 18 months. From 


the moment their self-titled debut 
disc was released on tiny TVT Records (the 
same indie label, by the way, that first 
introduced Nine Inch Nails to the music 
world), this special unit has been on a 
one-way rocket ride to stardom— the kind 
of express journey up the rock and roll lad- 
der that has rarely been seen since metal’s 
late-’80s glory days. They've blown away 
radio with such tracks as Black and Joo 
Close To Hate, they’ve amazed audiences 
with the power of their live presentation 
(especially during their main-stage stint at 
last summer's OzzFest), and they've won 
over a loyal legion of new fans as they've 
emerged as media favorites on both sides 
of the Atlantic. Indeed, there are those 
who believe that this multi-dimensional, 
multi-racial, multi-talented unit may well 
hold the entire future of the hard rock 
form in their guitar-totin’ hands. 

Clearly, Sevendust have been both lucky 
and good to attain all that they have in 
such a relatively short time. Aided by the 
all-knowing eye of their producer/manger 
Jay Jay French (who many of you may 
remember as the lead guitarist in ‘80s 
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their original name, Crawlspace. It was 
with that moniker that they did their initial 
self-financed recordings, one of which, the 
song My Ruin, magically found its way 
onto the Mortal Kombat movie sound- 
track in 1996. Soon after that, however, 
the group discovered much to their cha- 
grin that another band called Crawlspace 
already existed out in LA.— and that they 
owned the exclusive rights to the name. 
While such a happenstance would have 
been enough to deter a number of less 
focused acts, the group members quickly 
changed their name to Sevendust and 
continued to rock on with their eyes still 
squarely on the prize of big-time rock 
recognition. 


rock underground. Within weeks— and 
with amazingly little hard-sell promotion 
to back it up— their disc found itself in 
the Number One spot on a variety of 
music industry radio tip-sheets, marking it 
as an album with true “cross over” poten- 
tial. Then the group was asked to join the 
First Annual R.O.A.R. (Revelation Of 
Alternative Rhythms) Tour, hooking up 
with such divergent talents as hard rock 
legend Iggy Pop and the always-eccentric 
Reverend Horton Heat. To put it bluntly, 
Sevendust’'s go-for-the-throat musical 
attack just about blew every other band 
off the stage— though these guys are still 
just a tad too modest to take credit for 
oes: the show. 


“Our goal has always been to be really hi heavy— 


but to also have a sense of melody.” 
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shock on supergroup Twisted Sister), 
vocalist Lajon Witherspoon, guitarists Clint 
Lowery and John Connelly, bassist Vinnie 
Hornsby and drummer Morgan Rose have 
taken the rock universe by storm with their 
rich blend of metal, funk and hip-hip influ- 
ences. Featuring a sound that lies as a bas- 
tardized cross between the blatant power 
of Metallica and the rap-inspired rhythms 
of Korn, Sevendust have staked out some 
powerful rock and roll turf from which to 
launch their full-throttle attack on the 
music world. But as proven throughout 
their debut effort, this Atlanta-based unit 
bring so much energy and imagination to 
their efforts that any comparison to other 
groups quickly proves to be pointless. 

“| guess the obvious comparisons are 
made to bands like Metallica and 
Sabbath,” Lowery said. “But what most 
people seem to miss is that there’s a lot of 
other stuff going on here as well. I’ve lis- 
tened to everything from Earth, Wind and 
Fire to Seal, and that’s had an impact on 
our music too. That’s where our melody 
comes in. A lot of bands out there, groups 
like Pantera and Biohazard, are real heavy. 
But | thought it would be cool to be real 
heavy but also have melody. That’s what 
we've been working on since the very 
beginning.” 

As it happens, the “very beginning” for 
Sevendust dates back to 1995 when the 
band members first joined forces under 
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By late 1996 the rechristened unit was 
already packing clubs throughout the 
Georgia area, and they began realizing 
that it was time to think about expanding 
their realm of influence. Soon Sevendust’s 
dynamic live shows— which often fea- 
tured fiery interactions between the band 
and their fans— began to attract attention 
throughout the Southeast. Within months 
a number of record labels started pound- 
ing on Sevendust’s door. But this band 
was in no particular hurry to sign on the 
dotted line— they were looking for just 
the right deal to come along. It didn't nec- 
essarily have to be the most financially 
lucrative arrangement, rather their quest 
was to find a label that would provide 
them with total artistic autonomy. Finally, 
in early in 1997 the group signed their 
recording contract with TVI— a deal that 
as Lowery explained, “allowed us to main- 
tain all the qualities that make this band 

special.” 

“A lot of times you hear about bands 
like ours getting signed, and then the 
label trying to change them,” he added. 
“We wanted to make sure we avoided 
that. The people we're working with at 
our label knew what they were getting, 
and they were happy about it. As long as 
they're happy, we're happy.” > 

Soon after the release of Sevendust, 
whispers about the band’s razor-edged 
attack started to ripple through the hard 


“It was a fun experience,” Lowery said. 


“That tour went all around the country, 


| from Minneapolis all the way down to 


Atlanta. It was great to get on stage in 
front of a good-sized crowd and play our 
music. A lot of those people may not of 
known who we were when we started, 
but we hope they knew who we were by 
the time we got finished.” 

Their R.O.A.R experience was just the 
start for Sevendust. Almost as soon as that 
tour was over they headed back on the 


_ road, opening for just about any band 


bold enough to allow them to share their 
stage. Finally, in early 1998, the call came 
in from Ozzy Osbourne— a shrewd judge 
of heavy metal talent if there ever was 
one— requesting that Sevendust play a 
key role in that summer's OzzFest. To say 
the least the Dust members were over- 
whelmed by the offer...and they were 
soon even more overwhelmed by the 
experience of performing on stage each 
night in front of tens-of-thousands of 
metal-mad headbangers. The uproarious 
response that Sevendust’s set received 
each night helped cement their position in 
the contemporary metal world, and only 
whetted the appetite of their following for 
the next dose of the band’s heavy-handed 
musical magic. 

“We're going to get around to making 
our second album very soon,” Lowery 
said. “That's a promise. We've just been 
so busy that we haven't gotten around 
to it— but we can’t wait to do it. We've 
got so many ideas ready to go. We really 
want to blow everyone away with ah 
next one.” 


: ee as a) 
Ses gies : 


nel 


Se ee oS 


—— 


‘Se tA 


a 


—— ee ee Ce ee ee ae 


=. - oe ee ee ee 


PHOTO: JOE GIRON 


Wiryves 


See sie 


aM Ay Wie a is 


Ae Bahl NY w 


Wi 
~\) 


t \\ 
\Y 


\ ANN 


| However, at the conclusion of their tou 
in support of 1996's Diatribes, the rift 


_ during the early 1 


DURING THE RECORDING OF 
NAPALM DEATH’S album, Fear, 
Emptiness, Despair in 1994, musical 
differences and a conflict of interest 
resulted in the band slowly becoming 
polarized from their singer, Mark 
“Barney” Greenway. Surprisingly, it was 
at this point that the band began to 
release a succession of memorable 
albums. The grindcore legends, who, 


menting and refreshing their sound 


between Greenway and his bandmates 
had grown seemingly beyond repair and 
he was sacked. 

Enter former Extreme Noise Terror 
frontman Phil Vane who appeared to be 
the logical choice to fill Greenway’s 
sneakers. However, after weeks of work- 
ing on new material, it became painfully 


obvious to Napalm Death that things 
were not working out with their new 
frontman. Exit Phil Vane. A phone call 
was placed to Greenway, who had 
already started work on a new project. 
Although he still felt scorn, he met with 
the,.band. Fences were mended and the 
4 to record Inside the 


90s, were accused of alse 
: flogging a dead horse, began experi- a 


Ce Pe ntinues the band’s growth 
process, but the album’s also the most 
aggressive of their recent .discs. Still 
don't expect the new album to mark a 
sudden shift in direction. Produced by 
Colin Richardson, the album is a compos- 
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Napalm Death put together just twelve 
songs for Words From the Exit 
Wound. 

“In the past we reco: 
songs.due to pressutf 
ment_an@ 


two good 

Greed Killing]. 

the record company was onl 
get twelve tracks, which proba 
to the album's aggressive feel.” 

“We would have liked to do more 
songs,” admits Greenway. “But we just 
did not have enough time. And if we 
Started spreading ourselves too thin, the 
overall quality of the album would have 
suffered.” 

It is not as if the band have abandoned 
mini-LPs and EPs. Napalm Death are 
planning to enter the studio later this 
year to record a series of yet-to-be-deter- 
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mined cover versions for an extended 
agile. 
Everyone will get a chance to pick a 


$0ng, which is in the best interest of the 


band,” laughs Greenway. “I'd love to do 


their 1985 demo 


one has don 

quality songs that haven't really been 
axposed to people who are not into 
Umderground music.” 


ALTHOUGH THE NAME LATEX GEN- 
ERATION might conjure images of out- 
rageous Marilyn Manson worshippers 
lurking in the dark corners of seedy tech- 
no clubs, the Long Island, New York trio 
actually play a unique brand of melodic 
power pop punk that has drawn compar- 
isons to artists as varied as Superchunk, 
Sebadoh and Twisted Sister. It’s a sound 
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name, which Latex admits to bi 
lip when discussing. : 

“Most people don’t have a ele 
means,” he laughs. “It was é 
devised by a bunch of fourteen-yt 
[the age of Latex and Rockstal 
they formed the band in 1991) 
was inspired to adopt the moni 
the band after hearing a radio 
about the A.I.D.S. epidemic ar 
many people the disease might ir 
the millennium. The reporter, er 
ing the importance of using pr 
during sex, declared that the tee 
1990s were growing up in a late 
ation. Although the name has 
emphasis as we approach the yea 
we've decided to stick with it. | 
feel the need to judge us by ou 
they shouldn't listen to our music 

For their upcoming U.S. tour, 
have purchased a used station 
replacing their old, worn and b 
van which was put out of its m 
an inept mechanic in Texas la 
Latex is optimistic the car will 
during the trek. The trio won't 
worry about the reliability of a 
when they join the Australian ve 
the Warped tour this winter. A 
the frontman is ecstatic to be a 
this prestigious event, he dreads 
flight down under. 

“| hope to be in an alcoholic 
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e trip,” he laughs. “I’m a smoker. 
you crave a cigarette on a plane 
t’s over. The last time | traveled to 
pe, | got off of the plane as soon as 
ded and ‘immediately lit up on the 
ay. All of these German people 
ed yelling. Hopefully, the flight 
n under will have stop-overs so | can 
a smoke break.” 
perhaps it’s time for Joe Latex to 


2 up the habit. 


RIP INC.’S THIRD FULL-LENGTH 
ering, Solidify, is a departure. Multi- 


red, much of the album is slower 
heavier than their 1995 debut, The 
er of Inner Strength and 1997's 
esis and, arguably, their best effort 
te. 
Ou can only tread over the same 
nd so many times,” explains drum- 
Dave Lombardo. “There is only one 
on the album, Snapcase that con- 
fast, double bass drumming. |’ve 
oyed that style of rhythm so many 
s before that | needed to venture out 
ile Lockdown and the sitar-enriched 
less have a decidedly Middle Eastern 
the band’s most ambitious track to 
the climactic instrumental Bug Juice 
ored by Latin overtones. 
here has to be diversity,” says 
bardo. “Everyone gets sick of the 


same old thing.” 

The album symbolizes Grip Inc.'s inner 
strength. 

“Most bands will be around for a COU- 
ple of albums,” says Lombardo. “Then 
either something will begin to,happen or 
it will end. But we'verstuck with it. The 
only problem we've had was with our 
bassists.” 

With the addition of Stewart 
Carruthers, Grip Inc. has not only a great — 


bassist, but also a fourth member who — 


contributes to the songwriting process. — 

“Stewart has been a positive, welcome 
addition to the Grip Inc, family,” says” 
Lombardo. “He was recommended to us 
by Devin Townsend [Vai, Strapping 
Young Lad] and lives in Vancouver. I’m 
not aware of what he has done previous- 
ly, but | know he’s going to do a lot with 
us.” 

“For the creation of Solidify, [guitarist] 
Waldemar [Sorychta] flew to my neck of 
the woods,” recalls Lombardo. “It was 
there that we laid the foundation for the 
new record. He stayed with me in 
California for ten days and we jammed it 
out. It was just a process of communica- 
tion and trading tapes back and forth, 
involving good musicianship. A couple 
of months later he flew back over and 
we worked on what we had to come up 
with.” 

After vocalist Gus Chambers added 


lyrics to the music Lombardo and 
Sorychta wrote, Solidify was recorded in 
Germany in five weeks, quick in terms of 
a Grip Inc. album. The drummer met up 
with his bandmates in Europe last July 
after performing live with Fantomas [the 
avant-garde supergroup also featuring 
former Faith no more vocalist Mike 
Patton, Melvins guitarist Buzzo Osbourne 
and Mr. Bungle bassist Trevor Dunn]. 
The band has become such a well-oiled, 
well-structured machine that it allows 
time for its members to indulge them- 
selves in outside projects. 

“We're very attuned to what this 
band is all about, so we’re able to ven- 
ture off and do what we want in the 
meantime,” says Lombardo. “| don’t 
think that one band should occupy so 
} much time that its members have to 
devote all of their time to it."Besides 
recording with Fantomas, Testament, and 
jazz impresario John Zorn, Lombardo 
recently worked on an album of neo- 
classical music with former Bulldozer 
member Alberto Contini 

“I'm definitely into doing things that 
are out of the norm, the norm being 
Slayer and Grip Inc.,” he admits. 
“Anything outside the norm would be 


abstract collaboration with artists most 
people would never think I'd work 
with.” 

The drummer smiles when asked if he 
is a workaholic. 

“A workaholic is usually someone who 
enjoys his job,” he says. “And | enjoy 
playing drums, traveling and being 
around great people. | also enjoy per- 
forming, playing with other musicians, 
creating something and putting it on 
record. Someday, | hope to get my feet 
wet as a producer and engineer. I'd love 
working» to get the right drum tones. 
The drums are the.most important instru- 
ment when a band creates an atmos- 
phere.” 

And drums have been the driving force 
of all of the bands that Lombardo has 
been apart of including Slayer and Grip 
Inc., who will be heading to Japan in 
March, before returning to start a states- 
side tour early in the summer. 


MOONSPELL IS A BAND that defies 
labeling. From album to album, the 
band has combined their interests in 
southern culture, occultism and eroticism 
with a wide-range of musical influences 
including Bathory, Celtic Frost and Dead 


can Dance, as well as traditional Arabian 
and Portuguese influences. 

The seeds of the band were first plant- 
ed in 1989 when bassist Sergio Crestana 
and vocalist Fernando Ribeiro united 
under thie.name of Morbid God# 
Moonspell came about in the autumn of 
1992 when Morbid God added local tal- 
ent to their already existing line-up and 
changed its name. Their first and only 
demo tape was released in January of 
1993, a three-song effort entitled Anno 
Satanae. An EP that was released in 
Greece quickly followed that. But it was 
in January,1994 that the Portuguese 
group released their debut EP titled 
Under the Moonspell, which intro- 
duced their unique brand of mystical 
symphonic death metal. Soon the band 
was signed by Century Media and 
recorded their first full-length disc, 
Wolfheart, in just ten days. That was 
followed by the full-length Irreligious 
(1996), the live Second Skin EP (1997) 
and the new Sin/Pecado. — 

The band, which also includes guitarist 
Ricardo Amorim, keyboardist Pedro 
Paixao and drummer Mike Gaspar are 
hoping to make their first visit to the 
States sometime this year. 
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ough ecard label ee and 


‘70s holdover attempting to keep the 
orm’s noble traditions alive. 


_and roll form is understandable. After all, 
the form’s hallowed troika of “sex, drugs 
nd music” rang far more hollow in the 
staid environs of the ‘90s than in preced- 


-ing anti-drug sentiments, and a desire to 


attitude of ‘80s rock opened the doors 
-. earlier this decade for the emergence of 
~ angst merchants like Nirvana and Pearl 
_ Jam— groups that in style, form and atti- 
~ tude are the antithesis of the fun- 


pa _ Ratt. So, yes indeed, while it's undeniable 
that some great hard rock music has 
been created over the last nine years, the 
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In many ways the demise of the rock. . 


ing decades. The advent of AIDS, grow- — 


‘move away from the “party ‘till ya drop”. 


— loving likes of Motley Crue, Poison and. 


Paine amon de 
Sp a 
“ S “ 


beak TOR 


did in earlier times. But judging by the 


~ music created by vocalist Joshua Todd, | 
guitarists Keith Nelson, Yogi, bassist 
Jonathan Brightman and drummer 


Devon Glenn on their debut album Lit 
Up, they may be just the band to give 
the rock and roll form a much-needed 
kick in the ass. They may not /ook like 
some of those ‘80s rock heroes (thank 


-God!), and they may not live in the same 


totally lascivious way (give ‘em some 


Buckcherry: 
“We're not afraid to express our dirty little minds.” 


true spirit of rock and roll has been as 
hard to find as the proverbial hen’s ~ 


tooth...at least until now. - 
Just when it looked like we may never 


get another taste of pure, strident, in- 
-your-face rock and roll energy, along 


comes a band called Buckcherry. Nah, 
these guys aren’t about to change the 
face of the contemporary music land- 
scape the way that the Crue or Nirvana 


But in attitude and sound, 
(Buckcherry...Chuck 


time). 
Buckcherry 


_ Berry...get it?) are about as close to 


launching a single handed rock and roll 
revival as we're likely to get any time 
soon. , 

“We're into those naughty pleasures 
that nobody likes to talk about,” Nelson 
said. “We were living and breathing rock 
and roll when it wasn’t in style, and ten 


years from now, when it's out of style 
again, we'll still be doing it.” 

“For a while there, it wasn’t cool to be 
happy about sex because people were 
terrified of it,” Todd added. “Now peo- 
ple have been dealing with AIDS for a 
while and they’ve learned how to live 
with it and be sexy again— they’re not 
afraid to express their dirty little minds.” 

It hasn’t taken the Buckcherry boys 
long to put their stamp on the rock and 
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roll scene. Formed in 1995 when Nelson 
and Todd met by chance in a Los Angeles 
tattoo parlor, the two quickly formed a 
musical bond that within weeks resulted 
in a series of demo tapes recorded on an 
old 4-track machine. As those tapes 
began to make the rounds through the 
always-ravenous El Lay rock under- 
‘ground, the Nelson/Todd axis began 
attracting new members— most notably 


Brightman who happened to stumble 
upon the pair in an area recording stu- 
dio. Only a month later the Buckcherry 
roster had been completed with the 


addition of Glenn and Yogi and soon the: 


band was knockin’ ‘em dead on the infa- 
mous Sunset Strip club circuit. 

“Playing live in those clubs was a great 
experience for us,” Todd said. “We were 
really able to work on our material and 
grow more unified as a band. And, in 
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addition, we were able to get a lot of 
interesting people to see us. | was always 
inspired by live performance. The energy 
live music gives me allows me to get out 
everything that’s inside of me. | like to 
dance. This band is all about movement, 
garb and style. It’s all about ripping your 
damn head off.” 

One of the people who caught of 
Buckcherry’s hard-hitting live sets hap- 


ing studio to work with the renowned : 
Zombie fame) and Steve Jones (the former Any - 
Sex Pistols guitarist). Together that. pros.) 


_ sharpness to their melodies and a rock © 


into vivid, three-dimensional foc and roll a 
showcases. Lid 


~"Steve Jones is a rock and roll animal, and fe 
since we were ‘teally into punk when we ~ 
_ were younger, it was really a treat to deal 
with him. Steve brings an amazing vibe 


him. And working with Terry was just. as 
Spee ees of his skill and know 


a that nobody likes: to 


edge. ‘He brought an ihe near side of 


captured that.” 
~ tions that beg to be answered about this 


- What's the real story behind that name? Is 


ie 
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_ me. We hope that people will respond to : 


pened to be a representative of 
Dreamworks Records, who quickly moved 
in to sign the band. Seemingly before they . 
knew what hit them, the band found. 
themselves being hustled into the record- 


Terry Date (of Soundgarden and White 


duction pair managed to bring out the 
best in Buckcherry, adding a razor edged 


solid heaviness to their riffs. In all, they os a 
helped turn such Lit Up tracks as 
Crushed, Dirty Mind:and Check Your Head ~~ 


“Working with Hoe guys was Weal. ae 
great experience for us,” Nelson said, — 


This record wouldn't be what itis. witho 


“We'r re into those 
naughty pleasures 


us. There's an immediacy, an attack, an 
explosion. to our music, and I ‘think Aen : 


But before we go, ‘there a are a a ques- fc 
new, upstart unit known as: Buckcherry. 


it nothing more than a slightly. skewed 
homage to one of rock's great pioneers? 
And what about the pressure of trying tO 
help relight the spark of “real” rock and 
roll? Can these still- relatively-unassuming eee 
lads ever hope to handle the pressures 
associated with being hailed as the rock 
form's latest “saviors”? The members of 
Buckcherry couldn't help but laugh | GUE a 
loud when confronted by such queries. 

_ “Let's take the last part first,” Todd said.” 

We love music, and we love rock and 

roll. | grew up listening to everything from 
Kiss to Prince, and its all had.an effect on 


what we're playing because we think it's 
fun and we think it's good. And as far as 
the name goes, here's the real deal; it 
goes back to when our L.A. shows were - 
starting to sell out. They used to be really — 
packed, and a lot of the same people 
would show up at every show. One of — 
those people was this transvestite named 
Buckcherry who. used to bum cigarettes 
off of me outside of the show. He was a 
nice guy, but a complete freak— it was 
real rock and roll.” 
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BY BRYAN SWENSON 


t's not exactly an earth-shaking revelation 
[:: state that rock and roll is a young 

man’s game. Let's face it, for every 
almost-ready-for-the-glue-factory rocker like 
Mick Jagger or Jimmy Page, there are literal- 
ly dozens of still-wet-behind-the-ears pups 
chomping at the bit for their chance at big 
time music biz recognition. But even in an 
industry controlled by superstars who are 
often judged to be “past their prime” by the 
time they leave their early 20s, Silverchair are 
an exception. Vocalist/guitarist Daniel Johns, 
bassist Chris Joannou and drummer Ben 
Gilles are all still in their late-teens, yet 
despite their tender age they've already sold 
over five million albums and emerged as a 
world-wide phenomenon. Their first two 
albums, Frogstomp and Freakshow, have 
drawn critical praise as well as commercial 


kudos, and the group member's pouty good 
looks have made them international cover 
boys. Not bad for a bunch of kids who still 
haven't seen their 20th birthday. 

And now with the release of their third 
album, Neon Ballroom, a new and poten- 
tially critical phase of Silverchair’s musical 
game is about to begin. The only thing 
worse than being a nobody at the age of 19 
is the risk of being a “has,been”— and 
that’s exactly the fate that this Australian 
power trio is working feverishly to avoid. 
Yes, they have sold five million albums. But 
a simple application of Math 101 says that 
such a number consist of four million copies 
of their debut disc and only one million 
copies of its follow-up. Thus the success of 
their third effort will play a vital role in deter- 
mining the eventual fate of these 
Silverboys— whether they will make a last- 
ing impression on the rock and roll history 
books or rank as merely a passing blip in the 
annals of music lore. And while young Mr. 
Johns insists that such sundry side-issues 
play only a minimal role in determining his 
band’s musical course, he also admits it has 
grown harder and harder for Silverchair to 
avoid the pressure of public scrutiny. 

“We've been quite successful since we 
first started,” the blond-haired frontman 
said. “But we very much want that to con- 
tinue. We always admired great bands that 
were able to produce many strong albums. 
That would be our goal as well. We want 
what we've already accomplished to serve 
as a Starting point for us.” 

Clearly, in both word and action Silverchair 
is as mature and exciting a band as has 
come down the pike in many a moon. This 
is a group whose style and attitude seems 
intent on proving that a pure hard rock band 
can still make a significant impact on the 
confused, jaded and unpredictable late-’90s 


rock world. While there may be some that 
state that Silverchair’s influences, whether 
they be Led Zeppelin or Nirvana, are them- 
selves little more than fast-fading memories, 
others predict that with the release of Neon 
Ballroom, these Aussie sensations may just 
prove to be the tonic to give the rock scene 
a much-needed jolt. 

“We don't like putting classifications on 
the music we make,” Johns said. “ We've 
heard people call us everything from hard 
rock to grunge, and we understand that, 
but putting labels on what we do isn’t what 
we're about. We let people call it what they 
want, but all we do is play it.” 

In retrospect, it’s amazing how far 
Silverchair have come in a short time. It was 
back in June, 1994 that these then-15-year- 
old boys from Newcastle, a town on 
Australia’s south-eastern coast, decided to 
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only been playing together for a year. 

By the time the group went back into the 
studio to record Frogstomp shortly after the 
release of their EP they were being hailed in 
the Aussie press as “the freshest band in 
years.” As one might expect, by the time 
their debut disc was released (after all of 
nine days of recording), it sailed instantly to 
the top of their native land's album charts, a 
position it held for the next five months! But 
the boys didn’t let any of this instant success 
play with their heads. Rather than immedi- 
ately adopting the rock star lifestyle, 
Silverchair did everything in their power to 
maintain their street credibility. For example, 
when they were invited to headline the 
Aussie Big Day Out tour (their equivalent to 
Lollapalooza), the band insisted on playing 
the “second” stage-where indie bands were 
being featured. They also refused to appear 
on television or deal with the mainstream 
press, choosing only to talk to fanzines or 
music rags, publications they deemed as 
HCOOK 

“We just want to maintain some control 
of things.” Johns said. “You can become 


“Things happened so fast for us— really before we 


knew what was going on.” 


enter a national talent contest sponsored by 
radio station 2JJJ-FM. They recorded a song 
called Tomorrow for the contest, and sub- 
mitted their entry along with over 800 other 
hopeful bands. Not only did Silverchair win 
the contest (the first prize being a day in a 
local recording studio) but their re-cut ver- 
sion of Tomorrow soon was added to the 
station's heavy-rotation playlist— at listener 
demand! Amazingly, by year’s end their 
song had reached the Number One slot in 
the Aussie rock music charts, and Silverchair 
found themselves voted Down Under's top 
new band— all accomplished before the 
boys had even signed a record deal. 

By the time 1995 kicked into gear, every 
label in Australia was pounding on 
Silverchair’s door, begging them to sign on 
the dotted line. But rather then jumping at 
the first tasty contract that was shoved 
under their collective noses, these boys 
showed sense beyond their years, waiting 
for just the right deal to come along— a 
deal that would allow them to maintain 
total artistic control of their budding career. 
They finally agreed to sign with an indie 
label called Murmur Records and proceeded 
to record a four-song EP that launched their 
next single, Pure Massacre, to Number 
One— while at the same time, 7omorrow 
remained securely ensconced in the top five. 
Pretty cool for a bunch of teens who had 


just product if you allow yourselves to be. 
We don’t want that to happen. If people 
don't like it, that’s too bad.” 

We won't tire you with the intimate 
details of the group's initial world-wide 
conquest— if you’re reading this story 
so-far you probably know how 
Frogstomp sold two million copies in 
the U.S. and an equal number around 
the rest of the world. You also probably 
know how just as their fan base was 
soaring, some critics began dismissing 
Silverchair with such cute catch-phrases 
as “Nirvana in pajamas”. And, most 
importantly, you know that the group's 
second disc, Freak Show rode its strong 
Zeppelinesque feel straight to mid-chart 
purgatory before quickly disappearing 
from the scene. So now with the appear- 
ance of Neon Ballroom, these still-baby- 
faced rockers from Down Under have 
reached a premature crossroads in their 
tender careers. Will they soar or will they 
sink? If their confidence has anything to 
say in the matter, it seems safe to say 
that we'll have Silverchair to kick around 
for along time to come. 

“We're very anxious for everyone to 
hear the new music,” Johns said. “We're 
very proud of it. | think we’ve grown up 
quite a bit over the last year or so, and 
the songs we're recording show that.” 
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0 a generation of fans— especially 

; those weaned during the late ‘80s 

and early ‘90s— the name Duff 
McKagan will always be intimately 
involved with one of rock’s most leg- 
endary bands...Guns ‘N Roses. After all, 
the tall, blond bass beater was one of 
the few more-or-less stable ingredients 
in a notoriously tempestuous group that 
managed to sell over 20 million albums 
between their various tiffs, breakups 
and internal difficulties. That impressive 
sales total, combined with an unmistak- 
able attitude and arrogance, became 
the Gunners’ trademarks, and served to 
mark that unit (which also featured Axl 
Rose, Slash and Izzy Stradlin) as one of 
the most successful and influential 
bands in rock history. 

But as we now fast approach the 
Millennium, it seems that Mr. McKagan 
has begun to distance himself from his 
historic past— as well as from many of 
the hedonistic practices which so char- 
acterized the Gunners’ position atop the 
rock hierarchy. Today we find a clean 
and sober Duff, a guy who no longer 
wants to answer to the title of “bassist 
for Guns 'N Roses”. Instead, the 34 
year-old McKagan has decided to turn 
his life around; a life that was almost 
destroyed a few years ago due to more 
than a decade's worth of suffering from 
“rock star disease” ...a penchant for too 
many drugs and too many drinks. So 
rather than responding to Rose's offer 
to join the most recent studio incarna- 
tion of G 'N R, Duff has revitalized his 
musical career with his latest solo out- 
ing, Beautiful Disease, a diverse and 
inspiring rock and roll collection that 
does indeed prove that there will clearly 
be life after G 'N R for this multi-talent- 
ed performer. 

“So much has gone on in my life over 
the last few years,” he said. “Some of it 
was less than thrilling, but other parts 
have been really good. Having to battle 
against the ravages of my lifestyle was 
really difficult, but overcoming my 
dependencies was the best thing that 
ever happened to me. It opened my 
eyes— it turned my life around. It made 
me realize what was really important to 
me. | was offered a lot of money to stay 
in Guns ‘N Roses, and | was very hon- 
ored by that. But | realized that | had 
never gotten into making music for the 
money in the first place, so why should | 
start doing things for money now?” 

As much as one tries to probe and 
prod McKagan to reveal the intimate 
secrets of his breakup with Guns ‘N 
Roses, it quickly becomes clear that this 
is someone who holds no grudges, and 
certainly displays no malice towards his 
former group. Rather, after giving up his 
various vices, Duff began to realize how 
much of his life he had wasted over the 
last decade— much of it just waiting to 
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LAYING DOWN 
HIS GUNS 


BY ANDY SECHER 


“| was offered a lot 
of money to stay in 


Guns ‘N Roses— 
but | never did 
this for money.” 


see what the band would do next. As 
the months of waiting turned into 
years, and as his off-stage predilections 
grew more lethal, it became apparent to 
those around him that he was throwing 
away much of what could have been his 
most productive musical period. It’s a 
realization he presents quite vividly in 
the new tune Who’s To Blame, a song 
that features the lyrics: “What did | do 
today? Some people think | went and 
threw it away. But that was yesterday, | 
can’t remember much of that, anyway.” 
“After everything | had gone 
through, | began to appreciate the little 
things in life,” he said. “A lot of it had 
to do with me being much more honest 
with myself, which is not something | 
had ever done before. Once you start 
looking at life around you in an honest 
way, you see things much more clearly. 
Everything comes into perspective. ” 
When your pancreas literally explodes 
inside of you due to too much imbib- 
ing— as Duff's did in 1994— that’s cer- 
tainly an incident that should give you a 
little added perspective on life. In fact, 


that horrific situation almost killed 
McKagan, who was told quite succinctly 
by doctors upon his recovery that even 
one drink would be enough to termi- 
nate his very existence. In retrospect 
McKagan now recognizes that incident 
as the turning point in his life. It was as 
if the great rock and roll god-in-the-sky 
had reached down into the guy's very 
guts and told him he'd better shape 
up—or he was going to be shipped 
out,..permanently! 

“When | was released from the hospi- 
tal the doctor said, ‘if you go and have — 
even one more drink, you will die. Just 
have a beer, and you'll be dead,’” 
McKagan said. “I’m fortunate that hap- 
pened. Before that happened, | was try- 
ing to stop, but | couldn't.” 

Because of these past problems it 
would be easy to paint a verbal picture 
of McKagan as someone simply sitting 
around his homes in Los Angles and 
Seattle doing nothing but drinking and 
doing drugs waiting for new G ‘NR 
recording sessions to come along. But in 
all fairness it should be noted that he 
kept himself fairly busy during the inter- 
vening years with his first solo disc, 
which came out in 1994, and a highly 
publicized 1996 stint with the Neurotic 
Outsiders, a band which also featured 
Guns’ drummer Matt Sorum and Sex 
Pistols guitarist Steve Jones. He also did 
a brief stint with his pre-Guns unit, the 
Seattle-based punk outfit, 10 Minute 
Warning, and even landed a gig por- 


traying a rock and roll vampire on the _ 


sci-fi TV show, Sliders. Yet, all of that 
failed to provide Duff with the musical 
outlet he had been craving for so long. 
Now with the emergence of Beautiful 
Disease he believes he has finally found 
that outlet. 

“A friend of mine—a guy who works 
at my record label—said that the music 
on this record reminds him of the 
Apocalypse,” McKagan said. “That’s 
because you're still standing afterwards _ 
going, ‘Hey, I’m still here.’ Lyrically, 
that’s kind of what this album is.” 

Joined by such friends as his former G 
‘N R buds Slash and Izzy, on such songs 
as Superman, Put You Back and Hope, 
McKagan shows that he has the style, 
spirit and the talent to make a signifi- 
cant impact on the late ‘90s rock world. 
He realizes that his new disc isn’t about 
to complete with the classic Guns ‘N 
Roses albums for time or attention, but 
that’s not his goal. Nope, Duff McKagan 
is a survivor, and at least for the time 
being, that’s more than enough to Beep 
him happy. 

“I'm not saying this is the best record 
ever made,” he said. “But it's the best 
one that | could do. | didn’t write this 


record to get hit songs. | wrote it~ 


because it meant something to me. I'm _ 
very proud of it.” 
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MOLOTOV 

For whatever reason, Mexico has never exactly become 
renowned as an international capitol of hard rocking 
music. This writer can vividly recall his only rock and roll 
trip south of the border, when the “arena” was nothing 
more than a burnt-down corn field and the headlining 
band was delivered in a gold-and-purple bus that resem- 
bled nothing more than a rolling bordello. So be it. 
| Whatever Mexico's somewhat spotty rock and roll histo- 
ry may be, there's a band called Molotov out there that’s 
bound and determined to change the way the world 
# views their native land's musical product. 

On the strength of their chart-topping debut disc, 

Done Jugaran Las Ninas? (which roughly translates 

into “Where will the girls play?”), bassist Paco Ayala, 

bassist Mickey Huodobro (yup, this unit has two 

bassists), guitarist Tito Fuentes and drummer Randy 

Ebright have single handedly revolutionized the Mexican 

rock market. By blending hip-hop attitudes with pure 

metallic mayhem, Molotov have managed to create an album that some critics have dubbed “The Beastie Boys go South of the Border.” 
Their album has already sold an astounding 700,000 copies world-wide, and now the band’s assault on the United States has begun. They’ve 
already toured the nation opening for the likes of the Deftones, and everywhere they've gone the response has been uniformly loud...and 
uniformly favorable. 

“It’s really exciting to take the band to an international audience,” said Ebright, who was born in Louisiana but has lived in Mexico virtually 
all his life. “We don’t want to believe that what we do should be limited to just a Mexican market— or even just a Latin market. This is music 
for the world.” 

Indeed such Molotov songs as Puto, Cerdo and their amusing rendition of Queen’s Bohemian Rhapsody which they rechristened Rap Soda 
y Bohemia (which appears on their new Molomix enhanced CD) mark these guys as potentially big players on the world hard rock scene in 
fF the months ahead. Their satirical social bent, razor-edged musical forays, and distinctly latino flavor mark Molotov as a band that clearly has it 
all workin’ for them. 

“We like the idea of bringing the ‘rap in Espanol’ theme to the world,” Ebright said. “It’s time for this kind of music to gain a wider audi- 
ence.” 


FURSLIDE 
You may learn that Furslide’s guitarist, Jennifer Turner, used to tour with Top-40 priestess Natalie Merchant, and you’re likely to 
lose your lunch...or at least turn the page. But before you do, check out the nasty sounds she produces along with bandmates Jason 
Lader (bass), and Adam MacDougall (drums) on Furslide’s debut album, Adventure. Clearly, this isn’t music designed for the faint- 
of-heart or the limp-of-wrist. This stuff rocks, pure and 
simple, and if you don’t believe us (shame on you!) then 
just ask anyone who's caught the Furslide crew as 
they've toured the land with Lenny Kravitz over the last 
few months. They'll tell you that Ms. Turner and crew 
produce some of the rawest, nastiest guitar-laden riffs 
of recent vintage. | 
“Our goal from the very beginning was to make inter- 
esting music,” Turner explained. “It’s almost pointless to 
put a band together with the idea of making hit singles. 
It just doesn’t work that way. You're better off taking 
some chances, going out on a few limbs, and see what 
develops.” | 
As shown on such songs as Over My Head, or the | 
band's first single, Skinny Girl, Furslide do seem to enjoy | 
living atop rock's cutting edge. Little is predictable and 
even less is played-for-safe in this group’s musical world. 
Rather this is rock designed expressly to fuel one’s imag- 
ination and take the heart on flights of fancy. Now all 
Furslide need to do is make sure they find a receptive | 
audience for their eclectic sounds. 
“We think there are people out there who will enjoy | 
this,” Turner said. “If not, we can honestly say that at | 
least we enjoy it.” 
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DISEMBODY: THE NEW FLESH | 


SKINLAB return with their second full-length release. 
Ten brand new songs expanding their intense sound with 
more groove and acceleration than ever before. 


An album of extreme dimension and sonic power captured 
by producer Andy Sneap (Machine Head, Stuck Mojo). 


Featuring “Know Your Enemies” and “So Far From The Truth”. 


Credit Card hotline 1-800-250-4600) 


Tare IMPOPHTS, SHUTS, SPeAt PFICeS aN IN@ e! 


#324, Santa Monica, CA 90404, USA 


Available at quality record stores or order by credit card | 
HH] I We offer an all new, 72 page, free color catal 
For more into write to: Century Media Recor 


urymedia.com Website (with ordering on-line capabilities): www.centurymedia.com 


A: has Happened to Slaughter since the last time we caught up with them. With the death of their qui- IMS gialertuh etl Koi CoE 


tion on their part over the past 12 months. Even the way vocalist Mark Slaughter, bassist Dana Strum and 
drummer Blas Elias reviewed our video reel was more observant and pensive. With a new studio album in the 
works featuring a new guitarist Jeff Blando, Slaughter 's looking forward to another summer on the the road. - FAV PYaeamtacmelgctan’atedialele(-ulrsste Mam acer] N7 
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before over the last four years. — 
Mark: | think it’s nice that they are trying to 
address social problems and what's going on 
in the world, but music, at least for me, is 
an escape from a lot of the things in life that 
you're faced with. You're obviously faced 
with reality on a day to day basis, but this is 


ELEBRIT Y, 
RATE-A-VIDEO 


BY GAIL FLUG 


tarist Tim Kelly last year, the band was forced to become an even more resilient unit. While the guys [GA@iAleamllel Mant SUITS Rel) aba gel coltl 
; like this allows people to go see the Kiss 


concerts all over the country. The more 
videos like this that get put out, the bigger 
the Kiss, the Sabbath tour will be. 


were always a pleasure to hang with, you could tell there had been a lot of soul searching and reflec- 


doesn’t go anywhere. There’s no climactic 
point to the song. | like songs that move 
you and make you feel up. This just goes 
on. It doesn’t do anything for me. 

Blas: If this was a radio station, it would 
have been changed long ago. 


Got You (Where | Want You), The Fiys 
Blas: It’s not that bad really. 

Mark: It's cool, pretty melancholy. | think it 
could have been a lot more powerful if they 
added a little more aggression in the chorus, it 
could have gone somewhere. 

Jeff: The music blows. The vocals are there, 
it’s just the music. It’s dead. 

Dana: |’m asleep. This is putting me to sleep. 
Blas: | kinda like it. It’s got melody, you see 
the band in the video. At first | thought it was 
going to be a STP rip-off, but then they did 
their own thing. The video actually turns me 
off more than the music. It’s just. too 
teenage... It's a Gap commercial. — 

It's amuch better song than itisa 
video. 

Jeff: What's it about? Suicide? 
Everyone is leaping off a cliff. 
Mark: Cliff diving. | used to do 
that just outside of Vegas. That's 
just called pure stupidity. 

Dana: It just seems like every- 
thing else you've seen before 
without a moment of originality 
to it’s life. 


fitting to the song. The song rocks. It’s cool and 
it's music. 

Mark: Great melody, harmonies, it's got some- 
thing going on. 

Jeff: He’s sporting some bell bottoms too, that 
rules. That’s the best part. 

Dana: Very cool. Very refreshing to see that. 


Slide, Goo Goo Dolls 
Blas: This sounds cool already. 

Dana: Great tune. They write great songs. 
Mark: | think these guys are great. One of 
the things that Warner Bros. did right. It’s 
fresh. If you listen to any of the alternative 
radio stations, this is the only thing that 
would come through that sounds fresh and 
it makes you feel good. It makes you feel 
' like the windows just opened up 
in your car and the sun just start- 
ed shining, and you actually feel 
uplifted. And even their ballad 
makes you feel something. Even 
the video works, it seems that 
everything these guys do is on it. 
Dana: And it shows the band 
playing, it’s what they do. It’s not 
as if they are dressed up like bell- 
boys in an elevator. 

Blas: It’s also shows them as lik- 
able people. Some of the other 
bands we saw didn’t seem like 


Got The Life, Korn 
Mark: What's really cool is, especially with this 
one and the Lenny Kravitz video, is that these 
guys are really good players. 

Jeff: There’s a lot of good energy here. 

Dana: The video nasi a lot of cool colors, it’s 


Pretty Fly (For A White Guy), 


The Offspring mm! you'd want to hang out with 
fee pene ee Bes: It er J rae See he ia Seren ee : 

already. | wanted to hear De . i i ark: Well, they have been 
Leppard. ; mail you see 13 y ar-olds bi around for a long time. | think 


Mark: Actually | think the dress like 


Offspring are kinda cool. At least 
they're are out there rocking. It’s fun. If you 
were driving in your car listening to this, you'd 
crank it up immediately. 

Dana: | love the fact that they are taking the 
whole ‘bro’ thing with the Chevys and putting 
an edge to it. They’re taking the whole rap 
vibe of video and shoving it down everybody's 
throat. 

Blas: Monster Magnet did a much better job 
at doing that. It’s a cheesier version of the 
Monster Magnet video. | don’t get it. Maybe 
I'm too old. It’s just too teen-age for me. 
Mark: If anyone is going to have teen-agers, 
it's you, Blas. Blas is our e-mailer. | like it. It’s 
bright, it’s a good time, they’re having fun. 
There's comical points. 

Dana: It's fun. Nothing wrong with that. 


they were just on the cusp of call- 
ing it a day and I’m glad that they 
are finally doing well. 


bright and the clothes they are wearing is 
stuff you can’t wear in high school. We all 
remember what that was like. The music is 
nothing I'd buy though; it’s music for 13 
year-olds. 

Blas: It's just a bit too young for me. | guess 
we're all too old. | guess the song would not 
be too bad without the 13 year-old video. 
When you go to the mall you see 13 year- 
olds dressed like that. 

Dana: Yeah, | don’t believe anyone over sev- 
enteen years old wants to look like that, or 
act like that. But when you're in junior high 
it’s cool to look like that ‘cause you piss peo- 
ple off. 

Mark: | dunno, | think it’s cool. | actually like 
these guys. | think it’s rock and roll rebellion, 
which is always young anyway. | think rock 
and roll rebellion attitude is the basis of rock 
and roll. It’s not a teenage thing, it’s just got 
a young attitude. It’s aggressive, it’s cool. 
Dana: Personally I'd rather see Marilyn 
Manson. 


Dragula, Rob Zombie 
Mark: Just when Marilyn Manson started 
doing what he was doing, Rob Zombie just 
went a step further. 

Blas: | think he’s extremely creative. He does 
all his own videos himself and that’s something 
by itself. It’s all his vision. 

Mark: He's doing the techno thing with live 
drums, a good combination of live music and 
electronics, the way he goes in and out of it. 
It's good. Obviously he doesn’t have the whole 
White Zombie band behind him anymore, it’s a 
new vision. It’s his vision carried on one step 
further. 

Dana: It's a very well done video, he really 
knows his stuff. The music is very cool. The 
make-up job is amazing. 

Mark: You know, you could definitely see with 
Rob Zombie, Kiss, Marilyn Manson, it’s a show. 
And after all the alternative and the other 
stuff, people are finally starting to realize that 
there’s more to seeing a band than hearing 
what was on their albums. At least this is the- 
atrical and it’s a better show to see. Whether, 
it be controversial or just has a look to it. 


Fly Away, Lenny Kravitz 
Jeff: This is cool. Lenny can’t do anything 
bad. Except he looks too much like O.J. 
Simpson with his new haircut. 

Mark: | thought this was a great record. | love 
this album. Although he recorded this album 
digital, it has an analog approach to it. 

Dana: The look of the video is very cool. It 
looks all old like it’s from from the ‘60's. Very 


What's It Like, Ever/ast 
(after a long period of silence) Dana: It just 
seems so generic. It’s everything you've seen 
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GALACTIC COW- 
BOYS, AT THE END 
OF THE DAY 
(Metal Blade, 2828 
Cochran St., Simi Valley, 
CA 93065; 

phone: 805-522-9111) 

The Galactic Cowboys 
are a band with a decid- 
edly choppy history. 
Once a major label 
group that got lost in the 
shuffle created by then- 
labelmates like Guns N’ 
Roses and Nirvana, these 
Houston rockers have 
now returned to their 
indie roots with their lat- 
est offering, At The End 
Of The Day. All the “clas- 
sic” GC stylistic quirks are 
there— the big guitars, 
the tongue-in-cheek lyrics 
the in-yer-face attitude— 
which combine together 
on songs like Nothing To 
Say and The Machine Fish 
Suite to create a highly 
entertaining listening expe- 
rience. 
Rating? 


DEICIDE, 
WHEN SATAN LIVES 
(Roadrunner Records, 
536 Broadway, 
New York, NY 10012 
phone: 212-274-7500) 
You've got to hand it to 

Deicide. In the always com- 
petitive Death Metal world— 
where there seems to be a demonic force both literally and 
figuratively lurking around every corner— these Florida-based 
dirge merchants have managed to create and maintain a solid 
foothold atop the metallic ladder. With the release of their lat- 
est disc, When Satan Lives, vocalist Glen Benton and his not- 
so-merry men put a refreshingly nasty new face on the time- 
worn “The Devil Is With Us” themes that over the years have 
grown as old as mouldy bread. On such tracks as Slave To The 
Cross, Believe The Lie and Trick Or Betrayed, you get the defi- 
nite sense that these guys believe every word they 
present...scary thought! 
Rating: *** 


SINISTER, AGGRESSIVE MEASURES 
(Nuclear Blast Amercia; phone: 212-979-8069) 

It's been three years since the rock world last heard from 
Euro-metal masters Sinister. (My, time certainly does travel 
fast, doesn’t it?) During that time the band has changed vocal- 
ists (Mike...out! Erik...in!) and completed work on their new 


disc, Aggressive Measures. That title certainly says it 
all, because this is one super-aggressive display of heavy metal 
power. At times the band may show all the artistic creativity of 
a mongoose in heat, but that does little to detract from the 
unrelenting, raw power they bring forth. 
Rating: "7a 


KERVORKIAN DEATH CYCLE, DARK SKIES 
(Metropolis Records, PO Box 54307, Philadelphia, PA, 19105; 
phone: 215-248-7488) 

If nothing else, the band called Kervorkian Death Cycle wins 
this issue's award for “band name of the month.” Named after 
the renowned “Suicide Doctor”, this California-based unit 
plows through the industrial backwaters with a keyboard and 
synth-heavy package that is definitely “out there”. Impossible 
to classify, and quite honestly, at times hard to digest, the 
music contained on the group’s sophomore album, Dark 
Skies, is as unusual as its creator's name. But if you like sounds 


clearly on rock’s cutting edge, then give this one a listen. 
Rating: ** 


(who replaced the departed Martin 
Van Drunen last year) the disc may 
represent the highlight of this group’s 
decade-long career. Definitely an 
acquired taste, if you like you metal 
presented with an uncompromising 
intensity, then Bolt Thrower may be 
the band of your dreams. 

Rating: *** 


MESHUGGAH, CHAOSPHERE 
(Nuclear Blast America, 
phone: 212-979-8069) 
Every time we review an album by 


Meshuggah, we wonder if these 
Swedish metal merchants know that 
their name translates to “crazy” in 
Yiddish? We figure they do...but who 
really cares? The bottom line is that 
the music contained on this unit's lat- 
est sonic offering, Chaosphere, 
stands as an intricately-performed 
example of the “new breed” of Euro- 
metal. As with each of the group's 
previous six albums, this one repre- 
sents a major step forward in terms of 
both instrumental execution and lyri- 
cal depth. And while this hard rocking 
quintet aren’t about to change the 
face of the contemporary music world 
in any way, shape or form, there’s no 
denying that their approach remains, 
EXPLICIT LYRE pardon the expression, solid as a 
rock. 
Rating: *** 


SOILENT GREEN, SEWN MOUTH SECRETS 
(Relapse Records, PO Box 251, Millersville, PA. 17551; 
phone: 717-397-9381) 

It seems safe to say that Soilent Green are most likely the 
best grind-core metal band ever to hail from the state of 
Louisiana. Come to think of it, they may very well be the 
only band of their ilk ever to emerge from the Southern 
state. But, the fact is that on their second album, Sewn 
Mouth Secrets, Soilent Green's interesting melding of 
diverse metal styles proves to be a winning formula. It’s not 
like you haven't already heard most of this before, but the 
group's mix of metal, hardcore and even a touch of cajun- 
inspired riffage makes everything seem surprisingly fresh 
and alive— especially on such tracks as Breed In Weakness, 

It Was Just An Accident and Her Unsober Ways. 
Rating: *** 


BOLT THROWER, MERCENARY 
(Metal Blade, 2828 Cochran St., Simi Valley, CA 93065; 
phone: 805-522-9111) 

Things have been shaken up in the hard & heavy world of 
Bolt Thrower over the last few years. The band lost their [ig ee * ss! 
singer and their drummer following their last tour, and . i, . 
took quite a bit of time before resolidifying their lineup and Ee SS = B , 
returning to the recording studio to begin work on their 


latest disc, Mercenary. Filled with brutal guitar work, and ® ed iy j~ ee i isi i} j-3 VW. 


ra 


the ungodly vocals of returning frontman Karl Willetts 


RATING SYSTEM: *****EXCELLENT ****VERY GOOD ***GOOD **FAIR *POOR 


C50 MPa bbs De. .Baieeneletiiae 


FLIGHT 16, FLIGHT 16 

Since the release of their debut album, 
Flight 16 have been making quite a name 
for themselves in upper-crust rock circles. 
With their inventive hard rocking style, 
this unit has been singled out by a variety 
of industry forces as potentially being the 
“next big thing” candidate at some point 
in the not-so-distant future. Judging by 
such songs as It’s A Shame, Snap and /f 
All The World Hated Me, it easy to 
understand what all the commotion Is 
about. No, Flight 16 may not have rein- 
vented the rock and roll wheel on their 
debut effort, but they’ve certainly used 
that wheel effectively to get themselves 
rolling along in the right direction. 
Grade: B 


DUFF McKAGAN, 
BEAUTIFUL DISEASE 

It's been a long while since former Guns 
‘N Roses bassist Duff McKagan found 
himself living in the public eye. But with 
the appearance of his new solo disc, 
Beautiful Disease, the tall, thin rocker 
seems well prepared to reenter rock soci- 
ety with a bang. Now clean and sober, 
much of McKagan's new music reflects 
the benefits of his more sedate lifestyle 
while other tunes— most notably Who's 
To Blame— talks directly about the trou- 
bles that have infected the G 'N R rock 
and roll machine in recent years. Though 
he is aided throughout the album by fel- 
low Guns ‘N Roses alumni Izzy and Slash, 
fans shouldn't mistake this as that long- 
lost G 'N R disc— rather, this is Duff 
McKagan making his own statement of 
purpose, and doing so loudly and proudly. 
Grade: B- 


METALLICA, GARAGE INC. 

Producing albums featuring a variety of 
cover tunes has been an integral part of 
the Metallica musical resume dating all 
the way back to the appearance of the 
band’s original Garage Days disc in 
1984. But with the release of Garage 
Inc. the Metallimen have taken their 
unique approach to a new level. 
Featuring two discs— one of newly 
recorded material, and the other featur- 
ing a compilation of the group's past 
cover efforts, Garage Inc. stands as a 
landmark achievement in rock and roll 
history. Not only do the group's unique 
interpretations of songs by the likes of 
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Thin Lizzy, Diamond Head and Bob Seeger 
rock in their own right, but hopefully 
they'll serve to introduce a new genera- 
tion of fans to the tunes that first inspired 
Metallica to greatness. 

Grade: A- 


OFFSPRING, AMERICANA 
Four years ago, the Offspring were the 


unquestioned darlings of the rock world. 


Their indie disc Smash sold over six million 
copies and helped establish the mid-decade 
appeal of the so-called Punk Renaissance. 
Well, four years later the rock world has 


_ changed...and so have the Offspring. With 


the release of their latest disc Americana, 
these Orange County rockers have revital- 
ized their sound to some extent, maintain- 
ing the tongue-in-cheek good spirits and 
high energy approach while adding a fresh 
coat of artistic flash to the proceedings The 
resulting package, as exemplified on the 
group's recent hit Pretty Fly (For A White 
Guy), provides ample evidence as to why 


the Offspring remain one of America’s pre- - 


mier pop/rock practitioners. 
Grade: B 


SKID ROW, 40 SEASONS 


The cynical among us could state that 


perhaps ‘80s metal masters Skid Row 
might have been better served by releas- 
ing their “greatest hits” album 40 
Seasons on a mini-CD. After all, the 
band had a short, sweet run at the top, 
and their lasting impact on the rock uni- 
verse is certainly open to question. With 
all that aside however, the fact is that this 
“hits” collection proves to be a creative 
and highly entertaining package from 
start to finish. In addition to the expected 
inclusion of such chart-toppers as / 
Remember You and the anthemic Youth 
Gone Wild, these Jersey rockers have cho- 
sen to include a variety of “B” sides and 
rarities that give their hard core fans 
(who, let's face it, are the only ones who 
are gonna pick this disc up in the first 


place) a better look than ever at what 
made the Skidders tick. 
Grade: C+. 


SECOND COMING, SECOND COMING 
The strident sound of classic rock and roll 
is too rarely heard these days— unless, of 
course, you're listening to one of those 
“oldies” radio stations. How refreshing, 
then, to hear new music presented with a 
prominent touch of classic hard rock atti- - 
tude. Now, before you dismiss the band | 
called Second Coming as yet another 
bluesy band trying to rekindle the haleyo 
spark of rock's yesteryears, let it be sa’ 
that on their self-titled debut effort these — 
boys clearly put their own twist on things 


As proven by radio’s quick acce 


the band’s first aoe Soft, Sec 


Grade: B 


| 
! 
| 


ost available in large or extra- “large. 


Coal Chamber Coal Chamber Coal Chamber KurtCobain KurtCobain Kurt Cobain Kurt Cobain The Cure Green Day | Hate People Join the Army Korn Korn 
JI636 JI637 JI665 JE336 JE382 JH920 JI479 JE134 JE338 JE418 JHO40 JL290 JL228 JE181 JE182 


Mamas Movs £8 


Mae Menech Mar.Manson Mar. Manson ‘Mar. Manson Mar.Manson Mar.Manson Mar.Manson : Mar. Manson Mar.Manson Mar.Manson Mar.Manson Mar.Manson 
JE378 JIS5S65 JI566 JHOO8 JHO39 JHO88 JH118 JH120 JH139 JH140 JH141 (4) JH175 JH216 JH217 JH220 


Mar.Manson Mar.Manson Metallica NIN NIN NIN NIN NIN Nirvana Nirvana Nirvana Nirvana Nirvana Paniera Pantera 


JH899 JH994 JE298 JE024 JE195 JE233 


Rage/Machine Rage/Machine Ship loath Rage/Machine Rammstein The Shining The Shining | Sm.Pumpkins Sm.Pumpkins sm. Sarisiins sm. Pumpkins Sub- Pop Tool White Zombie White Zombie 
JE253 JE291 JE948 JX110 J1681 JE144 JX410 JE151 JE2441 JE444 (*) JL293 J1056 JE183 JH180 JI373 


E497 RAGE/MACHINE,Zach /Jump § th RIS 
JI680 RAMMSTEIN, glow-in-dark HOODED WE | 
JI730 RAMMSTEIN, Lineup 
JI766 RAMMSTEIN, Du Hast 
JE493 RANCID, new CD 
JZ781 RANCID, Skull & guns 
JI736 SEPULTURA, New LP 
JH150 SEVENDUST, Sun logo 
E082 S.PUMPKINS (girl’s babydoll] | 
JE266 SMASH.PUMPKINS, Sadness 
JE450 S.PUMPKINS, Goat’s Milk 
JE483 S.PUMPKINS, Adore CD 
JI768 SOULFLY, Umbarumba 
JI770 SPINESHARK, Logo 

JH170 STABBING WESTWARDAngel 
JH221 SYSTEMS OF A DOWN, Logo 
JE440 3rd EYE BLIND, big logo 
JE441 3rd EYE BLIND, group 
JE240 TOOL ([girl’s babydoll] 
JE294 TOOL, Foetus 

JE446 TOOL, Bite Me 

JE741 TOOL, Wrench 

JH222 ROB ZOMBIE, Hellbilly 
JH179 WHITE ZOMBIE, Boogie Man 


E509 METALLICA, Face-off 
E510 METALLICA, Metal shop 
E443 METALLICA, Wild Things 
H183 MONSTER MAGNET, group 
H229 A.MORISSETTE, CD picture 
E590 NIN, Fixed 

NIN, Logo [glows in the dark] 
NIN (girl’s babydoll] 

NIN, Paper Web , 

NIN, Metal Web 

NIN, Ninety-nine 

E223 NIRVANA, Nevermind 

E332 NIRVANA, Sketchbook 

E368 NIRVANA, Pic/red circle 


SS JE451 BEASTIE BOYS, group/white |JE508 HOLE Fire/group 

9JE280 BUSH, Lay Low/group JI758 KID ROCK, Devil 

JIG77 COAL CHAMBER, TV set .JJI779 KISS, glow faces 

JI728 COAL CHAMBER, Follow JE180 KORN (girl’s babydoll] 

JI729 COAL CHAMBER, Introspect |JE230 KORN, Peachy LP 

JI764 COAL CHAMBER, funny faces|JE379 KORN, Big Eyes 

JE015 KURT COBAIN, 7 years old |JE438 KORN, Follow the Leader 

JE458 KURT COBAIN, in robe JE489 KORN,Kid w/CD player 

JE213 KURT COBAIN, in star JE286 LIMP BIZKIT, Clown 

JI552 K. COBAIN [girl’s babydoll] |JE381 LIMP BIZKIT, squashed logo 

4 VvE339 DEFTONES, A gaech JE486 LIMP BIZKIT, Group 

JE487 LIMP BIZKIT, 3 dollar bill 

JE494 LIMP BIZKIT,School bus 

JE495 LIMP BIZKIT,Better than... 

JHO11 M.MANSON, Wings (*) 

JHO15 M.MANSON (girl’s babydoll] 

JHO47 M.MANSON, Flag 

JHO49 M.MANSON fgirl’s tank top] 

JHO53 M.MANSON, yellow face 

JH119 M.MANSON, Group 

JH234-M.MANSON, God is in the TV 

JH236 M.MANSON, Omega 

JH982 M.MANSON, Sweet Dreams 
y JE282 MATCHBOX 20, Group 

a JE116 HOLE ‘Tgirl’ s babydoll] JE227 METALLICA, Master/Puppet 


JHSO8 LIMP BIZKIT. 
JHSO9 aye daa eoceaceheartegy © 


JS474 DEFTONES: jacket..... 

JB964 KORN: Biography......... 
JE391 KORN: 
: Liquid jersey..... 


JE373 DEFTONES, 13 ball 
JE482 DEFTONES, group/sketch 
JE498 DEFTONES, Star logo 
BJE499 DEFTONES, Deftones.com 


E858 NIRVANA, Seahorse (*) 
L471 NO FX, Crazy Rabbit 

E505 OFFSPRING,Americana 
1753 OZZY OSBORNE, Spiderweb 
H142 PANTERA, Watch It/group 
H173 PANTERA, Double Hatches 


: brown longslve .31.00 
: mesh V-neck..... i 

JWW16 KORN: wristwatch . 
JS475 LIMP BIZKIT: jacket.... 
JHJO1 M.MANSON hockey jrsy 70.00 
JS408 TOOL: boxer shorts 


1702 RADIOHEAD, Piggy 
E288 RAGE/MACHINE, Group 


| SINCE IT’S NOT FREE, SEND YOUR CHECK OR MONEY ORDER TO US AT: CREDIT CARD 
ATA ie BURNING AIRLINES J19- P. O. BOX 3757- TRENTON, NJ- OS629-0757 

ee ee 
petite Telephone Number. pes errs CALL 


a | 

ae 

Foe = TU-SAT 10-5 
Sas 


ADD FOR — 
TOTAL AMOUNT OF YOUR HARD-EARNED CASH TO BE SENT => 


24 HOUR FAA 
BURNING AIRLINES...We don’t fly|| 


609.980.1081 


Girl’s V-neckT. “47: 00 


: baseball jersey .20.00 
: basketball shirt.33.00 
: pocket watch ....58.00 
: football jersey...29.00 


COMPILED AND EDITED BY MARY ANNE CASSATA 


THE STORY BEHIND THE SONG: 
_ TRUMPETS OF JERICHO By BRUCE DICKINSON 


the sixth solo album for 

Bruce Dickinson. Much 
like his previous releases, the 
songs on the album are largely 
grounded in myths and occult 
images. For those who don't 
know “The Chemical Wedding” 
is the language of the 
Alchemists— a union of man 
(bass metal or lead) with the 
divine (gold). Dickinson 
became inspired by these ele- 
ments and and started writing 
songs based on its vibrant 
imagery. 

One spin of his latest single, 
The Trumpets of Jericho, and it’s 
not hard to visualize the former 
Iron Maiden’s lead vocalist’s 
strong interpretation. 

“It's one of my favorite songs 
on the album,” explains 
Dickinson. “The Trumpets of 
Jericho is about opposition and 
failure that comes from within. 
In the biblical story, the tribes 
of Israel have to bring down the 
walls of Jericho and they are 
told that if they blow their 
trumpets, the walls will come 
down...” 

It's no surprise that Dickinson 
would add his own personal 
spin to an already famous his- 
torical account. “I have turned 
the story on its head,” he sums 
up with a smile “and no matter 
how much you believe, the 


T Chemical Wedding is 


walls will not come down. In 
life, no matter how much you 
do right, it sometimes doesn’t 
go your way and therefore you 
need to look at the external 
factors and not just within.” 
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TRUMPETS OF JERICHO 
(Recorded by Bruce Dickinson) 
BRUCE DICKINSON 


This is the maze of Life os 
This is the maze of death 

This is the matrix of eternity 

The demon never sleeps 

The demon never lies 

He beats my heart and leaves no echo 


What heavy burden holds me back 


al 


Every step along the track 
Fear that reaches deep inside of me 


At the trumpets of Jericho 
Still the walls remain 

At the trumpet of Jericho 
Avalon's in chains 


This is the river of space 
This is the river of time 
Chase the dragons of infinity 


Atlas stands and laughs 


In your robes of skin 
How many creatures live inside of you 


Man is born forever free 
But is everywhere in chains 
Trapped inside this earthly prison cell 


At the trumpets of Jericho 
Still the walls remain 

At the trumpets of Jericho 
Avalon in chains 

At the trumpets of Jericho 


There the grail remains 

At the trumpets of Jersulem 
Still the walls remain 

Still the walls remain 

Still the walls remain 


The silence of the tomb 

The wheel of fortune round... 
Temperance and death 

Still the walls remain 

At the trumpets of Jericho 


Still the wall remains 


Throws the burden down 
Rolls the earth inferno 


Fingers holding onto cracks 
Howling wind that blows me back 
Sucked into the grinding wheels of hell 


As they drag you down 

In your clothes of lead 

See the golden light flashing 
Overheard 

Mocking you 


Do you know who you are 


The silence of the tomb 

The wheel of fortune round... 
Temperance and death 

Still the walls remain 

At the trumpets of Jericho 
Still the wall remains 


© 1998. Sanctuary Music Productions 
PLC/Warner Chappell Music Limited. 


Used by permission. All Rights Reserved. 
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Rock & Metal 


SPECIAL VIDEO RELEASES 


VHS-952 - Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
Ozzy, Scorpions, Jam) 


VHS-882 - 311 - Enlarged to Show Detail (Ltd box with free CD 
“unreleased tracks”) 

VHS-002 - AC/DC - Let There Be ROCK o.......eccceeececeeeeeeeees 

VHS-003 - AC/DC - Who Made Who 

VHS-468 - AC/DC - Live at Donington (England) 2 Hrs. . 

VHS-552 - AC/DC - Compilation (with Bon Scott) 

VHS-899 - AC/DC - No Bull (live in Spain 1996) 120 min. . 

VHS-005 - Aerosmith - Live Texas Jam 1978 ...... Fessicen 

VHS-082 - Aerosmith - Video Scrapbook : i 

VHS-246 - Aerosmith - Making of Pump (110 min.) ........00.0... $30.00 

VHS-075 - Alice Cooper - Nightmare Returns (Live Detroit 1986)$25.00 

VHS-238 - Alice In Chains - Facelift (Live in Seattle 1990) $25.00 

VHS-876 - Alice In Chains - MTV Unplugged (and 3 songs 
not seen on MTV) 

VHS-727 - Beastie Boys - Sabotage (90 min.).... 

VHS-620 - Beatles - Let It Be (1970 Documentary) 

VHS-845 - Beatles - Yellow Submarine (Movie) 

VHS-1046 - Bee Gees - One Night Only (Live 1997) 

VHS-892 - Bjork - Live in London 

VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min 

VHS-390 - Black Sabbath - Never Say Die (Live 1978) 

VHS-1030 - Bob Dylan - Live at Woodstock ‘94 

VHS-907 - Bob Marley - Live in Germany 1980 . 

VHS-097 - Bon Jovi - Breakout 

VHS-523 - Bon Jovi - Tokyo Road (Live in Japan) .. 

VHS-655 - Bon Jovi — Keep the Faith Videos w/Interviews & 
Rare clips 

VHS-694 - Bon Jovi -Live and Up Close (Live 120 min.) . ; 

VHS-750 - Bon Jovi - Cross Road (80 MIN.) .........::cceseseseeseeeeene 

VHS-957 - Bush - Alleys and Motorways (Incl: Over 80 minutes 
of live shows, interviews and behind the scenes) 

VHS-499 - Butthole Surfers - Live in Detroit 

VHS-930 - Cinderella - Looking Back (Videos from last 15 yrs.) . 

VHS-772 - Counting Crows - Live on Stage (1994) 

VHS-612 - Creem - Farewell Concert (1968) 

VHS-724 - Creem - Fresh Live Cream 

VHS-227 - Cult - Live at the Lyceum 

VHS-950 - Cult — For Rockers (Videos 

VHS-604 - Damn Yankees - Live in Japan 1993 . 

VHS-012 - Danzig - Videos & Intervie 

VHS-378 - Dead Kennedys - (Live 1978-81 

VHS-346 - Deep Purple - Flash Back (California Jam ‘74) . 

VHS-666 - Deep Purple - Doing Their Thing (Live 1970) ... 

VHS-758 - Deep Purple - Come Hell or High Water (Live) 

VHS-265 - Def Leppard - In the Round (Live: Atlanta 1988) 

VHS-629 - Def Leppard - Visualize (Includes: Live footage 
rare TV shows, Interviews) 90 MIN. .......c.seseseseeeseeeess 

VHS-635 - Def Leppard - Live in England 

VHS-834 - Def Leppard - Video Archive “ ‘93-'95” (Incl. 
concert, video promos) 100 min. .......... 

VHS-1051 - Depeche Mode - Videos 1986-98 

VHS-841 - Dokken - One Live Night (Live Acoustic 

VHS-114 - Doors - Live in Europe 1968 

VHS-548 - Doro - Angels Never Die (Live 1991) 

VHS-642 - Dream Theater -Live in Tokyo 

VHS-1035 - Dream Theater -5 Years in a Livetime .. 

VHS-746 - Eagles - Hell Freezes Over (Live 100 min) .... 

VHS-606 - Eric Clapton - Live at the Civic Center (1992) .. 

VHS-704 - Europe - The Final Countdown (Live: London). 

VHS-547 - Extreme - All Funked Up (Live) 111 min 

VHS-877 - - Filter - Phenomenology 

VHS-1024 - Foo Fighters — Rock ‘n’ Roll Fever (Live in 
Canada 1997) 

VHS-891 - Garbage - (videos) 

VHS-583 - Gary Moore - Emerald Aisles (Live 1984) 

VHS-714 - Grand Funk - Live in California 1974 

VHS-733 - Green Day - Live at Woodstock 1994 

VHS-1002 - Green Day - The Wild Bunch (Live in Canada 1998) . 

VHS-541 - Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2). 

VHS-1036 - Guns N’ Roses - Welcome to the Videos 

VHS-132 - GWAR - Live from Antarctica 

VHS-697 - Heart - Live in Canada 

VHS-848 - Helloween - Live in Germany '92 

VHS-936 - Helloween - High Live (Live in Italy & Spain 1996)... 

VHS-738 - Hole - Cool and Crazy (Live 1994) 

VHS-1004 - Insane Clown Posse - Shockumentary (Concert and 
music videos) o 

VHS-618 - Iron Maiden - Live After Death (Slavery Tour) .... 

VHS-650 - Iron Maiden - Raising Hell (Live 1993) 110 min. 

VHS-709 - Iron Maiden - Behind the Iron Curtain 

VHS-640 - Jeff Beck & Carlos Santana - Live in Japan ‘87 .. 

VHS-953  - Jewel - Live in Canada 1997 

VHS-023 - Jimi Hendrix - Live at Monterey 1967 . 

VHS-065 - Jimi Hendrix - Live at Berkeley 1970 

VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970 

VHS-600 - Jimi Hendrix - Live at Woodstock 

VHS-024 - Judas Priest - Live (95 min.) ............-.-. 

VHS-533 - Judas Priest - Metal Works 1973 - 1993 

VHS-1027 - Judas Priest - Rockin’ in Memphis 1982 .. 

VHS-911 - King Crimson - Live in Japan 1995 

VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min. 

VHS-150 - Kiss - Kiss Meets the Phantom 

VHS-624 - Kiss - Paul Stanley- Addicted to Rn’ R (Live 89) . 

VHS-674 - Kiss — Rare Live Kiss (Live 1975 - 1979) 

VHS-688 - Kiss - Animalize (Live in Detroit) 90 min. . 

VHS-756 - Kiss — Live in Brazil 1994 

VHS-852 - Kiss - Unplugged (Live 1995) 

VHS-873 - Kiss — Réunion Tour (live in New York ‘96) 

VHS-1039 - Kiss - Psycho Circus 

VHS-1053 - Kiss - Second Coming (Rare documentary of the 
1996-97 tour) 135 min 

VHS-914 - Korn - Who Then Now (Incl: live concert footage, 
interviews and videos) $26.00 


Ss FORIMMEDIATE Le a 


Send Cash or Postal Money Order. Postal Money 
Orders can be purchased at your local post office. 


VIDEO 


VHS-918 —- Korn - Children of the Korn (Live ‘96) 
VHS-391 - Led Zeppelin - Danish TV Special 
VHS-706 - Led Zeppelin - Robert Plant “In Concert 1993” 


“VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min $29.00 


VHS-700 - Lita Ford ~ Lita (Includes: Duet w/Ozzy) $30.00 
VHS-828 - Live - Live in Germany ‘95 .... $29.00 
VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live show $29.00 
VHS-975 - Marilyn Manson - All American Superstar 

(In concert 1997) $29.00 
VHS-976 - Marilyn Manson - Dead to the World (Live concert 

performances and backstage footage $25.00 
VHS-678 - Meat Loaf - Meltdown (Live 1987) .... $30.00 
VHS-062 - Megadeth - Rusted Pieces .... $25.00 
VHS-471 - Megadeth - Exposure of a Dream .... $25.00 
VHS-512 - Megadeth - Black Friday in England (Live ‘92) .......... $30.00 
VHS-805 -- Megadeth - Making of Youthanasia ... $25.00 
VHS-1000 - Megadeth - Live in Japan 1995 .... $29.00 
VHS-739 - Melissa Etheridge - Live in Germany 1993 
VHS-711 - Mercyful Fate & King Diamond - Live in Concert ‘93 $30.00 
VHS-028 - Metallica - Cliff ‘Em All (90 mins.) .......ccccccececeeseeeeee $29.00 
VHS-029 - Metallica - 2 of One 
VHS-469 & 470 - Metallica - A Year and a Half in the 

Life of Metallica (Vols 1 & 2) 
VHS-525 - Metallica - Live at the Civic Center 1989 (Vol. 1&2) . $50.00 
VHS-531 - Metallica - Live at the Colliseum 1991 150 min. ....... $40.00 
VHS-872 - Metallica - Metal Up Your Ass (Interview sessions) ... $25.00 
VHS-1054 - Metallica - Cunning Stunts (Live in concert 1997) .... $27.00 
VHS-945 - Misfits - Children of the Damned (Live concert 1996) $29.00 
VHS-489 - Mother Love Bone - Earth Affair 
VHS-030 - Motley Crue - Uncensored 
VHS-163 - Motley Crue - Dr. Feelgood Videos 
VHS-1038 - Motley Crue - Generation Swine Tour (Live in Japan 

1997) BO Mili. cee tei etre eet he ee $ 
VHS-644 - Neil Young - Rust Never Sleeps (Live 1978) ............ 
VHS-843 - Neil Young - Live in Berlin 1983 
VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in 

concert videos, plus interviews and rare videos) 
VHS-619 —- Nirvana - Live in Europe 1991 (95 min.)........ 
VHS-693 - Nirvana - Tribute to Kurt Cobain 
VHS-731  - Nirvana - Live Tonight (83 min.) ............... 
VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1993) 
VHS-944 - No Doubt - Live in Sweden 
VHS-818 - NOFX - Ten Years of Fuckin’ Up .. 
VHS-768 - Offspring - Live Voltage (Live ‘94 
VHS-1055 - Offspring - Americana (Documentary and live 

footage) \GOiminem wes serene ae rere $20.00 
VHS-260 - Ozzy Osbourne - Don't Blame Me 

(w/ Randy Rhoads & Black Sabbath) 100 min. .......... $35.00 
VHS-514 - Ozzy & Randy Rhoads - After Hours (Live) ... 
VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82 .. 
VHS-701 - Ozzy Osbourne - Bark at the Moon Live Tour 
VHS-1001 - Ozzy Osbourne - No Rest for the Wicked 

(Live tour 1989) 
VHS-392 - Pantera - Cowboys from Hell 
VHS-561 - Pantera - Slip of the Tongue (Live Concert) 
VHS-630 - Pantera - Vulgar Videos (Live) : 
VHS-970 - Pantera - Watch It Go (120 MIN.) ......ceeceeseceeees eee $29.00 
VHS-529 - Pearl Jam - Crowd Surfing (Live in Italy 1992) .. $39.00 
VHS-771 - Pearl Jam - In Concert (Live in Canada) 1993 
VHS-1003 - Pearl Jam - Single Video Theory (Studio rehearsal for 

the 1998 tour) 
VHS-263 - Pink Floyd - Live at Pompeii (Live) 82 min. ... 
VHS-754 - Pink Floyd - London ‘66/’67 (Original Group) 
VHS-807 - Pink Floyd - Pulse (Live '94) Complete 

"Dark Side of The Moon” 145 MIN. ........-c.:sceeeseeseeees $30.00 
VHS-917 - Prodigy - Electronic Punks (Videos & live footage) .... $30.00 
VHS-292 - Queen - Live in Japan .... $40.00 
VHS-707 - Queen - Live in Rio 1985 $35.00 
VHS-349 - Queensryche - Live in Tokyo .. . $30.00 
VHS-466 - Queensryche - Building Empires . $25.00 
VHS-183 —- R.E.M. - Succumbs $25.00 
VHS-1005 - Radiohead - 7 TV Com i Sr ... $25.00 
VHS-956 - Rage Against the Machine - Tom Joad (Incl: 70 min. 

live concert plus free CD) $27.00 
VHS-690 - Rainbow - Live Between the Eyes 
VHS-854 - Rainbow - Richie Blackmore's Rainbow 

(Live in Germany '95) 


SEND CHECK OR MONEY ORDER TO: 


Tel: (212) GO6G-2260 
ITEM # 


Name 
Address 
City 


State 


Home Tel. ( 


Foreign Orders!! - These 
Videos will not play on the 
European PAL System 


VHS-942 - Rainbow - Live in Tokyo 1984 
VHS-959 - Ramones - We're Outta Here! (Incl: The final live show & 
interviews, and early 1970's shows, plus TV and home 
videos. Extra bonus CD The Final Live Show 32 tracks) .... $29.00 
VHS-1031 —- Ramones - Around the World “Live” 
VHS-1029 — Rancid — Rock n’ Roll Warriors (Live in Germany 1998) ... 
VHS-050 - Red Hot Chili Peppers - Sex Funk Live 
VHS-603 - Red Hot Chili Peppers - Live in Brazil 1992 
VHS-326 - Rod Stewart - And The Faces (Vid. Biography) 
VHS-879 — Rolling Stones - Rock & Roll Circus (1968) 
VHS-1034 — Rolling Stones - Bridges to Babylon 
VHS-051 — Rush - Show of Hands (Live in England) 90 Min . 
VHS-534 - Rush - Live Bones (Live 110 Min.) 
VHS-673 - Rush - Counterparts Tour Live 
VHS-675 
VHS-668 
VHS-924 
VHS-716 — Santana - Live Santana (Florida 1993) ne 
VHS-1069 - Sarah McLachlan - Fumbling Towards Ecstacy 
(Live) 90 min. 
VHS-821 - Saxon - Greatest Hits Live (88 MIN.) ....-.cccceccecseeeseeee 
VHS-689 - Scorpions - World Wide Live Tour (1984-85) - 
VHS-820 - Scorpions - Crazy World (Live in Berlin ‘90) 75 min .. 
VHS-290 - Sepultura - Under Siege 
VHS-810 - Sepultura - Third World Chaos (Incl: live tracks) 
VHS-372 - Sex Pistols - Filth and Fury (live ‘77-'78) 
VHS-383 - Sex Pistols—D.O.A. ........ccccsssesesesecees 
VHS-951_ - Silver Chair - Live in Canada 1996 
VHS-893 - Skinny Puppy - Video Collection .. 
VHS-502 - Slayer - Live in Japan 
VHS-535 - Slayer - The Force of Satan's Might (Live) 
VHS-742 - Slayer - Satan's Deadly Spell (Live 1994) 
VHS-729 - Smashing Pumpkins - Vieuphoria (Live From 
Japan, Europe & U.S.A.) 90 Min. .....2..cccceeseceeseceeeseees 
VHS-855 - Smashing Pumpkins - Live in Brazil ‘96 a 
VHS-806 - Sonic Youth - Screaming Fields of Sonic Love . 
VHS-472 - Soundgarden - Motorvision (Live in 1992) 
VHS-735 - Soundgarden - A Night To Remember (Live ‘94) 
VHS-819 - Steve Vai - Alien Love Secrets 
VHS-931 


VHS-977 
VHS-333 - Stevie Ray Vaughan - Live at El Mocambo . Fc 
VHS-596 - Stevie Ray Vaughan - Live in Japan 1985.............. ; 
VHS-597 - Stevie Ray Vaughan & Jeff Beck - Guitar Legends 
on Stage 
VHS-715 - Stevie Ray Vaughan - Live in Germany 1985 
VHS-831 - Stevie Ray Vaughan - Live from Austin City Limits ‘89 
VHS-737 - Stone Temple Pilots - Caught in the Act (Live) 
VHS-946 - Sublime - Live in California 1995 
VHS-958 - Sublime - Home Videos 
VHS-749 —- Tesla - 5 Man Video Band (Live 1990) . 
VHS-208 - Thin Lizzy - Live & Dangerous (Live) 
VHS-669 - Thin Lizzy - Boys Are Back In Town (Live ‘78) 
VHS-683 - Tori Amos - One Night With You (Live) ........0......... 
VHS-995 - Type O Negative - After dark (interviews and all 
their videos) 
VHS-544 - U-2 - In the Beginning (Live 1981) 
VHS-351 - UFO - Misdemeanor Tour (1985) 
VHS-802 - UFO - Too Hot Too Handle 
(w/Michael Schenker) 90 MIN. .........scssessesseseceeseeeeses 
VHS-490 - Van Halen - Live Right Here (Live 1992) 120 min ..... 
VHS-498 - Van Halen - Live in Japan 1989 
VHS-638 - Van Halen - Live at the Coliseum 1991 (100 min) .... 
VHS-362 - W.A.S.P.- Live at the Lyceum ............ pregures ce 
VHS-923 - W.A.S.P.- Videos in the Raw (60 min.) ...... 
VHS-623 - White Zombie - In the Belly of the Beast (Live) 
VHS-853 - White Zombie - Assault of the Astro Junkies 
(Live in Brazil ‘96) 
VHS-874 - Who - Live at the Isle of Wight 1970 
VHS-059 - Yes - 9012 Live 
VHS-460 - Yngwie Malmsteen ection (Li 
VHS-713 - Yngwie Malmsteen - Live in Budokan 1994 
VHS-949 - Yngwie Malmsteen - Trial by Fire (Live in 
Leningrad 1989) 


THE RIGHT CHOICE 
45-40 Bell Blvd., Dept. H 
Bayside, NY. 11361 


NAME OF ARTIST/GROUP & TITLE OF CD/VHS PRICE 


Postage & Handling $4.00 


NYS Residents add 
Applicable Sales Tax 


TOTAL ENCLOSED 


Foreign Postage Rates — $8.00 
U.S. Funds Only. 


We Carry Many More Posters, 
T-Shirts and Other Items. Send 
for our Giant Illustrated Catalog. 
$2.00 CASH ONLY! 


NO ORDER FORM? Just write your order on plain paper & send check or money order plus postage due to: 
Simones, 6908 Matthews Mint Hill Rd. Charlotte, N.C. 28227 


Silver plated bracelet and ring with chain. Please state ring size (5 thru 10) when ordering 
SL34 MALTESE CROSS; SL10 HEART & WINGS; SL22 PEACE SIGN; SL6 FIRE BIRD; SL31 PENTAGRAM: SL41 GRIM 
REAPER ; SL17 BUTTERFLY; SL2 DOUBLE HEART; SL24 YIN-YANG; SL30 POT LEAF; SL44 DRAGON: 

SL5 UNICORN; SL39 SKULL & BONES; SL43 SKULL; SL35 EAGLE'S HEAD 


BKP110 


$10.95) 
BAPHONET NECKLACE, ENGLISH IMPORT....... $14.95 
Don't like spikes? Just say “No Spikes” when ordenng. Studs substituted. 


Berigsae cnt cio 
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P1 BKP87 Bi gae BKPiog. BKPS1 BKPZ0 


RSV Nickel Spots 


Metal Prongs Make Mounting Easy. Availa 


LEE: 


7, =" oy - 
=> — 
SPIKES ares Sars = pane 
SPIKED COLLAR sP.4 25 FOR 10.95 
aE =3P14 

E 2, ; S-7 BONDAGE WRISTBAND ; 
pe =3P8 NB3 | CV 

$6 “aac 5 =3P19 ot 8 

< ee oe 
Hand Guard with Spikes — Leather bracelet Chain Choker Leather Choker 

1 3/4” WIDE $11.95 og 


S-14 Maxi-Gauntlet with $15.95 — SP-250FOR 18.9% : 
Spikes - $38.85 Each ae Ee HOT NEW ITEMS 
=f BP ' 
$13.95 
— — 
$14.95 Each S-12 WRIST BAND GAUNTLET $10.95 $12.95 S2 


avila a 
‘ § AFT 
a7 AEE Pes 
BKP114 G Gp BKP95 
‘ i Seen) Gea” fo = z 
y en 4 5 2 S 95 
< oo BKP149 BKP404. BKP214 ™ EACH 
~~ BKPBO Ine 
MAIREN 
1D BKP79 
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€BKP113 BKP803 BkKPaig BKP794 BKPess 


Round Spots 
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$9 Seach SILVER PLATED 


“= BK17 


BR 313 BR23 BR145 


REMOVABLE TATTOOSBe ke 


RTs9 RT69 AT70 


"UNFRNABL VBL ~ “SAUNA WEED 


mUS oe aay 
mi -——" 

ot BOLD 

“ COLORS 


Can Be Applied In 


SBR36 SBR22 LR103 SBR25 SBR82 Cee Be Aco 


READ THIS BEFORE YOU ORDER MONEY ORDERS RECEIVE FASTEST SERVICE _ 
All items have been reduced lo approx 1/2 thes actual size All necklaces include 


silver plated chasn or lor 36” leather cord add $1.00. Pangs do nal come in 1/2 
sizes. Please kst allemale choices and/or sizes to help speed your order along. NAME 
Most orders ge: shipped same day. Amounts needed to receive iree merchandise 
(below) should be figured belore postage ts added, no exceptions. 
OID YOU REMEMBER TO INCLUDE YOUR RING OR SHIRT SIZE? ADDRESS 
« SAME DAY SHIPPING ON MOST ORDERS « 


(J YES, Please send catalog (If not ordering please CITY 


; enciose $2 with form). ; ; 
ce Clouesosoonreamearneceanga: |STATE zip 
TOTAL em: OS Chee: MAIL TO: SIMONES Dept FPA-108 <4 HN 
POSTAGE & HANDLING - Continental U.S. - $4.00, Canada and Foreign | [_] Orders over $25.00 before postage receive 2 FREE | 6908 Matthews Mint Hill Rd., Suite 340 a Sy Ze 
Countries - $7.00 (U.S. Dollars ONLY). Foreign countries send International earings (from $2.95 selection only) or 1 FREE Charlotte, N.C. 28227 oes 


necklace (from $7.95 selection only); your choice. 


(-) Orders over $50.00 receive $9.00 worth of 
FREE merchandise; your choice. 


money order drawn on U.S. Dollars. NC Residents add 6% sales tax. 


C.0.D. Orders FAX 1-800-318-9264 (C.0.D. US Only} 
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FOREVER 
FRIENDSHIP 


If you like to receive letters, and like to write, 
this is the perfect hobby for you... 
LETTER WRITING! 
Please print clearly or place your address label here. 


NAME 
ADDRESS 


relly. STATE 


The Best Possible Connections Are Made! 


About you... 


Age: Age 17 or 


younger only! 

If age 18 or over, send a self-addressed 
stamped envelope for our “Adult” form. 
MaleL] Female LJ 
Caucasian (white) 
Afro-American (black) 
Bi-Racial 
Hispanic 
Am. Indian 
Oriental 
Asian 
Human 


School Subject 
Art 

English 

Gym 

Math 

Science 

Social Studies 
All 

Other 


Sex: 
Race: 


GA fF 


Sport 
Baseball 
Basketball 
Football 
Hockey 
Soccer 
Volleyball 
All 


lp eo 


Other 


For your penpal. 
If available would you prefer... at 
Ccnoo 
aor rae eaS Female Television 
aS Male Music 


Movies 

Shopping 

Sports 

Video Games 
Amusement Parks 
People 

RECEIVING LETTERS 


Doesn’t Matter 


From where preferably... 
United States 
Doesn't Matter 


Send $3.00 for ONE penpal, 


or $5.00 for TWO penpals to... 
FOREVER FRIENDSHIP 
P.O. BOX 1072 Name 
MONTICELLO, MN 55362 

Address 

Amount Enclosed $ 
City 

Number of Penpals 

Payable in US funds! Canada/ Foreign money orders in US currency preferred. State 


ZIP. CODES 


FAVORITES 
(Check One Box Only!) 


TV Program 


sc a | 


siafabelavneate 


Comedy 
Drama 
Educational 
Horror 
Science Fiction 
Sports Event 
All 

Other 


nimal 


Bird 
Cat 
Dog 
Fish 
Horse 
Rabbit 
All 
Other 


Do you like... 


Zip 


7) 


Toon oORo oor 


Music 


eee mn 9511 | 


COA e.e o 


Alternative 
Country 
Heavy Metal 
Rap 

Rock 

Soul 

All 

Other 


olor 


Black 


Doo ooDoo eos: 
oooooooo0oo04 


Please print clearly or place your address label here. 


The new album from... 
ers! 


BS at 


= 


4 


Tuonela 


Tuonela is AMORPHIS’ unforgettable ten-son 
L -Song musical tapestry, woven from a di 
of influences and intensified by the flawless production of simon Efemey Ace 


RELARSE 


BITTER PILL 
| (Recorded by. Motley Crue) 
| MOTLEY CRUE 


And the label said take two for the 

| pain 

So now I medicate my brain 

The conflict rubs up against my grain 

| But I can not flush this down the drain 


| We are so hopeless 
We are hopelessly in love 
She breaks my will 

| She’s my bitter pill 
Addicted to her 

Can't fight off the chill 
She blurs my world 
She's my bitter pill 
We creep the night 
Just to taste the thrill 
Hopelessly in love 


She's the kind of love that drives a 
man insane 
She sticks her poison right in my vein 
Spinning around 

| Over and upside down in love 


She breaks my will 
She's my bitter pill 
We creep the night 
Just to taste the thrill 
Hopelessly in love 


She blurs my world 
She's my bitter pill 
She breaks my will 
She's my bitter pill 


Also from El 
AMORPHIS: an 


Entrancing melodies, impassioned vocals, and inventive instrumentation blend 
magnificently in this crowning achievement of progressive splendor! 


CD $12 - RR 6414 


My Kantele 


CDS12-RR6935 MCD $6-RR 6956 


Coming in May from ; 


® NEUROSI 


Available i i 
at fine stores everywhere, or order direct by calling: 7-&Q@O-303-OGOG or place your secured credit card order online: WASWAFWAS. 
nline: 


Operators ar pt lease Note: Personal Checks will be he weeks. Relapse is not responsible for uninsured packages, please call for details. Information Hotline: (71 * ax be mail:Relapse@relapse.com. 
perators are available Monday through Friday, 9am-8pm, EST. Pi Note: il 
CORDS : He ST. Pe Checks will be held 3-4 Ri is ible for unit ki ford fe H 717) 397-5706. Fax (717) 397-9381. E- Ri 
For a massive catalog/magazine full of the bestin metal, hardcore, grindcore, industrial,experimental, ambient, gothic, noise recordings, merc! ise and interviews, write to: 
a , grindcore, industrial,exps I, it, gothic, nois ings, handi d it if RELAPSE REI ORDS P.0, Box 25 M PA 755 ~ 
, ;, P.O. Box 251, Millersville, PA 17551, U.S.A. 


Times of Grace 
CD $12 - RR 6419: |- 


exclusive 


We creep the night 
Just to taste the thrill 
Addicted to her 
She’s my bitter pill 


© 1998 Sixx Gunner Tunes/Mars 
Mountain Music/Tommyland 
Music/Ratdaddy Music (ASCAP). 
Admin by WB Music Corp. (ASCAP) 
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BACK IS SUES _ BACK ISSUES... BACK ISSUES. 


aw 
q 
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py i 
{ 
j H ‘meagan bate 
IT DINNED Rees aaion reer ey on aor : 


_e 
x: er 
Re MET at MONSTER rn HAGHEL ae H META TALLIC! 
p nuansON en M7 ws so 082 op ADE sEPULTURA rE NEW aNTHRA . mur mat MANS? Paik f SEVENDUS 
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wee 
sata : ey He QAGE AGAINST THE i ven 


Lt -OGT. 98 NOV °98 O DEC ‘98 - JAN °99 


tle fa Set —— if... : 


SEND TO: MAGAZINE SERVICES, DEPT HP 
210 ROUTE 4 EAST, SWITE ae 
PARAMUS, NJ 07652-51 165 


NAME(please print) b ' _ AGE 


ADDRESS o q SIGNATURE 


CITY STATE ZIP PHONE # 


ADVISORY) 


EXPLICIT FUCKING LYRICS 


LARGE & X-LARGE (Available in Med) 
TT253 BLACK SABBATH: SHATTERED GROUP 
TT265 BLACK SABBATH: BORN AGAIN 
TT013 CHARLIE MANSON: “GOT MILK"; 
TT114 COAL CHAMBER: DONT FUCK W/ME 
T7143 COAL CHAMBER: IcE CREAM TRUCK 
TT267 EVE 6G: FLy/LOGO 

TT268 KING DIAMOND: SPIDER 
TT260 KORN: Korn kips (BiG EYes)* 
T1266 M. MANSON: MANSON “NAKED” 
TT249 M. MANSON: KILL GoD,MomM & DAD 
TT248 M. MANSON: SHOCK BARS/REPENT 
TT190 MISFITS: HUGE SKULL W/LOGO 
TT255 METALLICA: RIDE THE LIGHTNING 
T1274 OZZY: DIARY OF A MADMAN 
TT269 RAMMSTEIN: FACES 

TT273 RANCID: THE 11TH HOUR 
T1224 SIX FEET UNDER: HAUNTED 
>} T1275 SLAYER: DEVIL/IRON CROSS 
TT270 SOULFLY: LOGO 

T1271 SOULFLY: CD COVER 

BLACK METAL T7272 T.E.HELLFIRE CLUB: PENTAGRAM 
T1277 TOTAL CHAOS: UNITE TO FIGHT 
T1238 VENOM: BLACK METAL 

T1276 WHITE ZOMBIE: MONSTER/ PUPPET 
ATO15 ARMY OF DARKNESS: CHAINSAW 
CLOCKWORK ORANGE 

EVIL DEAD: Guy/CHAINSAW * 
HELLRAISER: PINHEAD * 
ATOO8 ROCKY HORROR: Lirs 
TT996 THE EXORCIST: MOVIE POSTER 
AT732 THE LOST BOYS: CAST * 
ATO19 THE ROAD WARRIOR 

ATOO7 THE SHINNING: JACK IN DOOR 
AT739 TEXAS CHAINSAW MASSACRE 


>* Available in size medium 


Gils Kick Ass! 


IVYOUR MOM] Kes 


PARENTAL 


ADVISORY 


EXPLICIT LYRICS 


NO 


Questions & 


Credit Card Silver Plated 
: ak 7-14 Pe 


AT570 


Sterling Silver 


“Claw 


AT744 * ATO21 * 


sLolVv *« 


Necklaces 


Ball size is approx. 1/4" Dia. 
Necklace length is 18™ 


#1318N Nickel- $5 
1318B Black- $6 
1318P Purple- $7 


-Sterling Silver- 


He @ fiss Claw Ring 


SSR49 LING SIL = GIZE: 8 Sterling Silver Endless Ball Hoop Earrings 
ae sy Sass NGS WER 5 siz 434 Any Style - $5 each $ ayes 
45 from , 
_ lion's 


claw! 

in sizes: 

6 1/2, 8, 9 1/2 
11,125 


Mi SIZES: 6-11 $13 8 aCe: 
= . Ssp56 Fs m, @ QO OQ & ee 
} 


“4 10mm 12mm 14mm 16mm 18mm 
BHP1 BHP2 _BHP3 BHP4 BHP5 


Long Sleeve Shirts 


$20 LARGE & X-LARGE panera: lm 
MOC71 GIRLS Kick Ass. ADVISORY, 
MOCS58 C. MANSON: REM. KIDS... Yo-ayEXPLiciT Lyrics 


MOC63 PARENTAL FUCKING’ADVISORY _ 
MOC65 BAPHOMET: GOATS HEAD/STAR 
MOC69 PORNSTAR MOCS54 ANARCHY 
MOCSO RouTeE666 MOC70 FREAK! 


elven Times kirancal 
Phoned in Credit Card Order: 1 week 
Mailed in Money Order: 2 weeks 
Mailed in Personal Check: 4 weeks 
* Delivery times may vary. 


For U.S. & Canadian Orders: 


Orders $5 to $29.99- $3 
Orders $30.00 to $49.99- $4 
Orders $50.00 to $79.99- $5 If your insured order is lost 
Orders $80.00 to $99.99- $6 Shipping & Handling Charges must |] in shipment, Gesner Legion 
pecers: note & More- $7 be added to all orders, /nsurance is will replace it free of charge. 

p Optional. 7AHeeze gros’ || Foreign: Double the above. 


Orders up to $49.99- $1 
Orders over $50- $2 
Orders over $100- $3 


CODE _ SIZE DESCRIPTION SF SS amount Send $2 for the 


|} NO C.O.D.’S 6% Sales Tax- NJ Residents Only | 
_Foreign Money Orders in U.S. Dollars Only! Total | 


Pi9d9 Gusnnn DeGION SORRY, NO CANADIAN OR FOREIGN CHECKS 


Shipping & Handling & Insurance (see boxes above) | ‘ ORDERS 


~ (908) 689-6571 


Necklaces ° 


(Most are silver plated) 
Shown smaller than actual size 


with 18“ Curb Chain $10 
with 30“ Black Leather Cord $12 
- with 24“ Black Ball Chain $13 
with 16° ne Cord Choker $13 


© Also available: 
RN456 Charlie Manson 
RN464 Dark Throne 
RN453. Venom: demon * 
RN465 Bathory: goat 


ek 
8 *Flint Style 
8 *Windproof 


LGT26 Charlie Manson LGrae: Route 666. f apeFOld PrintesLcuttieg 
LGTI2 Potleaf  LGT39 Misfits  LGT23 Biohazard _| Wallet, with 12“ chain. 
LGT27 Eight Ball LGTH Topless Chick (4 dif) | WAL26 Biohazard 


WAL27 Baphomet 
WAL22 Anarchy 


2 
- 
3 


WAL29 Misfits 
WAL28 Route 666 
WAL30 Charlie Manson 


Wallet Chains 


Chains include, belt loop. 
WCH2 24“ CHAIN- $5 
WCH4 48“ CHAIN- $7 


The following are Ball Chain 
Balls are approx. 1/4” Dia. 

NB24 24” Nickel- $11 
BB24 24* Black- $12 


*Cail for other lengths & 
Ball Chain colors. 


Sizes 3 - 13 Chained 


wae (no half sizes) Wailets 
8 EYELET $110 IO EYELET $120 a 
DMT8B Black DMTIOB Black 


DMT8C Cherry DMTIOC Cherry 


eh | |S eYELET $140 | 
20 EYELET $190 pmTi4B- Black oe eee 
DMT20B Black = DMT14C- Cherry WAL3 Tri-Fold Leather 


* If purchasing Dr. Martens by Mail, it is Wallet wichain $17 
best to call us, so we can verify your size WALG6 Tri-Fold Leather 


_ and reserve the boots you would like. Wallet w/48" Chain $20 


Pt 1-Row Pyramid Wris at CLRI 1-R RETRACT 
(Small, Med Or eee $6 Pacer Splced oles us 


= secrete . BS2 (1° Spikes) Wristband- $16 
ss ee AP83 (1/2" Spikes) Wristband- $14 
RET ID seri Sie 16. W° 


AP 18 & mee AP37&% 
3 Row 1 2 Row | Row 0 


i 9990900090000064 
AP36 1-Row Spiked Belt 
(26" - 38") $25 
Not Pictured: : 
PS2 2 Prong 1/2" Pyramid Studs P3 3-Row Pyramid Wristband $12 
(25) $5 (50)$8 (100) $14 


GESNER LEGION, PO BOX 497, DEPT. 38C, BROADWAY, NJ 08808 | 


PLEASE PRINT- No Fancy Letters, Please 


( Address (including Apartment Number) 


City State 


| L | 1999 Gesner Legion Catalog —_ | 
VISA [REDIT GARD sissies : 
1 

: 


Telephone Number 


Dealer Inquires Welcome- Fax us: (908) ) 689- 8807 


nN 


SRS 


THE SICK 
(Recorded By Nothingface) 


M. HOLT. 


"Scratch the tears in for good 
“sadist | 
feels good - 
life can’t hurt on TV 
godspeed 
lucky now . 
When he grabs your hand 
do you lick again 
but the taste has changed 
flesh remains 


See what you go through 

with bleeding eyes 

sot what you came for 
when hate is blind 


You told me not to lie 


Anger persists to drown 
love it” 
loathes you 
say you knife just won't kill 
‘tryhard : 
want it now 
| when the taste has changed 
do you rest your face 
no eyes will close 
the hole grows 


See what you gO through 
with bleeding eyes 

got what you came for 
when hate is blind 


You told me not to lie 
‘The start of new days 


has nothing changed 
the sick knows no pain 


© 1998. Cop and Blow Music/BMI. Used 
by permission. All Rights Reserve 


THE MOST DETAILED, ORGANIZED & COMPREHENSIVE 
GUITAR INSTRUCTION AVAILABLE TODAY 


¢ No music reading necessary. 
¢ Fach lesson includes step-by-step instructions, understandable diagrams & cassette tape 
¢ For guitarists at any level — advanced techniques & theory explained using a 
no-nonsense approach that even a beginner could understand. 
* Covers styles of Vai, Van Halen, Hammett, Lynch, Satriani, Cantrell, DeLeo, Thayil, Hendrix, Cobain, 
Corgan, McCready, Mustaine, Darrell, Skoinick, Spitz, Malmsteen, Rhoads, Gilbert, Tabor, Wylde, Perry, Slash, Schenker, etc 


What the critics say: 


“Absolutely excellent! Killer licks, burning rhythms & mind boggling techniques clearly explained & demonstrated on cassette. Not only is the 


teaching approach so effective, but every possible technique & topic is covered. You'll 
probably learn in months what normally would have taken years A must for guitarists at any 


level of playing.” 


& concise language.” 


“An exhaustive exposition! Very thorough & comprehensive. A well structured & explanatory catalog of all those neat GUITAR 
things heard on record.” bec 


“Every possible technique is shown! An amazing collection of every technique you might employ in any GUI 
metal tune.” 


“The brainchild of a guitar wiz! The amount of information in each lesson Is staggering An informative course written in a clear RiP 


SCHOOL 


“A dizzying range of contemporary stunts crisply explained & easy to follow. Extremely valuable for any rocker bored playing the same old 
licks. Even an old dog like me picked up fresh ideas. How come no one made anything like this when tar 
| started to play?” - Pete Prown fu 


“A comprehensive survey! Solid music theory, chord & scale concepts, licks, tricks & technique. Highly recommended. ‘GuitarPlayer 


“A detailed study of tricks & techniques of guitar heroes, carefully explained using step-by-step instructions, diagrams, photographs 


& cassettes. ” CIRCUS 


1. Metal Chord Guide: Puts great rhythm playing right under your fingertips. Covers every chord behind today’s 
rhythms including power chords in all positions, triads, diads, thirds, passing chords, suspensions, alternate tunings, 
unusual fingerings, open chords, barre chords, etc. Plus all aspects of chord theory ..............+ cpeee.s . $14.95 


2. Total Scales & Modes: Teaches you to master the fretboard. You'll learn to play over the entire neck from top to 
bottom. You'll also learn which scales to play over various chords for soloing You'll learn about keys, modes & other 
important principals of theory. Covers every scale used in lead guitar including blues scales, pentatonics, major, 
minor, harmonic minor, diminished, 3-note-per-string scales, extended forms, dorian, phrygian, mixolydian, loads 
MOKE ee eee, 6 Re ee eA RS oho aa Fh CAGE LARS 


3. Techniques & Exercises: Once you've learned the necessary chords & scales, it’s time to develop your fingers 
You'll learn exercises to build lightning fast picking & an enormous stretch Exercises for strength & agility. Exercises 
using multiple hammer-ons & pull-offs. You'll learn the secrets of a burning fret hand by practicing techniques used 
by today’s top players. Plus the 15 picking combinations, 24 finger combinations & principles of proper technique for 
Maximum Speed & ACCULACY «0.2... seers eee ee Pete DOS) 


4. Tricks: Covers every flash technique known to man. First you'll learn to make your guitar scream with every way 
imaginable to get harmonics. Then all other fretboard pyrotechnics are explained: every possible variation for 2-hand 
tapping, combining tapping & scales, 8-finger tapping, tapped slide, tapped trill, 2-hand slide, right hand plays behind 
left. other 2-hand techniques, whammy bar, “talking” guitar, feedback, swells, raking, slapping, weird noises, effects 
devices & on... & on... & on ; $24.95 


5. 100 Versatile Licks & Runs: An encyclopedia of killer licks to last a lifetime of burning guitar solos: ascending 
runs, descending runs, repeating-type speed licks, blues licks. modal licks, harmonic minor & diminished runs, 2- 
handed riffs, chromatic licks, open string licks, tons more ; : $29.95 
IN U.S. & CANADA- add $2.50 when ordering any lesson. Add $1.00 each additional lesson. Order all 5 lessons & the postage is FREE! NY state residents add 8'/:% sales tax 

FOREIGN ORDERS WELCOME — we ship worldwide via air mail. Money order, check or draft payable in U S. funds. Add $5.00 when ordering any lesson. Add $1.00 each aciditionai lesson 
Mechanics of Metal™ Publications, P.O. Box 140162, Dept. E, Howard Beach, N.Y. 11414 
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| §f oud guitars. Heavy 

| [music Pretty girls. 

: Hit Parader. Those 

» are the things that make | _ 

. Dimebag's day. Pantera’s | 
legendary guitarist knows |-4 
that when it comes to 
staying on top of every- 
thing in the world of rock 

-/ and roll, Hit Parader is 

| the only place to be. : 

| Hit Parader’s exclusive | 

| interviews, incredible pho- > - 
tos and special backstage | ~- 
reports provide an inside |—- 
look at your favorite hard | 
rockin’ heroes. Every issue} 
is jam-packed with the |: = @& 

., rock scene’s latest news [« 

and gossip. pride ety 

_ Hit Parader, it's better };__ 
than a front row seat at 
the hottest show in town! —" 
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Send Completed Coupon With Payment To: 
HIT PARADER MAGAZINE, DEPT. HP 
P.O. Box 611, Mount Morris, IL., 61054-1793 

[_} 24 ISSUES FOR $55.00 


@4 ENCLOSED: OR CHARGE TO: ADDRESS 
L_] CHECK [J MONEY ORDER ] MASTERCARD (1 VISA 


FOR A TOTAL OF $ EXP DAT Ee ety as eee See ray STATE ZIP 


CREDIT CARD # 


(MAKE CHECKS, M.O. PAYABLE TO HIT PARADER MAGAZINE.) 
CANADA ADD 25%/FOREIGN ADD 50% 


SIGNATURE (PLEASE ALLOW 4-6 WEEKS FOR YOUR FIRST ISSUE.) 


SAVE 
MONEY! 


SUBSCRIBE 
TODAY! 
Details on 


page 92. 


Or if you 
missed any 
issues 
see our 
Back Issue 
ad on 


BEST BY MAIL 
Rates: Write National, Box 5, Sarasota, FL 34230 


$3,000 WEEKLY! Mailing 400 brochures AT HOME! Guaran- 
teed FREE postage, supplies. Rush Self-Addressed Stamped 
Envelope: F.S.1., 60 East Chestnut, Suite#300-(HP), Chicago, 
iL 60611 

SONGS, POEMS URGENTLY needed. Radio, TV royalties? 
Free examination: Columbine Records, 6000 Sunset Blvd., 
Studio 208(HP), Hollywood, CA 90028 

LARGEST ROCK AND ROLL store in the USA. T-shirts, jew- 
elry, clothing, leather, shoes, piercing jewelry, hair color, coolest 
stuff on earth. www.altshopcomplex.com/28 

ROCK VIDEO/AUDIO. Zeppelin, VH, Ozzy, Kiss. A-Z 3000+ 
titles. $1 catalog Alber, 348 Versa, Sayville, NY 11782 
GUITAR COURSE - Learn to play with this easy step-by-step 
Home Study Course. For entire 19-lesson course send $15.00 
check/m.o. to: American Correspondence Institute, Box 31021 
A, Cleveland, OH 44131 

HEALTH PROBLEMS. Wealth needed. Please put Arthur in 
your will. Arthur F, Bothwell, P.O. Box 31, Wildwood, NJ 08260 
Thank you. God bless you. Jesus Christ loves you 


Sample photos also available 
at $1.00 each 
S&M ROCK PHOTOS 


PO. Box 6064 (H). Laguna Niguel, CA 92677 


Same Day FREE 
6 for $12 Processing chipping 


Kit Includes All Materials For Making 
Laminated Photo ID’s On Any Typewriter 
Money Back Guarantee 2 
Void where prohibited 
Mail $12 To: M.S. Distributors, Identification Dept., Box 18 
Williamstown, WV 26187 


TO RECEIVE A FREE CATALOG WRITE 10: GRAPHIC GRAFT 
DEPT. HR RO. BOX 42097, MESA, AZ 85274-2097 is 


THE COnPERT ee 


“ The Latest News & Updates 
™ Advance Tour Schedules 
™ Mailing Addresses 


2231 AC/DC 3733 Dream Theater 

2371 Aerosmith 3832 Everclear 

2664 Alice Cooper 3241 Faith No More 
2541 Alice In Chains 3323 Fear Factory 

2681 Anthrax 3471 Fishbone 

2236 Bad Religion 3663 Foo Fighters 

2325 Beck 4921 GWAR 

2523 Black Crowes 4276 Garbage 

2524 Black Sabbath 4632 God Lives Underwater 
2583 Blur 4722 Gravity Kills 

2761 Brother Cane 4737 Green Day 

2872 Bush 4861 Guns N' Roses 
2268 Candlebox 7653 Henry Rollins 

2432 Cheap Trick 4651 Hole 

2461 Cinderella 4691 INXS 

2621 Coal Chamber 4675 Insane Clown Posse 
2656 Collective Soul 4761 Iron Maiden 

2732 Creed 5261 Jane's Addiction 
3262 Danger Danger 8282 Jimmie Vaughan 
3265 Danzig 7282 Joe Satriani 

6283 Dave Matthews Band 2661 Jon Bon Jovi 

7681 David Lee Roth 5266 Jonny Lang 

3292 Days Of The New 5831 Judas Priest 

3371 Depeche Mode 5472 KISS 

3462 Dio 5674 KORN 

3651 Dokken 7431 Kenny Wayne Shepherd 


Phone Numbers for Best Tickets 
# Leave A Message for Your Favorite Artist 
& Concert Listings by Area - U.S. & Can. 


5242 L.A. Guns 
5463 Limp Bizkit 7871 Rush 

5484 Live 4242 Sammy Hagar 

5961 Lynyrd Skynyrd 7383 Seven Mary Three 
6275 Marilyn Manson 7382 Sevendust 

6285 Matchbox 20 7453 silverchair 

6241 Megadeth 7523 Slaughter 

6382 Metallica 7524 Slayer 

6661 Monster Magnet 7621 Smashing Pumpkins 
6682 Motley Crue 7683 Soul Asylum 

6461 Nine Inch Nails 7682 Soundgarden 

6471 Nirvana 7826 Stabbing Westward 
6332 Offspring 7863 Stone Temple Pilots 
6723 Ozzy Osbourne 7828 Sublime 

7243 Page/Plant 7841 Suicidal Tendencies 
7263 Pantera 2871 The Cure 

7321 Pearl Jam 8442 Third Eye Blind 
7641 Poison 8662 Tool 

7764 Prodigy 8971 Type O Negative 
1832 Queensryche 8221 U2 

1842 Quiet Riot 8262 Van Halen 

7232 Radiohead 6341 Vince Neil 

7242 Rage Against The Machine 8461 Violent Femmes 
7266 Rancid 9271 WASP 

7332 Red Hot Chili Peppers 9272 Warrant 

1661 Rob Zombie 6251 Yngwie Malmsteen 


7651 Rolling Stones 


PLUS...OVER 500 MORE! If your favorite group is not listed here, just use the buttons on your phone to spell 
out the first three(3) letters of the group or artists last name (e.g. BUThole surfers = 288, Neil YOUng = 968) 


1-900-526-ROCK 


$2.99/ min. Under 18 Get parent's O.K. 


= Es 


$2.99/ min.(CAN.) Under 18 Get parent's O.K. 


1-800-595-BAND 


INSTANT CREDIT! $2.99/ min. Under 18 Get parent's O.K. 


sc 011-592-1116 


Int'l Rates Apply. Under 18 Must get parents permission. 


©1998 Concert Connection Ltd. Customer Service 610-668-8724. For International rates contact your local phone company. 11308 
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STAGE CLOTHES 


Leather Jeans — Dr. Martens 
Biker Jackets - Stretch Jeans 


STAGE CLOTHES, USA 
P.O. Box 1178 
Maple Grove, MN 55311-6178 
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Send $2 For Our Big New Catalog i 
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WANTED BY MUSIC COMPANY. GREAT OPPORTUNITY FOR 
YOUR WORKS, NEEDED BY AMERICAN HIT SONGWRITERS. 
Win CASH, RECORDING & PUBLISHING AWARDS! 
SEND YOUR BEST POEMS/LYRICS FOR FREE EVALUATION 
To: EDLEE MUSIC 

BOX 15312, DEPT. B, BOSTON, MA 02215-5312 
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Receive Materials To Make Laminated / 
Photo ID's On Any Typewriter : 
Money Back Guarantee 
Void where prohibited 


Send $12 To: Identification Systems 
Dept. 23, Box 1267, baila NC 28402 


FREE COPYRIGHT INFORMATION 
Send your best Songs, Poems, Lyrics. 
FREE evaluation for amateurs/professionals 


ASTRO STUDIOS 


American Songwriters Talent Research Organization 
Box 9430A Phila., PA 19139 


CANDID PHOTOS 

otos of your favorite 

celebrities Onstage & Offstage. 

Send self addressed stamped en- 

velope for lists — you must name 
your favorites. 

PHOTOWORLD-HP 
P.O. BOX 20747, HOUSTON, TX 77225 


POEMS on 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA’S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Ballad, R&R, country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems to: FIVE STAR MUSIC MASTERS, 


P.O. Box 207, Dept. 3T_ DEDHAM, MA 02027 


IMPORT&RARE CD, VIDEO CATALOGS 
all titles listed a-z,thousands titles 
available, huge selection metal, rock& 
pop,send want lists,send 5$ to CDi P.O. 
BOX 2918 ACTON, MA. 01720-6918 PH- 
FAX 1-781-259-4371, accept p.chks,mc, 
visa, intemet:http:/Avwww.csmonline.con/ 
cdi e-mail: cdivdeo@aol.com 


How to WAITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly: How to get them 

recorded: How to sell and promote them. Secrets and 

methods used by professionals. Information FREE. 
Ace Publishing, Box 1216H, Randolph, MA 02368 


POEMS WANTED 


SONGS COMPOSED FROM YOUR POEMS 
RECORDING & PUBLISHING AWARDS 


$100,000 ALREADY AWARDED! 


BROADWAY MUSIC PRODUCTIONS 


Box 7438 Dept. HP Sarasota, FL 34278 


BY ANDY SECHER 


remier drummers of the music realm. For another generation— primarily those whose time of musical discovery occurred during the 


FE: one generation of rock and roll fans—primarily those who came of age during the ‘80s— Tommy Lee will forever rank as one of the 
p 


‘90s— Lee will forever rank as the king of gossip-page fodder. None-the-less, as we prepare to approach the Millennium, the fact 
remains that Tommy Lee— both on-stage and off— must be considered one of the most high-profile performers ever to grace the rock and 
roll world. Through both his numerous notorious exploits with Motley Crue and his headline-grabbing antics with former wives Heather 
Locklear and Pamela Anderson, Lee remains a unique symbol of the contemporary rock lifestyle. But let’s not ever forget that underneath all 
the tattoos, beneath all the Access Hollywood hype lurks the heart of one of hard rock’s greatest performers. With that in mind, Tech Talk 
recently caught up with Lee (while on the road to promote Motley’s new Greatest Hits disc) to discuss life in the rock and roll fast lane. 


TOMMY LE 


Hit Parader: Tommy, do you feel you've 
been given your due as a drummer? 
Tommy Lee: That's a hard question for me 
to answer. Sometimes | do think that a lot 
of the other stuff that’s gone on in my life 
has overshadowed some of the accomplish- 
ments I've had as a musician. | mean I’m 
the guy who's managed to make his drum 
kit do a full-360 on stage. And I'm the guy 
who's made his kit disappear right in the 
middle of a show. From a showmanship 
level, | think I've done a lot. It’s hard for me 
to talk about myself as a player. I’d rather 
leave that to others. 

HP: Well, others have called you the best 
hard rock drummer of your era. 
TL: That's really nice of them. It's great to 
think that I’ve earned the respect of the 
fans and of fellow musicians. | know that 
Motley Crue has never been the kind of 
band that’s geared towards having the crit- 
ics say great things about us, so we've 
learned to live with satisfying ourselves 
rather than counting on hearing cool things 
from other people. But if someone does say 
something nice, it really means a lot to me. 
HP: Technically, how do you feel your 
approach to drumming has changed over 
the years? 

TL: To me it still has a lot to do with energy. 
It's a great release for me. | know that when 
| came out of prison a few months ago, | 
had the chance to play on a few tracks for 
Rob Zombie's new album, and that was an 
unbelievable release for me. You can just 
take all the energy, frustration, anger that 
you've been keeping inside and just let it 
out. It’s a very healthy release for me. But, 
to answer your question more directly, | 
think I’ve become a better drummer over 
the years. I’ve learned to gain more control 
over what | do, and | believe that my tech- 
nique has improved too. 

HP: Did you get the chance to practice your 
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drumming at all during the four months 
you were in prison? 

TL: (Laughing) No way! Basically, for those 
four months | was in solitary confinement, 
basically out of touch with everything that 
had been a part of my life. There weren't 
any drums around. | got the chance to 
work on my lyrics a lot during that time, 


“I think that a lot 
of the other stuff 
that’s gone onin 
my life has 
overshadowed 
my musical 


accomplishments.” 


but | didn’t really touch the drums until | 
got out. But being away from the drums 
for four months taught me how much | 
appreciate them, and what an important 
part of my life they are. In fact, that was the 
best part of my prison experience— it got 
me to focus on the truly important things, 
and forget about a lot of the other crap 
that’s gone on. 

HP: You almost make your prison ordeal 
sound like a positive experience. 

TL: Believe it or not, it was. When | went in 
there, | realized that either | was going to 
have the worst period of my life, or | was 
going to try and make something good 
come out of it...and | did. | can’t say | rec- 
ommend prison to anyone, but it’s a great 
opportunity to get your head straightened 
out. 

HP: At the beginning of your recent 
Greatest Hits tour you played a number of 


shows at WWF wrestling events. How did 
those go? 

TL: Until we were approached about doing 
those shows, | had no idea how large the 
audience for wrestling was. We went on a 
few of the WWF TV shows, and those 
things get amazing ratings! They're like the 
biggest thing on cable TV by a long shot. 
Millions of people watch that every 
Monday, and the people who watch 
wrestling are supposedly rock and roll fans. 
So it worked out very well for us. The reac- 
tion from the crowd was awesome, and the 
exposure we received was very helpful in 
promoting the Hits collection. 

HP: Speaking of that album, how do you 
feel about having all of Motley Crue’s best- 
known songs in once place? 

TL: It’s actually kind of surprising. | didn't 
realize we had so many great songs! It's 
funny, even when you're playing a show 
every night where a lot of those same 
songs are being presented, it's not the same 
as hearing them on one album. | think it’s 
pretty impressive to hear all of those songs 
one after another. It makes me realize how 
much we've accomplished over the last 18 
years. 

HP: Some people might say that Motley is a 
band that represents the ‘80s— but what 
does the band represent as we approach 
2000? 

TL: Pretty much the same thing we always 
have... great rock and roll. We've always 
been true to ourselves, and that’s not about 
to change. One of the reasons that Motley 
Crue has survived for so long is that it was 
never an act for us. The four guys you saw 
on stage, heard on an album or met on the 
street were real. A lot of the bands that 
came along after us obviously were more of 
an act. | think a lot of people want to rock 
and roll again, and when they do we'll be 
around to give it to ‘em. 
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| must agree, we hare 
| ever covering a new guitar quite asc 
beautiful as this one. Washburn 


calls it “The Blue Dolphin, "and 
says, “No guitar ever built has 
matched the combination of incred- 


ible artistry, unsurpassed playability, 


and tone of this instrument.” 

Them’s mighty heavy words, not 
least coming from a company 
known more for top-quality-at-sur- 
prisingly-good-prices than mere 
top-quality-at-ANY-price. And yes, 
this is an ACOUSTIC guitar, and a 
one-of-a-kind one at that. As we 
went to press, the Blue Dolphin 
was being offered for sale at a 
hefty $15,000. But, hey, check out 
the details. The Blue Dolphin was 
designed and built by Yuriy 
Shishkov, a Russian-born classical 
guitarist and luthier (guitar-builder 
to you) who crafted it as a tribute 
to Jimmy D’Aquisto, the awesomely 
accomplished and right- 
fully revered genius who 
Washburn, without over- 
statement, calls’ “the 
greatest luthier of the 
20th century.” 
D'Aquisto’s trademark 
guitar, the “Blue 
Centura,” inspired the 
“Blue Dolphin.” Shishkov 
comes out of a largely 
underground (til Glasnost 
at least) tradition where 
Russians, lacking modem 
technology,had to build 
their guitars painstaking- 
ly by hand— learning 
aspects of guitar craft 
that most American 


a t in the past 20 years has | 
a very Egan chunk of the cymbal market fr 
Zildjian and Paiste, has expanded its “Pro Sonix” line of Aree 
which boast uniquely bright and penetrating sound and a specially tai- 
lored, “Extended Bandwidth Response” that lets the player shape the. 
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you know about it. 
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Bare 5 

~ Shishkov a rare jut! 
And yes, this is 
Shays rare oceanic | 


inlays but the soundho -and- 

pickguard are all shaped like dol- 

phins. Not triple-A but AAAA- : 

grade curly maple and sitka spruce 

woods were used, along with 

pearl and abalone, ebony and 

antique ivory, silver and gold and 

exotic cocabola wood, to make 

the Blue Dolphin, which is also 

constructed with advanced, light- 

yet-strong bracing techniques to 

enhance its luscious, voluminous 

tone. In the mundane-details 

department, its specifications are 

as follows: 18” body, 1 7/8” nut 
width, and 25.5" scaleneck. 

No, the Washburn Blue Dolphin 

is not yout typical /nstrumentally 
Speaking fare, 

and it IS kind 

of cruel to tell 

you about it 

even though 

you can prob- 

ably only 

dream about 

it. But it’s so 

magnificent 

we could not 

pass up the 

chance to let 


And hey, Washbarni WILL soon be 


turning out a Blue Dolphin-inspired “Blueburst” version of 
its Centurion Les Paul-style solid body electric with 


acoustic tone chambers. 


To learn more, write: Washburn 


International, 255 Corporate Parkway, Vernon Hills, IL, 


sound for different acoustic and miking scenarios in live or studio situa- 
tions. The lineup now includes 10” splash, 14” hihats, 16” and 18” 
crash, 20” ride, and 18” china type; there’s also a Pro Sonix 


Performance Set with the hihats, ride, and 16” crash. 


write: Sabian Ltd., Meductic, New Brunswick, Canada, LOH ILO. 


For more info 


Fear Factory's 7-string maestro Dino Cazares—which helps back up Ibanez's claim that 
these 25-watt babies have enough gain, features (switchable gain, active 3-band EQ, 10” 
Power Jam speakers, headphone jack, open back) and proper voicing to be more than just cc 
practice amps,” and in fact can sound like “a small stack” (and we ain’t talkin’ pancakes!) 
There’s a reverb (TB25R, $189.99 list) and non-reverb (TB25, $169.99 list) model available. 
Ibanez also has a new value pack for metalheads: the JS70M Jumpstart Heavy Metal 
Pack, with a GRX70 guitar (in choice of black or metallic green), amp with builtin overdrive, 
Powerlead distortion pedal, digital auto-tuner, strap, picks, instruction book and Andy 
Timmons instruction video ... all for only $499.99. 
For more info write: Ibanez, 1726 Winchester Rd., P.O. Box 886, Bensalem, PA, 19020. 


[for small, affordable and portable “Tone Blaster” amps are now being endorsed by 


lished and well-respected “bud- et 
get” division (in quotes because — 
their stuff is so much better than the me 
“budget” label might imply) has. 
introduced a new Advanced Jumbo 
line of acoustic guitars, featuring the 
same basic unique body shape first ee 
introduced by Gibson back in 1934 (no - _ AJ-40TLC 
typo there, 1934). Unlike the ordinary git oo 
dreadnought shape, the Advanced Jumbos 
are more bell-like with rounder, larger 
upper bouts for sweeter highs and mids, 
| while the wider waist and larger lower 
bout add volume and boost bass. Solid 
sitka sprice tops and mahogany backs and 
sides add to a more balanced and brighter 
sound than squarer-shaped dreadnoughts. 
The trademark reverse-belly solid rose- 
wood bridge also helps make the jumbo's 
tone more distinctive, and there are Gotoh 
machine heads and optional Electar elec- 
tronics. The models include the AJ-15, AJ- 
15E, AJ-1512, AJ18S, AJ-18SCE, and AJ- 
1812, as well as the anniversary editions 
(with 12th freet inlay reading “1873- 
1998” to mark Epiphone’s 125th birth- 
day, plus abalone binding and gold-plated 
hardware) of the AJ-28 S, AJ-3 5 S, AJ- 
30CE, and AJ4OTLC. For more info write: 
The Epiphone Co., 645 Massman Drive, 
Nashville, TN, 37210. 


Sheets Gibson’ S long- ‘estab- 
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ven though major labels are hesi- 
E::: to release video clips to pro- 
mote up-and-coming bands, some 
acts have been able to use clips to pro- 
mote their own careers. 
helps if these guitar-ori- 
ented bands have either 
Nine Inch Nails or 
Beastie Boys-styled influ- 
ences. Two up-and- 
comers are Pitchshifter 
and Cirrus. And while 
they're each from oppo- 
site ends of the world— 
Pitchshifter from the 
U.K. and Cirrus from Los 
Angeles—_ each group 
will admit that video has 
helped their career in 
this day and age, when 
MTV tends to seek out 
either pure urban or 
teeny bop music. 
Industrial guitar rock- 
ers Pitchshifter have 
been involved in both 
the industrial music and 
video movement since 
their formation in-1991. 
They've sold clips and 
me |ong-form videos to 
| their fans, but have also 
done the old-fashioned touring 
thing, as well. Their latest album, 
WWwW.Pitchshifter.Com was 
released on Geffen Records, and 
received superlative reviews. In addition 
the band attracted attention from Korn 
and other highly successful bands. Their 
video, Genius, is a very clever, yet dark 
work that features a serious bomb 
squad on a mission. The mission is to 
protect the world from an inevitable 
explosion of the band.. It’s very symbol- 
ic, as the band does— indeed— want 
their career to explode. This video has 
8 been played all over Europe, Asia, and 
also on MTV's 120 Minutes. 

Los Angeles’ Cirrus are on an indepen- 
dent label, Moonshine, and have made 
formidable strides since their first album 
was released in 1997. With inspiration 
from from both rappers and Van Halen- 
styled guitarists, Cirrus decided to 
invest some of their advance money into 
making a very fun video, On A Mission 
(also the name of their current album). 
Although the band doesn’t appear in 
their video, it’s still an entertaining clip. 
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Of course it oom he crow has Becoming extremely 


It’s a take-off on two kids who want to 
play a Mortal Kombat-style game. One 
kid controls a happy-go-lucky klutz, who 
keeps beating aggressive characters 
until he comes across a female charac- 
ter. On A Mission gave Cirrus phenom- 
enal exposure on The Box, M2, and 
120 Minutes. This American success 
helped them find a European distribu- 
tion deal with a major label, Epic. And 
now you're reading about Cirrus, FIRST 
in Hit Parader. 
K*K* 

Ever since the preventable death of 

actor Brandon Lee in 1993, everything 


Pitchshifter: Breaking new ground. 


interesting to music fans. Although the 
Lee movie was an autistic triumph, the 
sequel City of the Angels was some- 
what lame even though the great Iggy 
Pop and lan Dury acted in that film. The 
television show, The Crow, is great, and 
offers great exposure to up-and-coming 
musicians. Beginning in production is 
The Crow: Salvation, and we have no 
idea if it will be as good as the Lee flick 
or a bomb like City of the Angels. We 
do know that Salvation will star Eric 
Malbius, who was in the cult film, 
Welcome to the Dollhouse 
America Online is working to set up a 
deal with WebTV, so that you can watch 
TV and check out the world’s most pop- 
ular internet provider at the switch of 
A Stanford University 
study says it's more healthy to rent 
movies than watch videos. After study- 
ing 1533 ninth graders, scientists have 
determined that teenagers who watch 


music videos are likely to start drinking 
at an earlier age because videos glamor- 
ize booze. The study went on to say 


that teens who play video or computer 


games don’t have to worry as much as 


their fellow video watchers.... 


KkK* 


Here’s two music videos for people 


with eclectic tastes— HM All Metal 


features Galactic Cowboys, Mortification 
and other Christian rockers ($15/1-800- 
777-0955). Once in awhile there’s a 
phenomenal subject profiled in a classi- 
cal music video. Leonard Bernstein is 
such an important composer, whose 
dds in music is. respected by rockers-in- 

y the-know. In fact, he 
created the Broadway 
play, West Side Story. 
He is the subject of a 
video documentary 
released by Winstar 
Home Entertainment. | 

And here are some J 
top-notch movies avail- | 
able this month: Les 
Vampires is a ten- 
part/seven hour silent } 
movie made in 1915. 
But it still has a relevant 
story, and available c/o 
Water Bearer Films. ] 
Other style pieces | 
include the Broadway J 
show Cats (PolyGram 
Home Video), 
Anastasia (Twentieth 
Century Fox video), and 
The Mask of Zorro 
starring Antonio 
Banderas (Columbia Tri- 
Star). Also check out 

Mm the Edgar Allen Poe 
classic, The Bells, starring Lionel } 
Barrymoore and Boris Karloff (Kino | 
on Video), Karloff’s The Black | 
Cat (Universal), and 10 
Supernatural Karloff Tales 
(Something Weird c/o 206-361-3759). 
Lots of folks will like these movie— 


Jon Bon Jovi's Little City (Buena Vista | 


Home Entertainment), Helloween 
h20 (Dimension), Wesley Snipes’ 
Blade (New Line), Issac “Cartman” 
Hayes’ Shaft (Peachtree, 1-800-294- 
6679), Patrick Swayze and Meat Loaf’s 
Black Dog (Universal), Gwynyth 
Paltrow's A Perfect Murder (Fox), 
and Air Bud, Golden Retriever 
(Disney). 

Cool cartoons now available include 
Revolutionary Girl Utena (Central 
Park Media), Jungle Book-Mowgli’s 
Story (Walt Disney), many Scooby 
Doo Videos (Warner Home Video), 
and Cartoon Crazy’s Goes To War 


which are stories starring Bugs Bunny, 


Elmer Fudd and Daffy Duck in stories 
about World War II (Winstar Home 
Entertainment). 
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THE ALL NEW EXPORT SELECT SERIES DRUMS ARE AT YOUR LOCAL DEALER NOW. WW/W.PEARLDRUM.COM 


